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IMHOFS 





the greatest hi fi show on earth 


Starts MARCH 7th. The most extensive Imhof mono] 
stereo hi fi exhibition ever. Everything of the best, in all 
price ranges: tape recorders, amplifiers, players, pick-ups, 
tuners, loudspeakers. There’s plenty of space in which to 
move about and luxurious comfort to enjoy your favourite 
music. Admission free. Note the date: MARCH 7th 





And reserve your copy of the completely new edition 
of ‘This Year of Hi Fi 1961’. It’s on the presses now. 
Tells you all you want to know about hi fi, illustrates every 
worthwhile piece of equipment on the market. ‘ This Year 
of Hi Fi 1961” is a lavishly illustrated presentation, 36 pages 
packed with relevant information in exciting full colour. 
And it’s FREE. You can easily ensure your copy. Just 
fill in the coupon below and post it off immediately and you 
will receive your copy straight from the presses ! 


Reserve your copy now! 








To: ALFRED IMHOF LIMITED, DEPT. 13, 112-116 NEW OXFORD ST. WCI 


Please send me ‘THIS YEAR OF Hi Fi 1961’ oO 
Guaranteed Export Record Service oO 
Details of the IM Styli oO 
(tick appropriate square) 
NAME 2 
ADDRESS 


March, 19} 


Exhibition 


REMEMBER Imhofs 
hold Hi Fi Recitals 
alternate Thursdays 
starting at 7.30. 
Admission by ticket 
only: limited number 
available. Call in or 
write: tickets FREE 


Marc 
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first stereo 
recording of 


Ariadne auf Naxos 


R. Strauss 


SENA JURINAC, ROBERTA PETERS, 

LEONIE RYSANEK, JAN PEERCE 

and supporting cast 

with THE VIENNA PHILHARMONIC ORCHESTRA 
conducted by ERICH LEINSDORF (courtesy Capitol Records) 
German/English libretto included with the set 


SORIA SERIES 
© SER-4523/5 @ RE-25023/5 


also released this month 


Tchaikovsky Elgar 

Excerpts from THE NUTCRACKER ENIGMA VARIATIONS 

THE CHICAGO SYMPHONY ORCHESTRA remainder of 2nd side: 

conducted by FRITZ REINER Brahms 
VARIATIONS ON A THEME OF HAYDN 
THE LONDON SYMPHONY ORCHESTRA 
conducted by MONTEUX 


© SB-2107 @ RB-16236 





VW © SB-2108 @ RB-16237 


tel, lemel. mas 4.140) 


i tetel ley 
RCA RECORDS product of THE DECCA RECORD COMPANY LTD 


DECCA HOUSE ALBERT EMBANKMENT LONDON SE1 
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The W.V.B. recorder has an additional amplifier 
and head with provision for “‘before’’ and 
“after’’ record monitoring while the recording 
is in progress, and this also has echo facilities. 


The W.V.A. recorder has provision for a plug in 
stereo head and can be supplied with this and 
stereo playback pre-amplifiers with equalisation 
each having an output of | volt from a cathode 
follower. This is type W.V.A/S. 





A heavy mumetal shielded microphone trans- 
former is built in for 15-30 ohms balanced and 
screened line, and requires only 7 micro-volts 
approximately to fully load. This is equivalent 
to 20ft. from a ribbon microphone and the cable 
may be extended to 440 yds. without appreciable 
loss. 


The 0.5 megohm input is fully loaded by 18 milli- 
volts and is suitable for crystal P.U.’s, microphone 
or radio inputs. 


The playback amplifier may be used as a micro- 


THE VORTEXION 


are eminently suitable for making a high quality 
recording almost indistinguishable from the 
original since these models have facilities for 


monitoring the recording actually put on the tape 
with only a fraction of a second delay. 


By this means, when for any reason the signal is 
distorted or not as required, the result of the 
recording on the tape can be heard almost instantly, 
and adjustments can be made until the results are 


as required. 


Many types of music today have the treble boosted 
considerably, and may result in greater power 
being recorded at high frequencies than at 


VORTEXION LIMITED, 257-263 The 


Telephone: LiBerty 2814 and 6242-3 


phone or gramophone amplifier separately or 
whilst recording is being made. 


The meter fitted for reading signal level will also 
read bias voltage to enable a level response to be 
obtained under all circumstances. A control is 
provided for bias adjustment to compensate low 
mains or ageing valves. 


The power output is 4 watts heavily damped by 
negative feedback and an oval internal speaker is 
built in for monitoring purposes. 


W.V.B. or W.V.A/S 


middle frequencies, an overload of the tape at high 
frequencies gives a mushy quality with lots of hiss 
and background noise. 


Adjustment to the bias level while listening to the 
result is useful in this connection especially where 
the brand of tape and the bias setting for it are 
not exactly known. 


Again if clean treble recordings at 3} in. are of 
prime importance it is now recognised that no 
other method is quite so effective in achieving 
this as reducing the bias slightly while listening 
to the results. The meter reading of the new 
bias setting for the particular tape used may be 
noted for future use. 


Broadway, Wimbledon, London, S.W.19 


Telegrams: “Vortexion, Wimble, London” 


March, 19} 
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FOR THE FULL 
APPRECIATION AND 
ENJOYMENT OF 

‘YOUR KIND OF MUSIC... 


The complete Quad range of 
matched units comprises: 


QUAD 22 Control Unit 

QUAD II Amplifier 

QUAD Electrostatic Loudspeaker 
QUAD F.M. Tuner 


Send a postcard to Dept. G 
for illustrated leaflet. 


ORO W2\ Dts. the closest approach to the original sound 


ACOUSTICAL MANUFACTURING COMPANY LIMITED - HUNTINGDON - HUNTS Telephone : 361 
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Drums are apt to get distorted; 
violas may get violated; 


flutes can get lost altogether. 













The one part of the player , 
that is, par excellence, 
responsible for the excellence 
(or otherwise) of the sound een NE 
is the cartridge. The one make ; 
of cartridge that has been 
acknowledged for many years 
now as the best choice for 


fine sound at a reasonable 






price is Acos. 






GP 67-1 


This mono universal turn-over 
cartridge for LP and 78 1s a LISE AN 
still further refinement of the 
famous GP 65. It isa medium ACOS 
output cartridge, giving 160 mV 
at I cm/sec (average 500 mV), 
yet the frequency range has 6 A RT RI DG F 
been increased to 30-14,000 c/s‘ 
and tracking performance is 
excellent. (£1.3.9 incl. P.T.) 





GP 67-2 


The high-output version, giving FJ 
500 mV at I cm/sec (average J 

1.5 V). Frequency range 
30-6,000 c/s. (£1.3.9 incl. P.T.) 





ARE DOING THINGS IN STYLI 





COSMOCORD LTD WALTHAM CROSS HERTS : TEL: WALTHAM CROSS 27331 (London subscribers please dial WS27331) 
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...and this is why we 


don’t believe in “gimmicks” 


OR more than twelve years — longer, 

probably, than any other firm in the industry 
—we have been making Tape Recorders. But 
never have we aspired to produce the greatest 
number nor to cater for all sections of the 
market. 

Ferrographs, in fact, are not mass-produced. 
Each is built with painstaking skill in a series 
of complicated operations that can only be 
carried out by experienced technicians dedi- 
cated to the pursuit of quality. 

Long ago we foresaw that a time would come 
when many would expect the Tape Recorder 
to compete with — perhaps even to oust — the 
gramophone as a home entertainer. We have 
never shared this viewpoint. Because Recording 
has always been our business we have consistently 
and whole-heartedly directed our energies towards 
the attainment of the highest standards of fidelity 
in tape recording — realising full 
well that magnetic tape stands 


supreme as a recording medium. 


Series 4A 
4A/N Two Speeds 33/73 i.p.s. Monaural Recording/Playback. 
81 Gns. 
4A/H Two Speeds 74/15 i.p.s. Monaural Recording/Playback. 
86 Gns. 


Three Independent Motors Synchronous Capstan Motor - 
Switched Speed Change with Compensated Correction Network 







Recording Level Meter - 
Separate Tone Controls 


The unrivalled reputation enjoyed throughout 
the world today by the Ferrograph is the direct 
result of this wise and logical policy. 

We have no intention of introducing 
features into the Ferrograph for the purpose 
of competing with the gramophone. We believe 
that such developments as ultra-slow tape 
speeds, very narrow tracks and suchlike are 
‘gimmicks’ that could, at the present state of 
the art, lead to a general lowering of perform- 
ance standards in tape recording. We at 
Ferrograph refuse to make any such com- 
promise with quality as would be inevitable. 

Those who choose the Ferrograph do so 
because their quest is for High Fidelity—not 
longer playing time. We aim to give it to them 
without sacrificing any of the proved features 

that Ferrograph engineers have developed 
over the years—without recourse to 
extreme pre-emphasis, hum- 
bucking, short-life narrow 
gap heads or similar artifices. 


Stereo 808 

Two Speeds 32/73 i.p.s. For use with external Hi Fi 
amplifiers and Loud Speakers. The all-purpose machine 
for Monaural and Stereo Recording/Playback. 


105 Gns. 


Brief Stop - Interchangeable Plug-in-Heads 
High Fidelity 25 Watts Output Stage 


Uses 84” Tape Spools - Gear-Driven Turns Counter - Automatic Switch Cuts Motors at End of Spool - Endless Loop Cassette (Optional Extra) 


The lacomparable MEV EO sraph 


BRITISH FERROGRAPH RECORDER CO. LTD. 


(A subsidiary of the Ferrograph Company Ltd.) 


88 HORSEFERRY ROAD, WESTMINSTER, 


S.W.| Tel: SULlivan 5426/7/8 
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THEY LOOK SO GOOD The moment you see the styling of a Truvox Tape 








~ Se, Recorder, you know it is the machine for you. 
™~ 7 3 3 ; : : 
~G@ s*. Foolproof and simple in operation with professional 
ee Y —_ — iliti . 
7 yj Ce! facilities, a Truvox Recorder will be the centre 
—_— CT 3 | ™ of your home enjoyment of speech and music. 
wom CG ( See them at your dealers. 





THEY SOUND SO GOOD 


You'll enjoy ‘listening’ more than ever before. All the 
technical know-how of a decade of specialisation, to 
give perfect sound enjoyment, is embodied in the 
Truvox R6 and R7... the original sound truly 
recorded and truly re-played through /arge 
loudspeakers. Hear them at your dealers. 


THEY ARE SO GOOD 


‘That you’ll never be satisfied with any other Recorder . . 
once you’ve seen and heard them, you'll decide for 
yourself... 








7 





THEY MUST BE 








7” spools. 10 watts output. 
Records/Replays both 


directions. Two speakers (Tweeter 
and woofer). 
. Response 30-17,000 c/s. 


Retail Price 82 gns. 








H.P. Facilities 
eS available. SO Se aR NE A 





7” spools. 4 watts output. 
2 speeds. 8” x 6” speaker. 
R ( Response 30-1 5,000 c/s. 
‘ Retail Price 55 gns. 


Ask your local dealer for a demonstration, or full details from:— 


TRUVOX LTD. NEASDEN LANE, LONDON, N.W.10. DOLLIS HILL 80! 
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GOODMANS 





TRIAXIOM 
High Fidelity 
Loudspeakers 
now bring you 
Single-Point 


Sound Source! - 


¢ 3 inch diameter voice coils. * Frequency range to 


20,000 C.Dp.s. 
variable L-pad balance control. 





TRIAXIOM 415 — 15 inch. 


Thoroughbred in construction and performance. The 
purity of sound reproduction extolls its own virtues. 
Thousands of enthusiastic users throughout the world 
are enjoying the truly satisfying natural sound quality 
of Goodmans High Fidelity Loudspeakers. This. 15 
inch diameter Triaxiom has power handling capacity of 
40 watts (20 watts U.K.). Fundamental resonance 25 c/s. 
Total flux 240,000 maxwells. 


¢ Built-in crossover network and 


The GRAMOPHONE 


FOR OVERSEAS READERS ONLY 





TRIAXIOM 212 — 22 inch. 


Goodmans Triaxiom range combine all the finest features 
of a multi-speaker system into a single 3-element co-axially 
radiating unit, easy to install in a simple enclosure. 
Triaxiom 212-12 inch diameter. Total flux 178,000 
maxwells. Power handling: 30 watts (15 watts U.K. 
rating). Fundamental resonance 35 c/s. 





TRIAXIOM 412 — 72 inch. 


More value for your money, too! Combining bass, 
mid-range, and treble frequency reproducers into one 
unit means a substantial price saving — in addition to the 
ease of mounting in your enclosure. 


The. Triaxiom 412-12 inch model offers greater 
semsitivity (240,000 gauss) than the 212, with power 
handling capacity of 40 watts (20 watts U.K.). 
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GOODMANS 

INDUSTRIES, LIMITED. Post this coupon now 
Axiom Works, Wembley, Name. : 
Middlesex, England. Address .................. 


Tel: WEMbley 1200 
Cables: Goodaxiom, Wembley, 
England, 


GOS G 


a 


Distributors in most Countries including: _ 
CANADA — A. C. Simmonds & Sons Ltd., 100 Merton Street, Toronto 7 
AUSTRALIA — Brit. Merchandising Ptty. GPO Box 3456, Sydney. 


Available to Overseas readers only. 
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QUDSPEAKERD 
‘OR ALL 
PURPUSES 





CELESTIO 


O : 
Rola eo Led. FERRY WORKS, THAMES DITTON, SURREY. — 
Telephone: EMBerbrook 3402/6. Telegrams: VOICECOIL, THAMES DITTON. 
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PERFECTLY POISED 


ro 
for prue-dept® “ | 


The Bang and Olufsen STEREODYNE Pick-Up is 
a unique 4 pole 4 coil moving iron system. 
FUNDAMENTALLY correct in principle and 
geometry for stereo disc recordings and provides 
equal compliance in all directions with high channel 
separation through the entire frequency range. 


PRECISION ENGINEERED LIGHT ALLOY ARM 
LOW FRICTION—LOW MASS 
ADJUSTABLE TRACKING PRESSURE I-4 grams 


PLUG-IN CARTRIDGE—EASY CHANGE, DIAMOND 
STYLUS 


HIGH OUTPUT—LOW IMPEDANCE, HUM BALANCED 
SYSTEM 


£17.17.0 inc. P.T. 
£7. 7.0 inc. P.T. 
£2°14-0 inc. P.T. 


Stereodyne arm complete with cartridge 
Cartridge complete with stylus 
Replacement Diamond stylus 


We maintain that the BANG & OLUFSEN pick-up is the best available, 
Why not listen and judge for yourself? 


ASK YOUR DEALER FOR A DEMONSTRATION or write to: 


duction" 


















To ensure 
quicker delivery of 
BANG & OLUFSEN 
equipment to our customers 
in the trade or otherwise, 
MAIN DISTRIBUTORS 
have been established at: 


LONDON & S.E. 
Webbs Radio 
14 Soho Street 
London, W.1. 
WEST 
Bristol & West Recording 
Services Ltd. 
Park Row 
Bristol 1 
SOUTH 
University Cameras 
12 Bargate Street 
Southampton 
MIDLANDS 
Leicester Co-operative Soc. 
High Street 
Leicester. 
NORTH 
High Fidelity Developments 
Ltd. 
8 Deansgate 
Manchester 3. 
SCOTLAND 
James Kerr & Co. Ltd. 
435 Sauchiehall Street 
Glasgow, C.2. 





* 


Aweley Electric Limited 
SOUTH OCKENDON, ESSEX 
Telephone: South Ockendon 3444 


Telex: 24120 Avel Ockendon 


“ELEY ESS 
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MASTERTAPE IS PRECISION TESTED FOR PERFECTION L) 
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onic I 
STANDARD __ LONG PLAY DOUBLE PLAY 7 
SIZES TOTAL RUNG TOTAL RUNNING sizes TOTAL mUNmING 
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Giies) ‘ “ae (s8 ses) ‘ s o Qties) |e es wi 
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We believe in STEREO ... 


We believe that the future of the L/P gramophone disc 


lies in stereo reproduction 


Within 48 hours of the release of the first stereo discs by Pye, 
in May 1958, they were available to Library members. Shortly 
after this, a special new section of the Library was inaugurated, 
and we registered its name as:— 


THE 








RECORD LIBRARY 


The size and scope of this section of our service has grown 
considerably since then (among many other stereo duplications 
there are now available ten different versions of Beethoven’s 7th 
Symphony and seven of Berlioz’s “Symphony Fantastique”) and we 
are pleased to say that as we entered 196! our total stereo member- 
ship has reached approximately 4 of the 





Early in 1960 we published the first comprehensive book on stereo 
records; ‘The Stereo Record Guide’. In the preface the authors said: 
“Good stereo on quite modest equipment is infinitely superior, domestically, 
to any other form of sound reproduction”, a truth which now is finding 
grudging acknowledgement from even the ‘doubting Thomases’. 

Now, encouraged by the immediate and enthusiastic reception given 
to THE STEREO RECORD GUIDE by press and public alike, the authors 
have decided to follow on with not merely a supplement but a further 
volume, even bigger than the first. 


TO BE PUBLISHED DURING APRIL, 196! 


VOLUME Il OF THE 








RECORD , GUIDE 


by 
EDWARD GREENFIELD 
(Record Critic of The Guardian and The Gramophone) 
DENIS STEVENS 
(Editor of Grove; Record Critic of The Gramophone and B.B.C.) 


and Edited by 





whole, although interest in mono discs 
(especially the irreplaceable older issues 
—though poor old Toscanini has gone 
out of fashion, submerged under the 
prevailing passion for Klemperer’s rec- 
ords) has not abated, and indeed we have 
more mono borrowers than ever. 

We have been able to maintain an 
even higher standard of condition of 
Library stereo discs (and we are just- 
ifiably proud of the excellent condition 
of our mono records; we receive hun- 
dreds of letters every year from mem- 
bers expressing their surprise at how 
good their condition is). The stereo record 
collector is in the vanguard of the record- 
buying public. He has had the foresight 
torealise that the improvement stereo has 








Are you coming 
to the March 
L/P Festival 
3rd-5th March 


at Norbreck Hydro 
Blackpool ? 


IVAN MARCH (Director of 
The Long Playing Record Library) 


A REVIEW OF ALL STEREO RECORDS 
OF CLASSICAL MUSIC (including Operetta 
and Musical Comedy) with a section on 

LIGHT MUSIC 
Beautifully cloth-bound 
Semi-permanent dust-jacket 
Real gold-lettered spine 


25 - 


1961 


During the last year the stereo catalogue 
has grown by leaps and bounds and only 
now, at the beginning of 1961, has the 
flood of new issues begun to abate and 
so provide a suitable moment for a fur- 
ther survey of the scene. The British 








brought (and one of the most striking and 

most subtle improvements stereo has brought is in the reaim of the 
solo piano) is every bit as important as the step forward that came 
with the introduction of electric recording in 1925. But besides his 
intelligence in realising this fact he also knows how to take care of 
L/Ps, and it is safe to say that something like 98% of our Library 
stereo discs are in mint condition. The other 2%, are only margin- 
ally less good, or they would have been withdrawn from service. 

Why not send now for details of Library membership? 

A large s.a.e. will bring such information back to you immediately, 
whether you want to borrow stereo discs, mono discs, or both. 
NEW MANCHESTER BRANCH—=8 Deansgate, Manchester 3 
(Next to Grosvenor Hotel). 

At the beginning of September we opened our first branch 
outside Blackpool where members could change records personally. 

Through the courtesy of Lancashire High Fidelity Developments 
Ltd., Manchester’s leading specialists in High-Fidelity Equipment, 
we were able to lease an entire floor of their commodious premises 
in Deansgate, where a large and growing selection—already over 
3,000 discs—of mono and stereo records is available on loan. 

f you live in the Manchester area, call in next time you are in 


town.... If you do not, send s.a.e. for details of our postal service, 
right away. ' 





stereo catalogue now compares in size 
and scope with its American equivalent and most discs are available 
in both countries. Thus the two volumes—Volume 2 is entirely 
supplementary to Volume |—used together, provide an admirable 
reference work on both sides of the Atlantic. Where Volume 2 
introduces further recordings of works mentioned in Volume I, a 
simple page reference has been included so that the reader can 
turn back quickly to the earlier review. 

In a three-part introduction the authors make an especially 
valuable contribution to the small available selection of authorita- 
tive writing about the artistic and aesthetic aspects of stereo, by 
discussing its effect severally on recordings of pre-classical and 
baroque music, opera, and the modern symphony orchestra. But 
most important, THE STEREO RECORD GUIDE, Volume 2, 
continues to provide the advice of three experienced critics who 
have from the very beginning specialised in the field of stereo. 

Once again in Volume 2 every record is reviewed both for its 
musical content and standard of performance, and for the quality 
of recorded sound. The comments will thus be of equal interest 
whether the reader requires a guide to the finest music-making, 
the most realistic recorded sound, or both. 

No gramophile can afford to be without a copy of this book! 

Order your copy now from any bookseller, or record dealer who 
sells books. Or send 26/- for a copy (post paid) to: 


THE LONG PLAYING RECORD LIBRARY LTD. 


Squires Gate Station Approach, Blackpool, Lancs. 
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Kit contains: 


Complete professional equipment 
for all tape enthusiasts... 


1 Edi-tall 
jointing block 
2 tape cutters 








3 reels of 
leader tape 


1 reel 
of metallic 
} Co} oom fe)]| 


1 reel of 
jointing tape 





Complete with a 
specially moulded 
Emitray 


37/6 





ETIOA 





New EMITAPE 
Accessory Kit 





KMdduyuyyy 
EMI 
Z 
Z 


Here’s what every tape enthusiast has 
been waiting for. A complete accessory 
kit for only 37/6. Amateur or profes- 
sional—here’s everything you need. To 
join and edit. To cut-in leader tapes or 
metallic stop foil. Complete with the 
new Hdi-tall jointing block which 
makes tape so easy to handle. With all 


tape and foil protected by the neat red 
Emicase dispensers. And the whole 
kit contained in a permanent, moulded 
Emitray, ready-drilled and complete 
with screws for fixing to your work- 
bench. 

Look for the new Emitape Accessory 
Kit. It’s in the shops now. 


Shee & or- ey ot 


used for the ‘masters’ of most records 


EMITAPE DIVISION - EMI SALES & SERVICE LIMITED - HAYES - MIDDLESEX 
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Compact 
High 
Fidelity 


Goodmans compact High Fidelity Loudspeaker Systems, 
the A.L/120 and A.L/100 provide a scale of performance 
previously obtainable only from much larger enclosures. 
Developed and produced by the pioneers of compact 
loudspeakers systems, these models represent an out- 
standing advance, enabling the enjoyment of true High 
Fidelity sound no matter how small (or large) your home. 
Both systems incorporate precision built 12” bass units 
with coaxially mounted mid-range and high frequency 
radiators, capable of exceptionally accurate reproduction 
of the frequency ranges quoted. The size of both 
enclosures is only 24” x 113’ x 14}”. 


A.L/1 20 incorporates a 12” triple element loudspeaker. 
Power Handling Capacity: 15 Watts. Frequency Range: 
35-20,000 c/s. Total Flux (main gap): 129,000 Max- 
wells. Impedance: 15 ohms at 400 c/s. Enclosure loading: 
Acoustic Resistance. Crossover filters: L.C. type, and 
mechanical. H.F. Control: Constant Impedance L-pad. 


(Price applicable in U.K. only) Price £29.10.0 


A.L/1 00 incorporates a 12” twin element loudspeaker. 
Power Handling Capacity: 12 Watts. Frequency Range: 
35-15,000 c/s. Impedance: 15 ohms at 400 c/s. Enclosure 
loading : Acoustic Resistance. Crossover filter : 
Mechanical. 


(Price applicable in U.K. only) Price £23.10.0 


Main, Germany. 


Name 
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GOODMANS INDUSTRIES LIMITED, Axiom Works, Wembley, Middlesex. 
Tel : WEMbley 1200 (8 lines) Grams : Goodaxiom, Wembley, England. 
Distributors for U.S. & Canadian Forces in Europe. Bluebell International, 123, Zeil, Frankfurt/ 


PLEASE SEND HIGH FIDELITY MANUAL 





Address oo) Se 





‘G46G’ 
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It’s always the personal service that counts. No wonder so many people the world over buy from Imhofs, 
either as personal shoppers or through the post from the farthest corners of the globe. Wherever you are, 
fully qualified sales staff attend to your needs in a friendly manner and quickly become acquainted with 
your preferences and tastes. And however you buy you are guaranteed expert advice and the same 
personal attention. 








hi fi-records -tv 


































STEREO AND Hi F' 


A complete floor of Imhof House is entirely devoted to stereo and single- 
channel hi fi instruments. Here you can really relax in comfort under idea 
listening conditions. You can hear your favourite recordings, whether on 
tape or disc, played on any system of your choice. Through the new Stereo 
Comparator—an exclusive Imhof device—you can listen and compare 
a tremendous variety of stereo systems, changing from one to another at the 
flick of a switch. Whether you are interested in stereophonic or single. 
channel hi fi reproduction, comparison is easy at Imhofs—and you enjoy 
yourself more! 


RECORDS 


Imhofs carry the largest stock of records with unrivalled facilities for 
choosing and listening. Each department, Classical, Export and Imhof 
famous Melody Bar, has its own expert staff. You can rely upon them for 
the best advice if you are uncertain in your choice. There is the widest 
range of Continental and foreign recoraings and, of course, any current 
British record will readily be supplied. Close liaison with manufacturers 
enables us to place orders in advance and they give us priority in allocating 
records in short supply. 


SWIFT WORLD WIDE OELIVERY 


Your order, whether for instruments, records or spares, receives the 
immediate individual attention of the most experienced staff in the business. 
Every order is carefully packed into special sturdy boxes made to our 
requirements. We carry out all paperwork on Customs and Shipping and 
every item is fully insured to guarantee safe delivery. All records are 
meticulously examined before despatch and are packed in wooden boxes. 
All are exported free of purchase tax. All parcels over £10 in value are 
exported with free insurance, post and packing. Whatever their value, al 
— from HM Forces overseas for LP’s and 45’s are sent post and packing 
ree. 






IMHOFS 


To: Alfred Imhof Limited Dept. 13 

7 112-116 New Oxford St. W.C.1. MUSEUM 7878 

Please send me (tick appropriate square) THIS YEAR OF HI Fl 

Guaranteed Export Record Service 
Details of the IM styli 
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The Transcription Unit 
with Qulochange 


Designed specially to meet the demand 
for a Transcription Record Player with 
provision for automatic use if desired. 
Has a fully counter-balanced arm. The 
heavy turntable incorporates a magnetic 
shield and sufficient thickness of non- 
gle- magnetic materials to provide ideal 
on operating conditions for the most 
ass sensitive pick-ups. 
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the LABORATORY SERIES AUTO 
a TURNTABLE TYPE A—FOR A 
PROFESSIONAL PERFORMANCE 








THE GARRARD ENGINEERING 
AND MANUFACTURING CO LTD 
SWINDON : WILTSHIRE 








YLIM 





16 Advert 


The GRAMOPHONE 








and now 





Your Telefunken Dealer 
is an expert. He knows 
the qualities that have 
always put Telefunken 
tape recorders in a class 
by themselves, and 

he knows that nothing 
has been changed. 

Only increasing ‘sales 
and world-wide demand 
have made these new 
prices possible. Go to 
your Telefunken dealer 
and see for yourself 

the remarkable value 
that Telefunken now 
represent! 


look at these NEW Pucec! 


TELEFUNKEN Magnetophon 75K-I5 
Portable Model 

Two tape speeds of 3} i.p.s. and 1} i.p.s: with a 
frequency response of 60-16,000 c.p.s. and 60-9,000 
c.p.s. One 5} inch DP tape provides a playing time of 
6 hours 20 minutes at slow speed. Press-button con- 
trols. Extra-sensitive braking and tape tension control 
system. Recording head with ultra-fine gap. Indirect 
flywheel drive. Fast rewind, quick 
stop button; Digital counter, con- 
nections for earphones, remote 
stop/start control and extension 
speaker. In attractive light-weight 
Styron case. New Price — 


The originals off Tape Recording 





you pay less 
for Telefunken 
quality and 
fidelity ! 


* Microphone C14 New Price - 3 gns 


TELEFUNKEN 












TELEFUNKEN Magnetophon 76K 
Portable Model 


Four tracks provide a playing time of 12 hrs. 40 mins. 
from one 53 inch DP tape. Two speeds with frequency 
response of 30-16,000 c.p.s. at 3} i.p.s. and 30-9,000 
c.p.s. at 1} i.p.s. DC heating of valves. Transistorized 
pre-amplifier stage. Four tracks facilitate perfect 
superimposition. One track may be monitored 
through earphones while the other 
track is being recorded. Simul- 

taneous playback of both tracks 

together or either track separately. 


New Price — 


right! 
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My Telefunken 
Dealer was 


Send the 

coupon 
now for 
details! 






















TO WELMEC CORPORATION LIMITED 
(Dept. GR) 147/8 Strand London WC2 
Please send me details of the full range of Telefunken 
Tape Recorders, Microphones and accessories 





Address. 


(PLEASE PRINT) 
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(Conventional Enclosure ‘Mozart’ Minor are 

Plotes end coupes fir free details of the Pye High Fidelity 
PYE LIMITED, HIGH FIDELITY DIVISION, 

PATENT PENDING BLUE TOWN, SHEERNESS, KENT 

~ (Shwe oe Ea Oe a Ne eee RE I (SHEERNESS 3076) 

| 

| Oo HIGH FIDELITY DIVISION ADDRESS 

: BLUE TOWN, SHEERNESS, KENT 

(Tel: SHEERNESS 3076 


-a new approach to small loudspeaker design 
incorporating two entirely new features... * 


The relatively small reflex enclosure houses one special 12” low 
resonance loudspeaker and one 10” x 6” loudspeaker with a twin 
cone in a unique air coupled arrangement (Patent Pending). The 
result is an unusually ‘‘big’’ sound which overcomes the inherent 
disadvantage of small enclosures. The cabinet is of }” and ?” 
plywood, solidly braced and legged. 

Available in either walnut or mahogany veneers. 
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MINOR 


(MODEL HF8BS) 
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The Drive System is of unique design. The 10” x 6” twin cone unit, mounted in the 
normal manner as a full range unit, is assisted by a 12” unit mounted co-axially behind 
it. This operates below 200 cps only, reducing intermodulation distortion to a 
minimum, and augments the output from the 10” x 6” unit. The advantages of this 
system include; smoother frequency response due to reduced cone break-up on the 
10” x 6” loudspeaker; greater low frequency output—both magnetic systems working in 
this range; and a more constant impedance to the amplifier at L.F. due to staggered 
resonances in the two units. 


aH ‘pia 
| F-7— re or The enclosure has almost 25% greater internal volume. This is 
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(| obtained by front mounting the loudspeakers rather than 
recessing in the usual manner. The outside dimensions are 
increased only slightly but the enclosure efficiency is greatly 
improved, and the bass response is both increased and extended. 


Dimensions: 28 x 13" x 103” deep 
GENERAL Frequency response: 50—15,000 cps 
DETAILS Weight: 30 lb Power handling: 8 watts 
Impedance: 15 ohms Price: 18 gns 
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new musical realism 
at low cost? 


Thanks to a new invention by Dr. Hermann Scherchen, the celebrated Orchestral 
Conductor, in his acoustical laboratory in Switzerland, stereophonic sound may be 
obtained from your monophonic radio, radiogram, amplifier or tape recorder WITHOUT 
dual channel recordings, without changing the pickup or adding a second amp- 
li.ying channel. Simply add a second loudspeaker and the “SYMPHONY” 
STEROPHONER (Price £4. 19s. 6d.). 

Send now for full details of this wonderful money-saver and learn how you, 
too, can greatly enhance your listening pleasure from your existing equipment. 












To add the Sterophoner to ordinary 
radio sets and radiograms, our stan- 
dard Extension Loudspeaker (illustra- 
ted right) in cabinet at £4.0.0 (plus 3/- 
postage) is strongly recommended. 
However, for high fidelity amplifiers, 
our Wharfedale Super 8/FSAL very 
high quality 8” Speaker Unit, is the best 
“SECOND SPEAKER” buy. It costs 
£7.0.0 and is best mounted in our 
Infinite Baffle Cabinet (illustrated left) 


SYMPHONY No.1. AMPLIFIER 


5 watts output at excellent quality. 


SYMPHONY STEREOPHONIC 
AMPLIFIER Mk. I! 


Fully adequate for normal living AS No. 2, but with inputs for 
Unique tone contro] Stereo pickup, mono pickup, radio 


at £5.10.0, in white wood, or £8.10.0, 
fully finished in walnut or sapele 
mahogany with fitted legs. It matches 
a wide variety of other loudspeakers. 
Both loudspeakers can be positioned 
almost anywhere, stood upright, hori- 
zontally, or hung on a wall. Should 
we supply a second loudspeaker which 
does not match the original one, we 
will, of course, always exchange it. 





rooms. 
system giving independent control and tape through one or both 
of treble, bass and middle. Special channels. Power for FM Tuner. 
scratch cut also. Only 22 Gns. 
Only 12 Gns., 
y SYMPHONY FM TUNER 
SYMPHONY Extremely sen- 
EQUIPMENT AT LAST— tg ong § maa 
CABINET TAPE PRICES DOWN ! nowy Rock. 
holds transcrip- As a result of an all-out effort to stable, easy to 
tion unit or — ourTape Enthusiast customers tune. ‘ Radio/ 
au Cchanger | selling American Tape at knock-out | Gram. switch- 
prices. ing. 
and tuner. 20” 5” Reel 600 ft. Std. 16/« fi 
x 17°x 17 high. 5: ae 300 LP. i86 post free | 14 Gns. tax paid 
Motor - board 2” 4, 1,200 fe. L.P. 23/6 ,, ,, 
19y" x 154. [3 "Tooke Lease” 
Figured walnut, } rer us supply ALL your your tape re- | SYMPHONY 
Mention | ae 
TUNER 











SYMPHONY 
No. 2 AMPLIFIER 


As Symphony No. 1 Amplifier, 
but 10 watts push-pull triode out- 
put at superb quality. Gets the 
very best out of any associated 
equipment. Power for FM 


Tuner. 
Only 18 Gns. 








Send now 


for our latest 


FREE CATALOGUE 


As above, but incorporating also 
Long, Medium and Short waves, 


self powered. 
£24 tax paid 


SYMPHONY BASS REFLEX > 
CABINETS 


get the absolute maximum out of 
whatever speaker is fitted, give 
superb bass. Sizes for 8”, 10” and 
12” speaker. Available in Kit 
form or ready built. as illustrated. 





Phone: PRimrose 3314 








Prices £4 15s.-£11 10s. 


NORTHERN RADIO SERVICES (G) LTD. 
Il King’s College Road, Swiss Cottage, London, N.W.3. 
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GLYNDEBOURNE TV’ 


MODEL HSG 160 


STEREOGRAM CONSOLE 
























This high quality Stereogram Console 
combines modern facilities with superb 
reproduction. It is equipped with twin 
5-watt push/pull amplifiers incorpora- 
ting balance, bass, treble, volume on/off 
controls and sockets for mono and 
stereo auxiliary equipment. Its preci- 
sion built 4-speed autochanger has a 
turnover pick-up for mono and stereo 
records. Provision for a 5-valve radio 
unit operating on V.H.F., medium and 
long wavebands. 

The cabinet is finished in high gloss 
figured walnut and provides storage 
space for aproximately 150 records. 


THE GRAMOPHONE COMPANY LTD. ie 
HAYES, MIDDLESEX. | 
One of the 
£.M.1. Group of Companies. 


You'll be glad you chose the 
“GLYNDEBOURNE IV” 


The Glyndebourne IV and suitable speakers can be seen at— 


HIS MASTER'S VOICE 
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P HIRE RENTAL PURCHASE FACILITIES 
363 OXFORD STREET ° MAY fair 1240 | LATE THURSDAY CLOSING 7 P.M. 
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The GRAMOPHONE 


Grammophon 
Gesellschaft 


Long Playing Records 33 + 


Highlights from the March Release 


JOHANNES BRAHMS 
String Quartet in C minor, Op. 51/1 
String Quartet in A minor Op. 51/2 
Amadeus Quartet 

LPM 18614 - SLPM 138 114 (Stereo) 


INTERNATIONAL CHOPIN COMPETITION 
PRIZE-WINNERS 

Polonaise No. 6 in A flat, Op. 53; Prelude No. 17 in A flat, Op. 28; 
Mazurkas No. 35 in C minor, Op. 56/3; No. 37, in A flat, Op. 59/2; 
No. 21 in C sharp minor, Op. 30/4; Waltz No. 2 in A flat, Op. 34/1 
Rubenstein Prize-winner, Michel Block (piano) 

LPE 17 215 - SLPE 133215 (Stereo) 


WOLFGANG AMADEUS MOZART 

Symphony No. 39, in E flat, K. 543 ey “eed 
Symphony No. 40 in G minor, K. 550 v 
Vienna Symphony Orchestra - Conductor: Ferenc Fricsay 

LPM 18625 - SLPM 138 125 (Stereo) 


WOLFGANG AMADEUS MOZART 
Quintet in E flat, K. 452, for piano and wind instruments 


LUDWIG VAN BEETHOVEN ee 
Quintet in E flat, Op. 16 for piano and wind instruments ‘ 
Friedrich Gulda with the Wind section of the 

Vienna Philharmonic Orchestra 

LPM 18638 - SLPM 138 638 (Stereo) 


This Month’s Historical Releases on Extended Play 


WILHELM FURTWANGLER 
EPL 30172 

HEINRICH SCHLUSNUS 
EPL 30 189 

FRANZ VOLKER 

EPL 30543 

HELGE ROSWAENGE 

EPL 30 546 


AMADEUS-QUARTET 


Grand Prix National du Disque de l’Academie du Disque Francais 
FRANCOIS COUPERIN: Troisitme Concert Royal in A major 
JOSEPH BODIN DE BOISMORTIER: 

Concerto in E minor, Op. 37. - Trio in D, Op. 50, No. 6 

JEAN MARIE LECLAIR: Sonata No. 8 in D 

Thomas Brandis (Violin); Josef Ulsamer (Viola da gamba); Edwin Koch (cello); 
Burghard Schaeffer (Flute); Hermann Téttcher (Oboe); Fritz Henker (Bassoon); 
Heinrich Haferland (Viola da gamba); Karl Grebe (Harpsichord) 

with the Camerata Instrumentale of the Hamburg Telemann-Gesellschaft 
ARCHIVE PRODUCTION APM 14148 - SAPM 198031 (Stereo) 12” L. P. 


Further details of this month’s releases 


may be obtained from your local dealer 


DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD., 12/13 Rathbone Place, Oxford Street, London, W. 1. Telephone: LANgham $156/7/8/9 
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T= story of Tristan and Isolde is about 
loveand loyalty, treachery and betrayal. 
Some scholars believe it originated in a 
now lost, known to the story-tellers 

of the tenth and eleventh centuries and 
elaborated by them. The earliest surviving 
written fragment comes from the middle of 
the twelfth century, and the classic version 
by Gottfried von Strassburg from the 
thirteenth. In any of these forms the em 
is potential operatic material, for it aboun 
in incident, laiedon and intrigue; but it 
was Wagner’s achievement to see beyond the 
detail and into the heart of the legend. He 
was searching for a vehicle through which 
to express, in music, the extremes of 
emotional rience: ecstasy and despair, 
love and hatred, life and death; and he 
wanted to convey these apparent extremes 
as inseparable essentials of the same 
experience, to unify them in discordant 
terms of life and resolve them in terms of 
death, In the story of Tristan and Isolde 
he found what he wanted. Deprived of the 
incidents and improbabilities with which, 
over the centuries, it had been encumbered, 
thelegend revealed its imperishable strength: 
it was not just about the love of Tristan and 
Isolde, but about love; it was not just 
about the betrayal and compassion of King 
Mark, but about betrayal and compassion; 
it was, above all, about those conditions of 
the soul over which the finest prose may 
stumble, but which music can encompass. 

For those who wish to trace the origins 
and development of the legend and under- 
stand how, in Wagner’s hands, it became 
the foundation of his music-drama, there is 
00 better introduction than Ernest New- 
man’s essay in Wagner Nights. In his 
enormously readable analysis, Newman was 
able to counterpoint the musical structure, 
the dramatic development and the sym- 
bolism through which Wagner sought to 
give universal significance to a story of 
individual tragedy; and it would be as 
foolish to attempt another such analysis as 
‘0 write another opera on the same subject. 
* Artistic Director 0 the new Decca recording o 

Tristan” which Xe Mar by Alec nase bs 
Mgt 499 of this issue. 
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TRISTAN UND ISOLDE 


SOME OBSERVATIONS ON THE CHARACTERS AND THE MUSIC 
By JOHN CULSHAW* 


It is, however, useful to consider the 
individual characters in Tristan, for they 
are important not only for the symbolical 
concepts they embody, but also as human 
beings. Like all great works of art, Tristan 
exists simultaneously on several levels. At 
one extreme it is concerned with spiritual 
values expressed through characters who 
are, in this sense, no more than inter- 
mediaries: one suffers with Tristan not 
because of his predicament, which is 
individual and local, but because of his 
grief, which is universal; but at the other 
extreme, the characters never cease to be 
valid and understandable on a simpler 
level of human morality. 

Of all the characters, Tristan is the most 
complex. He, like Siegfried, is young and 
strong and proved in battle; unlike 
Siegfried, he is civilized. He comes of royal 
stock, with a strongly developed awareness 
of loyalty, honour and discipline. It is his 
undeviating loyalty to King Mark that 
makes him repress his love for Isolde; and 
it is the unbearable conflict between duty 
and love that leads him (knowingly, as 
Wagner’s prose sketch makes clearer than 
the libretto) to share with her what both 
believe to be a death potion. Almost the 
whole of the first act of Tristan is about 
this conflict; the love of man and woman 
confronted head-on with the loyalty between 
man and man. Brangaene’s substitution of 
the love potion eliminates the conflict: 
Tristan becomes unaware of anything 
beyond the existence of Isolde, and of any 
duty beyond his love for her. But what 
remains with him, despite the potion, is the 
knowledge that the world will not tolerate 
such intensity: dawn will inevitably dis- 
rupt the intimacy of the night, light will 
force its way through the lovers’ cloak of 
darkness. And when, eventually, he finds 
himself confronted by the broken-hearted 
Mark, who has loved him and whom he has 
betrayed, Tristan cannot bring himself to 
offer an explanation and so twist the sword 
in a moral wound that is already deep 
enough. By speaking at that moment to 
Isolde, and in symbolical terms that only 
she can understand, Tristan reveals his 


awareness of the extent and the irrelevance 
of Mark’s suffering: because it is irrelevant, 
because even so terrible a betrayal cannot 
alter the love of Tristan and Isolde, the 
resolution of that love is beyond human 
consummation. In other words, Tristan 
would choose death, and Isolde would 
follow him. 

King Mark has every virtue save the last 
perception. He loves Tristan as a father 
loves a son, but his eyes are blinded with 
the virtue of absolute trust: he fails to see 
what Melot grasped in an instant when the 
ship put into harbour: the overwhelming 
passion of Tristan for Isolde, Isolde for 
Tristan. When eventually Mark learns the 
truth, he is too late even for the final act of 
forgiveness. By the time he arrives in 
Kareol, Tristan is dead, and Isolde beyond 
human approach. Just as the extreme of 
love between Tristan and Isolde can be 
resolved only in death, so in a sense is the 
extreme of trust extended by Mark to 
Tristan beyond realization in human terms. 
It ends in personal tragedy because it it 
perfect. 

Kurwenal’s loyalty to Tristan is equally 
intense and, on its own level, equally 
fallible. He loves Tristan with a devotion 
so focused that he has no conception of the 
surrounding tragedy until it is far too late. 
In Act One Kurwenal still sees Isolde as the 
captive princess of a rival kingdom, and 
hurls public insults at her accordingly; he 
cannot see that Tristan’s calm, cold courtesy 
is a cloak for his tormented emotions. He 
fails to grasp the meaning of the lover’s 
outburst when at last the potion breaks their 
reserve. And in Act Three he sends for 
Isolde because he thinks that Tristan is 
dying of his wounds, not of love. But though 
he does not understand, though in fact he 
eventually attacks those who have come to 
forgive and in doing so is mortally wounded 
himself, the love of Kurwenal for Tristan is 
as true as Mark’s. It is primitive and pure. 
It ends in personal tragedy because of its 
absolute purity. 

And what of Brangaene? It was she who, 
disobeying her mistress, substituted for the 
death potion a spell of love. We never 
really learn how much Brangaene under- 
stood, and her reply to Isolde’s narration 
and curse, though full of comfort and 
sympathy, is widely off the mark. Later,- 
before changing the potion, she seems dimly 
to grasp that Isolde’s vehement hatred and 








474 


Tristan’s formality are merely the disguises 
of passion. Certainly Brangaene alone looks 
into Melot’s eyes and sees treachery there, 
but by then the lovers are beyond approach. 
By substituting the potion, she assumed for 
one instant the power of a mythical goddess: 
she bestowed life where death seemed 
inevitable. She assumed a moral responsi- 
bility which could eventually be resolved 
only by her confession to Mark and by her 
admission that she could not hand her 
mistress the instrument of death. She gave 
instead the instrument of perfect, idealized 
love, without knowing that eventually it is 
the same. 

Isolde does not reproach her. Such is her 
rapture after taking the potion that she can 
follow Tristan into his “night-day’’ sym- 
bolism; and in the Third Act she comes to 
him knowingly for their union in death. 
Yet she still pleads with him for a moment 
of life prolonged, to be able to heal his 
wounds as she had done once before, 
though when King Mark begins his words 
of forgiveness she is in realms beyond 
human argument. Her transfiguration— 
the so-called Liebestod— is both the dramatic 
and musical resolution of the story: in the 
latter sense because it actually resolves the 
music of the Act Two duet at the climactic 
moment where it had originally been 
interrupted, and in the former because it 
unites Isolde and Tristan in death. 

It is true to say that Isolde always loved 
Tristan. Long before the action of the 
opera begins, Isolde has tended and healed 
his wounds. He was helplessly at her mercy 
at the very moment she discovered he had 
slain Morold, her betrothed; but the 
glance that passed between them in that 
instant negated her revenge. Her fury on 
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finding that he was only an emissary 
determined to deliver her to King Mark 
brings us to the opening of the opera, and 
to the point we first considered: the 
loyalty of Tristan: to Mark as a force 
opposed to the glance which passed between 
Tristan and Isolde. ‘Such: loyalty ‘must 
indeed have seemed to her like a betrayal of 
implicit love, like a rejection of her 
femininity. The extent of her hatred in 
Act One is the measure of her love, and the 
effect of the potion is to release the emotions 
she has never ceased to feel since she spared 
his life. All this is known to Tristan, but 
with the further’ knowledge that the 
expression of a love at odds with his sense 
of honour is beyond realization in human 
terms. It is only in the last few minutes of 
the work that Isolde completely grasps what 
Tristan has always known. 

The allegory of Tristan and Isolde is not 
a negation of life. On the contrary, it 
affirms time and time again the nobility of 
those emotions to which mankind can 
occasionally aspire. The compassion of 
Mark, the loyalty of Kurwenal to Tristan, 
Tristan to Mark and Brangaene to Isolde— 
these, in their various aspects, embody some 
of the deepest and most beautiful commit- 
ments that can exist between people 
inextricably involved with each other. They 
suffice, they are exemplary, they are 
beautiful; but they do not provide terms of 
reference for an ideal, for a relationship 
beyond human measure in which the 
believers—a better term than lovers— 
perceive a loyalty that is beyond human 
loyalty and a love beyond human love. 
The supreme beauty of Tristan is that it is a 
religious work; an affirmation that love is 
for eternity; that this is not all. 





THE HISTORY OF MUSIC IN SOUND 


Towards the end of 1959 Alec Robertson gave 
the first of a long series of record recitals based on 
the H.M.V./O.U.P. “The History of Music in 
Sound”, with the object of making this great 
enterprise better known. The article below tells 
how they were planned and received. 


cy= of the many fascinations in the 
entertainment world must always be the 
reaction of the audience to the show and 
the way that reaction varies from night to 
night. What is it, one frequently wonders, 
that makes a crowd of people respond so 
differently to exactly the same lines on 
different occasions? This can happen even 
in the same town, but much more does the 
feel of an audience to a performer vary 
from place to place, even in the confines of 
this small island. One does not need to 
cross the Border to experience an audience 
which hilariously picks up every point, or 
one which listens quietly and intently, 
though both, no doubt, enjoy themselves 
equally. 

When we are concerned not with a live 
performance but with sound only—on disc 
—one wonders what it is, in fact, which 
makes an audience come at all. Why should 
. they, these days, when TV is in their 
homes, choose to brave the worst of 


weathers, fog, cold and rain—and such 
rain—to hear a few records played from an 
‘‘academic” series? No entertainment value 
there, one might think—just solid learning. 

But whatever the reason, turn out they 


- do, and in their hundreds, to hear Alec 


Robertson talk on the “His Master’s 
Voice”? series, The History of Music in 
Sound. Once E.M.I. had started to promote 
these recitals, news of them spread quickly: 
from Birmingham to Cardiff and from 
Edinburgh to Bristol. It was in Bristol that 
so many people could not be accommodated 
that Mr. Robertson was asked to give a 
repeat performance, and in Newcastle 
nearly 700 got in to the hall, but it was only 
standing room for many. 

Those who are familiar with The History 
of Music in Sound will realise that it is no 
mean task to select from that wealth of 
material—in all 333 items and nearly 19 
hours playing time—just those few titles 
which will give the audience the clearest 
possible idea of the series and at the same 
time provide an entertaining programme. 
For Mr. Robertson does not choose the easy 
way out. He does not treat his audience to 
the “‘plums’’ of the collection, which for 
many would be contained in Volumes VIII 
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and IX, “The Age of Beethoven” and 
“Romanticism”. Rather does he emphasiy 
the historical aspect and guide his audieng 
by means of one or two works in ead, 
volume through the everchanging scene of 
European music from medieval times to the 
present day. And this, spiced with a litt 
music from the Orient in Volume I, 
vides a recital of immense interest. To give 
even a glimpse of The History of Music ix 
Sound in one-and-a-half hours is a tp, 
mendous task, and it is a tribute to the ar 
of the lecturer that the audience take it jy 
their stride. A verbal picture, a subtle 
comparison — known with unknown—, 
quick indication of the salient features of 
the music, with some piano illustrations, 
and the music, however strange, is immedi. 
ately understandable. 

Much of the early music in The History of 
Music in Sound is indeed strange to modem 
ears, and until this series came into bei 
much of it had never been available tp 
record collectors before. The aim of the 
editorial committee who worked under the 
chairmanship of Professor Abraham was, as 
the title implies, to provide a panorama in 
sound, showing the way music has developed, 
Their intention also was to recreate this 
music so that the actual sound of it should 
be as nearly as possible in accordance with 
the style of the age or with the intentions of 
the composer. This called for a great deal 
of research on the part of the committee, 
each member of which is an expert in his 
own field. Although there are four different 
Volume Editors (Professor Abraham him- 
self, Sir Jack Westrup, Professor Egon 
Wellesz, Dom Anselm Hughes) the thread 
of continuity runs through the whole series, 
Take, for example, just one subject: solo 
song. This particular thread can be traced 
from the songs of the troubadours and 
minnesingers of medieval times in Volume lI 
through the chanson of the 15th century in 
Volume III, and through the lute songs of 
the Elizabethan age in Volume IV to the 
songs of the 16th century, represented by 
Rossi, Erlebach and Purcell in Volume VI. 
Opera takes over the main vocal interest for 
the next hundred years, but solo song returns 
with the ballad and, most important of all, 
lied. Both are represented in Volume VIII, 
and in Volume IX appear several groups 
of short songs showing very clearly the 
national characteristics of various countries. 
Finally, in Volume X we get part of the song 
cycle, The Diary of One Who Vanished by 
Janacek, and, as an example of 12-note 
music, four numbers from Dallapiccolo’s 
Goethelieder which show, as Professor Abraham 
says in the accompanying handbook(O.U.P,), 
“dodecaphony in its most rigorous form”. 

An unusual feature of this series is the 
chance it offers for direct comparison 
between works with a common link. These 
comparisons can be most enlightening. The 
first occurs in Volume III where two settings 
of the 15th-century Italian poem, O 10 
bella, appear, one by Ciconia and the other 
attributed to Dunstable. The fact that both 
are performed by solo voice with v 
supplying the other parts makes comparison 
specially easy. Much more contrast 5 
noticeable between the three settings, by 
Schumann, Franz and Wolf, of the poem, 
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fr ist’s in Volume IX. All are beautiful 
settings, but the question everyone must 
decide for himself is—who has caught the 
spirit of the poem best? — 

An extension of this idea, and a most 
telling one in a recital, is the playing of a 
transcription immediately after the original 
work. The opportunity is given of hearing 
the Paganini Caprice in G minor followed 
first by Schumann’s transcription and then 
Liszt’. The complete contrast in style 
between the two transcriptions is immedi- 
ately grasped by the audience, a contrast 
which emphasises the different characters 
ofthe two men. But, first impressions apart, 
and on looking at the scores in the hand- 
book where comparison is made line by line, 
it can be seen how closely both composers 
have kept to the original material. 

These piano transcriptions are played 
quite outstandingly by Tomford Harris, a 
Canadian, relatively unknown in_ this 
country, but whose poetic approach and 
prodigious technique made him an ideal 
artist to use for these works. Likewise, all 
the artists who recorded were chosen for 
their understanding of the music of. the 
period concerned, and many were specialists 
in their particular line. Such names as 
Alfred Deller, Thurston Dart, Geraint Jones 
and the Pro Musica Antiqua of Brussels, 
whose director is Safford Cape, guarantee 
authentic performances. It was not, how- 
ever, the early volumes only which called 
for specialised work. The later volumes, too, 
had their casting problems. For obvious 
reasons the History from the time of 
Beethoven onwards steers away from the 
main concert and operatic repertoires and 
concentrates on lesser-known works. For 
instance, of the many highly important 
operas represented in Volumes VIII and IX, 
few are ever performed or even known in 
this country. How many people know that 
Rossini, 70 years ahead of Verdi, wrote an 
opera based on Shakespeare’s Othello? <A 
complete scene, which includes the Willow 
Song, is recorded here by Nan Merriman, 
Alexander Young and Elizabeth Fretwell. 

Ahappy discovery was the Belgian mezzo- 
soprano Rita Gorr, who has since made her 
début as Amneris at Covent Garden. Her 
exciting voice can be heard in an extract 
from Spontini’s La Vestale and in the farewell 
scene from Les Troyens—incidentally the 
only vocal recording available here from that 
most dramatic of operas. These two items 
have now been reissued as an EP. 

In the instrumental field casting of these 
later works was considerably easier and where 
specialisation was again called for in 20th- 
century music, such artists as Yehudi 
Menuhin, the Juilliard Quartet and the 
Melos Ensemble were all “naturals”. 

An artist who never fails to gain the 
complete concentration of the audience is 
Victoria de los Angeles. In the extract from 
Handel’s Giulio Cesare which she sings with 
Richard Lewis, deep silence is the invariable 
Tesponse of the audience. This can be 
considered one of the highlights of these 
tecitals, so too is the little 16th-century gem, 
Il est bel et bon by the almost unknown 
composer Passereau. Two works which 
appear to come as surprises are Schiitz’s 
mpressive motet Saul, Saul, was verfolgst du 
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mich and the extraordinarily witty Committee 
Meeting from Bliss’s ““Conversations”. This 
last, following Alec Robertson’s delightful 
way of introducing it, always raises a 
spontaneous burst of laughter. 

Many thousands have now heard Alec 


Robertson’s programmes, thousands on 
whose ears some of this music will have 
fallen strangely. Many of those who might 
have been deterred from the attempt to 
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study The History of Music in Sound by its 
very size and unfamiliarity now know where 
to begin in the pursuit of the knowledge to 
be gained from these records, and ripening 
acquaintance will lead them to a new world 


of enjoyment. O.B. 
Forthcoming Recitals: 
Southampton 8th March 
Leeds 9th.May 





OBITUARY 


ELENA GERHARDT. b. Leipzig, Nov. 11, 
1883—d. London, Jan. 11, 1961 


T was in 1910, or thereabouts, that I first 

heard Elena Gerhardt sing, and at once 
became her devoted admirer. Her inter- 
pretations of song after song in her recitals 
set a standard of perfection in my mind that 
I have never heard surpassed. I can see her 
now coming on to the platform at the 
Queen’s Hall like a ship in full sail, taking 
up her stance in the curve of the piano, and 
for a moment or two regarding us with an 
expression on her noble face betokening 
both friendliness and mastery of the situa- 
tion. Then she began a performance of 
Winterreise that no one who heard it will 
ever forget. It mattered not at all that it 
was a man’s cycle, and it was the same with 
other songs we do not associate with women’s 
voices. Foremost among these, and the 
most vivid in my mind, was her singing of 
Schubert’s Der Atlas with her enunciation 
of the words “Ich ungliicksel’ger Atlas! die 
ganze Welt der Schmerzen muss ich tragen’’ 
(“I am the luckless Atlas, this sorry world 
I carry on my shoulders’”’). At the other 
end of the scale was her singing of a senti- 
mental little song by Erich Wolff, Marchen, 
in which she fined her voice down to an 
exquisitely spun tone as a grandmother 
telling the children that the fairy-tales were 
all true. That same fine-spun tone on the 
word “Elysium” at the end of Schubert’s 
Das Rosenband, or in Wolf’s Anacreon’s Grab, 
or his Auch kleine Dinge, was unforgettably 
lovely. 

Her range was great. She could hold a 
vast audience in the Albert Hall, no less 
than in the Wigmore Hall, enthralled with 
drama or passion or humour. The sensuous 
beauty, as Desmond Shawe-Taylor pointed 
out in his moving tribute in The Sunday Times 
of January 15, of her singing of Brahms’s 
O Nachtigall, dein siisser Schall, or, 1 would 
add, his Die Mainacht, and many other such 
songs, will live always in one’s memory. 

Ernest Newman was quite right in 
maintaining that the mezzo-soprano voice— 
and that was what her voice became—was 
the ideal medium for Lieder, in spite of the 
fact of the higher pitch of so many songs. 

Gerhardt was delightfully candid in her 
estimate of her art. She wrote in her 
autobiography: “Nature bestowed on me 
a beautiful voice; not a voice with excep- 
tional power or range, but with a warm, 
touching quality and a flexibility which 
responded to every mood I wished to 


express.”” She was grateful for a life that 
was full of happiness. “‘God,” she said, ‘“‘has 
been very good to me.” It was one of the 
great moments of my life when I met this 
grand artist for the first time during my 
years at the B.B.C. I induced her to give 
the first in a series of illustrated talks on 
interpretation, in the Third Programme, 
that I had planned. Elena felt that the 
B.B.C. had neglected her, even though she 
had officially retired. She was delighted 
when I suggested she should herself illustrate 
her talk on Winterreise. It was a memorable 
occasion. 

I am happy to think that the last time 
we met was at a small dinner party at the 
Gerald Moore’s, an altogether joyous 
evening. 

To those who never heard her the existing 
records can give only a faint idea of the 
greatness of her art. It is ridiculous that 
some legal quibble prevents the transfer of 
her superb Wolf recordings, but there is a 
distinct possibility that the best of her 
Schubert and Brahms recordings may 
become available on LP before very long. 

Atec ROBERTSON 





W. S. BARRELL 

Mr. Walter Sydney Barrell, for many 
years Director of the E.M.I. Studios in 
London, died at Worthing on January 18th, 
1961, at the age of 70. 

Born in Suffolk, Mr. Barrell was educated 
at the Queen Elizabeth Grammar School 
at Ashbourne in Derbyshire, and at the 
London Technical Training College. He 
joined the United Wireless Company of 
America in 1909, and from 1911 to 1915 
was on the operating staff of the Marconi 
International Marine Communication 
Company. From 1916 to 1918 he served 
with the Royal Naval Volunteer Reserve, 
and was engaged on original work in radio 
direction finding. After the war he was 
employed in the Engineering Research 
Department of the Marconi Wireless Tele- 
graph Company. 

In 1925 his association with the record 
industry began: he joined the Columbia 
Graphophone Company Limited in London, 
and was soon appointed Chief Engineer at 
their recording studios in Petty France, 
Westminster. With the advent of electrical 
recording this was a time of great expansion 
in the industry. In addition to his responsi- 
bilities for the design of recording equipment, 
Mr. Barrell was compelled by repertoire 
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requirements to undertake many celebrity 
recordings abroad, including the Bayreuth 
Festival, La Scala Opera in Milan, the 
Concertgebouw in Amsterdam, and many 
others. 

He collaborated with the late A. D. Blum- 
lein in the design and production of the 
Columbia electrical recording system, which 
rapidly replaced the Western Electric 
system in the company’s branches through- 
out the world. During this time he re- 
organised the Columbia Company’s expand- 
ing recording activities in the United 
Kingdom and its many overseas centres. 

In 1931 the Columbia Graphophone 
Company amalgamated with the Gramo- 
phone Company to form Electric and 
Musical Industries Ltd. and Mr. Barrell 
became Chief Engineer at their new Abbey 
Road Studios. The studios were re-equipped 
under his direction. About this time A. D. 
Blumlein designed the first stereophonic 
recording system, and under Mr. Barrell’s 
direction a number of remarkable 78 r.p.m. 
stereo discs were made. He continued to be 
responsible for the advance in the techniques 
of recording at the E.M.I. studios until the 
outbreak of war in 1939. From then until 
1946 recording activities were much cur- 
tailed but, in addition to valuable work for 
the Admiralty, Mr. Barrell had time to 
initiate successful experiments in extending 
the frequency range of records. 

In 1946 Mr. Barrell became the Director 
of E.M.I. Studios Limited. Under his con- 
trol many developments took place at the 
E.M.I. Studios, including tape and micro- 
groove recording. He travelled extensively 
at this period and made a host of friends 
within the industry in the United States 
of America and on the continent of 
Europe. 

In 1952 he became President of the 
British Sound Recording Association. 

He retired from the direction of E.M.I. 
Studios in 1955 and became Technical 
Liaison Officer fur the company’s world- 
wide recording activities, and in this 
capacity his experience and advice were 
invaluable to his colleagues in the industry. 

In 1956 Mr. Barrell was elected an 


Honorary Member of the Audio Engineer- . 


ing Society of America, a rare distinction 
as it was the first time the honour had been 
conferred on one other than an American 
citizen. He was presented with the citation 
in New York at a ceremony which demon- 
strated the high regard in which he was 
held. 

His retirement, at the age of 67, from 
the company’s service was regretted by all 
who knew him. He looked back on his 
career in the industry in a series of articles 
in The Gramophone entitled “I was There’, 
which made absorbing reading (1958— 
June, August, November. 1959—January, 
June, October. 1960—September). 

His hospitality at his house at Jordans 
was well known, and he was happy in his 
move to Worthing. His life had been a 
successful fight against illness for many 
years, and all who knew him hoped that his 
determination to conquer sickness would 
again succeed, but it was not to be. He 
leaves a devoted widow and family, to 
whom we offer our deep sympathy. 
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Stravinsky’s savage Rite, from 
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golden horn... hear them 
all at Keith Prowse, where 
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The original London cast recording with 
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* % TARI 
. . % * 
¥ In the matter of cabinets it is particularly true in these days that ‘‘one man’s % TCHA 
% meat is another man’s poison’’, and in this matter also we cater for the : Ser 
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. s % 
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% available in many shapes and sizes. Lastly we have craftsmen cabinetmakers : ae 
* who have specialised in the conversion of genuine antique cabinets to house “ i 
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% j * vival 
* % (mn 
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7 Parti 
: : : z 
id With this help we will be able to bring all our knowledge * "ab 
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* needs without burdening him with any irrelevant reading matter or leaflets. : bees 
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ANALYTICAL NOTES 


By 


DERYCK COOKE ROGER FISKE . 
TREVOR HARVEY ° 


JEREMY NOBLE . ANDREW PORTER 


DENIS STEVENS 





ORCHESTRAL 


BACH. Harpsichord Concertos. 
Concerto No. | in D minor, BWV1052; 
Concerto No. 4 in A major, BWV1055; 
Concerto in C minor for two harp- 


sichords, BWV1062f. Isolde 
Ahlgrimm (harpsichord) with 
{Friederike Bretschneider (harpsi- 
chord) and the Amati Orchestra 
conducted by Erich Fiala. Philips @ 
A02038L (12 in., 34s. 2d. plus 11s. Id. 
P.T.). Imported pressing—available 
to special order only, 

Bach-lovers need not be too dejected that 
this record is available to special order only, 
since, to be frank, these performances gave 
me no pleasure whatsoever. Yet it cannot 
be said that either the soloist or the orchestra 
is not efficient: technically both are very 
assured. But so, I have no doubt, is an 
electronic computer; and if one could play 
it would probably sound very like this, 
with just this heavy-handed, relentless, 
unimaginative gracelessness (though it 
might avoid the acceleration we get here in 
the final bars of movements—like a Jugger- 
naut plunging downhill—and it probably 
wouldn’t lose rhythm on the triplets in the 
finale of the C minor). The orchestra has 
apparently not heard of light and shade, nor 
the engineers of balance, since the orchestral 
sound varies from a poorly-defined back- 
ground (in the D minor, where the harpsi- 
chord hogs everything) to an absurdly 
obstreperous foreground (in the two-clavier). 
Nobody appears to know how to play 
appoggiaturas; and the one constant thing 
about all these works is the way the slow 
movements are taken at a soul-less, robot- 
like jog-trot. 


BACH. Orchestral Suites Nos. 1-4, 
BWV1066-9. London Bach 
Ensemble conducted by Colin 
Tilney. Philharmonic @ PRLO101-2 
(two 12 in., 60s. plus 19s. 6d. P.T.). 


Suites—complete: 


Philh., Klemperer (4/55) 383CX 1239-40 
Philomusica, Dart 


(4/58) OL50158, (5/58) OL50159 

“These performances” (we are told 
“have been prepared with absolute integrity 
of purpose and may be treasured for years 
as the finest renderings available on record. 
They have been produced with the most 
distinguished modern scholarship at their 
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disposal—with which the musicians have 
co-operated in order to achieve musically 
satisfying results—they will, therefore, not 
date, nor can they be easily superseded’’. 

After reading the above, I lowered my 
pickup on to the translucent, blue-hued disc 
with a shade more than my customary 
reverence, expecting to hear something 
really unusual. I did: it happened to be 
the Suite No. 3 in D with trumpets, timpani, 
oboes, bassoon, and strings. Unusual is a 
mild word to describe the first few bars of 
this noble Overture. Wiry strings, pinched 
and staccato trumpet chords, the occasional 
clink of a harpsichord, and dominating all a 
series of drummings that sounded for all the 
world like a thunderbolt in an airing cup- 
board. Turning the volume down had no 
effect other than making the sound muffled 
and obscure. 

This D major Suite (like No. 4 in the 
same key, and with almost the same 
scoring) is very probably outdoor music, 
the kind of music Bach wrote for the 
Collegium Musicum of Leipzig University 
when it met for summer session in Gottfried 
Zimmermann’s handsome garden in the 
Windmiihlgasse. A score of this kind 
demands spacious sound and ambience, 
otherwise the brass, woodwind, strings, and 
drums will not stand the remotest chance of 
blending. They do not blend on this disc, 
and the result is painful in the extreme. 

A disc that is to be treasured for years 
should enshrine a noble and near-perfect 
performance, besides an appropriate 
acoustic. If you live with a picture you 
must live with its frame, and the frame 
should suit the picture. Similarly a record- 
ing acoustic should suit the work recorded. 
If the performance is too perfect, it may 
carry a hint of the mechanical, and that 
rarely wears well over the years. Major 
flaws, however, are a hindrance to enjoy- 
ment, for when you have played the record 
two or three times you know where the 
mistakes are and the subconscious lies in 
uneasy wait for them. I began to count the 
wrong notes in the trumpet parts of the tvro 
D major Suites, but after a time it proved 
all too clearly a waste of effort. There were 
just too many. In normal recording sessions 
it is usually possible to re-make those parts 
of the score that may be disfigured by 
audible errors, but apparently in this 
Philharmonic issue (one of the first on a 
new label) no correction has been possible. 
Is it right, then, to tell the public that these 
are “prepared with absolute integrity of 
purpose’, and are these, by any stretch of 
the imagination, “the finest renderings 
available on record”? The overall concept 
of the music appears to owe something to 
the Philomusica set on Oiseau-Lyre, and 








478 


some of the Philomusica players seem to 
have taken part in the “London Bach 
Ensemble’’. 

It seems to me that these four French 
Overtures need, above all else, great and 
remarkable contrast in their slow and quick 
sections. Georg Muffat, who was about 
40 years older than Bach, and a great 
authority on French orchestral style, 
stressed the need for “‘exactly observing this 
opposition or rivalry of the slow and the 
fast . . . so that the ear is ravished by a 
singular astonishment, as is the eye by the 
opposition of light and shade’. Quantz, 
12 years younger than Bach, characterises 
the French Overture as a work requiring 
‘a magnificent beginning, full of gravity’’. 

There is nothing grave or magnificent 
about the Oiseau-Lyre version, though it is 
much better played than on the recording 
by the London Bach Ensemble. In both 
cases the tempo chosen for the slow sections 
is too fast for dignity: it is almost as if the 
desire to double-dot all over the place had 
resulted in an unnatural forcing of the speed. 
To give an example from the London Bach 
Ensemble’s Suite No. 3: the opening slow 
section and the ensuing quick one are 
played in a tempo-relationship of precisely 
$ to 4. This will ravish no ear by “singular 
astonishment”. A ratio of 2 t2 4 would be 
nearer the mark, even if slightly exagger- 
ated. Oddly enough, the most impressive 
performances from the tempo angle are 
Klemperer’s, but these are so overblown 
and lacking in style that they cannot be 
seriously considered. Once again the 
unfortunate record collector has to choose 
between a performance that is stylish but 
quirky, or one that is musically sensible but 
historically nondescript. 

1961 is sure to bring us better recordings 
of these Suites, and the Bach-lover would 
do well to bide his time. He will be spared, 
for sure, such an ill-considered exhibition of 
bad taste as Tilney’s “ornamented version’”’ 
of the Air from the Third Suite. Bach could 
have gilded his own lily had he wanted to. 
Quite obviously he didn’t want to, for the 
very good reason that the Air is perfectly 
satisfying from a musical and _ aesthetic 
point of view as it stands, Philharmonic 
records have claimed to use “the most 
distinguished modern scholarship’’, whilst 
admitting elsewhere that the editions are 
based on the Bachgesellschaft text, which 
everyone knows is between 75 and 80 years 
old and nowhere nearly measures up to 
modern musicological requirements. 


BARTOK. Piano Concerto No. 1. 
Rhapsody for piano and orchestra, 
“Op. 1°. Gyérgy Sandor (piano), 
Siidwestfunk Orchestra, Baden- 
Baden, conducted by Rolf Reinhardt. 
Vox @ PL11350: © STPL511350 
(12 in., 30s. plus 9s. 9d. P.T.). 

As far as the music itself goes, there can 
be no question but that this record is 
welcome. The Rhapsody is not perhaps a 
very mature work—it was written when 
Barték was in his early twenties, and still 
shows a heavy debt to Liszt’s “Magyar” 
style—but the First Piano Concerto is a 
splendidly assured piece, dating from 1926, 
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the same year as the Piano Sonata. Like the 
sonata, it is a fairly tough work, pre- 
occupied with the piano’s percussive 
capabilities in the manner of the avant-garde 
composers of the twenties; indeed Barték 
emphasises this by grouping a meticulously 
organised percussion section with the soloist, 
in a way that foreshadows the splendid 
Sonata for Two Pianos and Percussion in 
1937. Yet there is far more to the music 
than this percussive element. The melodic 
ideas are fresh, for all their brevity, and the 
harmonic thought, with its predilection for 
major sevenths and minor ninths, has an 
astringent tang to it that makes perfect 
sense in this rhythmic context. 
Unfortunately, this performance supplies 
precious little rhythmic context at all. 
Tempi almost throughout are too slow, 
sometimes startlingly so, and syncopations 
that should be thrown off with swagger and 
panache sound plodding and careful. At 
times one wonders whether these German 
players, who it seems have no real feeling for 
the style, are going to get through to the 
end; the beginning of the recapitulation in 
the first movement is, not to put too fine a 
point on it, a mess. Reinhardt and his 
orchestra do reach the end, of course, but 
it is a rather Pyrrhic victory. I. find it very 
difficult to judge Sandor’s performance in 
these circumstances, particularly since the 
recording is not too kind to the piano tone. 
At times it seems to have the right kind of 
rhythmic drive, but then at others it misses 
points that one would think obvious, The 
trouble with all this, I am afraid, is that 
anyone coming completely fresh to the work 
(and no one in England. is likely to have 
heard it often) would be tempted to dismiss 
it as a grinding bore, which it most certainly 
is not. I hope myself that we shall some day 
be given a recorded performance by Andor 
Foldes, whose magnificently persuasive 
reading of the Piano Sonata should never 
have been allowed to drop out of the 
catalogue; meanwhile, anyone wishing to 
make the acquaintance of the concerto will 
naturally turn to this record, but I strongly 
recommend him to use it in conjunction 
with a score (published by Universal). The 
Rhapsody is a comparatively lush work, 
and the orchestra manage it better, though 
with little sensitivity. The recording is quite 
adequately clear, though the violin tone 
sounds very under-nourished. In the stereo 
version the woodwind are apparently placed 
on the left, which takes a little getting used 
to, and the bass is also weaker than in the 
mono. .N. 
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BEETHOVEN. S&S 
No. 1 in G major, Op. 21; No.2 i, 
D major, Op. 36 (ABL3346); No, Sin 
E flat major, Op. 55, “Eroig» 
(ABL3347); No. 4 in B flat major 
Op. 60; No. 5 in C minor, Op §j 
(ABL3348); No. 6 in F major, Op. 68, 
“Pastoral” (ABL3349); No. 7 in A 
major, Op. 92 (ABL3350); No. 8 inf 
major, Op. 93; No.9 in D minor, Op, 
125, “Choral” (ABL3351-2); Bruno 
Walter rehearses Beethoven (D998931) 
Symphony No. 9 with Emilia Cundas; 
(soprano), Nell Rankin (contralto) 
Albert da Costa (tenor), Willian 
Wilderman (bass), Wes 
Symphonic Choir (Chorus-Master: 
Warren Martin), all symphonies with 
Columbia Symphony Orchestr, 
conducted by Bruno Walter, 
@ ABL3346-52 (seven 12 in., 21h 
plus 68s. 3d. P.T.). The records of the 
symphonies are available singly or tk 
entire set is available, complete with 
the free rehearsal record. The latte 
cannot be purchased singly. The 
is complete with Presentation Box and 
booklet. Stereo, similarly coupled and 
in the order given above: SABL132.3, 
166-70 (11/60). 

Bruno Walter’s earlier complete LP 
recording of the Beethoven symphonies, 
mostly with the New York Philharmonic 
Orchestra, was made as long ago as—1953, 
would it be? At any rate, two of them wer 
reviewed in these pages in January 1954 
The others appeared later that year in th 
United States but not here. Silence for over 
five years. Then suddenly, in May 1959, 
Philips (by then representing America 
Columbia in this country) released the 
whole lot in a “‘package deal”. They did 
not point out that the recordings wer 
pretty old nor did they add that Walter was 
at that very time busy with a new recording 
of the whole series. However, readers of 
THe GRAMOPHONE were at least warned in 
my review of the earlier set and I hope they 
took the hint, for these new issues ar 
incomparably better, in performance a 
well as in sound. 

The stereo versions of this entirely new 
recording appeared only eighteen months 
after the old set and were very fully reviewed 
in November of last year. However, a brie! 
note is necessary for those who haven’t easy 
access to that issue. The general effect on 
Walter of being away from New York (thes 
recordings were made near his home in the 
West) is that while not a spark of fire or 
vitality is missing, he is more relaxed and 
the performances are truer to his innatt 
Viennese spirit. The mono sound is really 
excellent, with only rarely a touch of that 
shrillness American Columbia sometime 
give to the top strings, while the bass 5 
remarkably full and firm. Detail is clea 
and every symphony is very well balanced. 

You can buy these as you could the stereo 
records, as a complete set, which also give 
you a box to keep them in, a booklet of 
notes of more than ordinary interest and— 
most important, because you cannot get It 
otherwise—a whole disc, free, of Walter 
rehearsing parts of the Fourth, Seventh and 
Ninth Symphonies. 
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FIRST IT WAS SOUND YOU COULD FEEL 
NOW YOU'LL WANT TO WATCH IT 100}! 


THE GREATEST RELEASE YET 
From AUDIO FIDELIT 


Introducing the staggering 







‘Doctored for super stereo series’ 


The ultimate in stereo ‘Directionality ’—separation so clear and Fe) ss 


distinct you can almost see it—with maximum signal, balance and 


ANOTHER 
definition. The monaural ‘DOCTORED FOR SUPER SOUND SERIES’ Ss ATCH MO’ 
is just as fabulous but you only need one ear! GREAT 


for Super-Stereo : 


as om mad oe 


DFS 7002 PER-CUS-SIVE JAZZ DFS 7003 , AFSD 5924 LOUIE AND 

The Man with the Golden Arm— Mack PER-CUS-SIVE CHA CHA CHA THE DUKES OF DIXIELAND 

the Knife—Dragnet, could you want more? Big band cha cha chaas only the Audio “The grand old man’ sits in with the Dukesto 
You could? Well it’s there anyway in the Fidelity ‘medics’ can present it—if make memorable music—That’s A Plenty, 
most fantastic emotion-shattering form you don’t go native after this—well Just A Closer Walk With Thee, Wolverine 
ever—super, super stereo! Mono DFM 3002, brother! Mono DFM 3003. Blues for a sample. Mono AFLP 1924. 
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AFLP 1835 
BULL RING 
The Famous 
Banda Taurina 
with more 
thrills of the 
bull fight. 


AFLP 1921 
REVIVAL! 
The Rev. 
Gatemouth 
Moore and his 
Gospel Singers. 
Stereo 

AFSD 5921. 


AFLP 1949 
IRMA LA 
DOUCE 

Jo Basile, his 
accordion, 
orchestra and 
tunes from the 
show. Stereo 
AFSD 5949. 


AFSD 5829 
LEON BERRY 
VOL. I 

The Maestro 
plays the Hub 
Rink Organ, 
Chicago. 


FCS 50006 
ROMEO & 
JULIET: 
NUTCRACKER 
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What if you want to buy single discs? 
The first two symphonies are coupled and 
are delightfully done (and I do not think 
the slow movement of the First too slow, as 
E. G. did, though he gave high praise to the 
disc as a whole). The Eroica occupies the 
next disc and will be just right for you if you 
don’t like Klemperer’s performance— 
though I find it difficult to imagine anyone 
not being satisfied with what is surely the 
most utterly convincing of all Klemperer’s 
Beethoven’s performances. However, here 
js an alternative and one also valid, if not 
in such a universal way. The principal 
difference is in the first movement, where 
Klemperer is strong and noble, while 
Walter’s approach is more personal and 
rather more obviously emotional. His 
reading of the slow movement is superb in 
its expression of the music’s feeling and for 
this alone I would want Walter’s record, as 
well as for an excellent scherzo and a 
compelling finale. 

The Fourth and Fifth are coupled, the 
former being perhaps Walter’s most com- 
plete winner (though the Pastoral probably 
ties with it). I can only quote D.C. who 
rightly said that in this interpretation Walter 
encompasses all the many contrasted 
elements in one Beethoven symphony. (I 
must just note for those who are pernickety 
—it matters so very little—that in bar 63 
of the slow movement there is a momentary 
break in the sound of the first crotchet of 
that bar.) The other performance on this 
disc will not be so generally acceptable, for 
many will think there is some lack of sheer 
drive in the Fifth Symphony’s first move- 
ment, the reading of every movement more 
personal than vital. Yet, of course, under 
such a master one learns so much about any 
symphony, that I would gladly have it in 
my library as an “extra” to the perfect 
performance of the Fourth Symphony. 

As to the Pastoral, this symphony is 
Walter’s as is no other, and I think this 
latest performance, mellower both in feeling 
and sound than the old one, completely and 
utterly satisfying. If Klemperer’s Eroica has 
a kind of definitive quality about it that 
makes one forget the conductor and fall 
into complete enjoyment of Beethoven, 
Walter’s Pastoral is on exactly the same level. 
I am sure I shall never tire of this relaxed, 
affectionate, and beautifully recorded per- 
formance. 

The Seventh I like far more than D.C. 
apparently did, though I admit that it is 
not wholly convincing; but it is a unified 
performance seen whole from beginning to 
end, and the end, the finale, has such 
stupendous energy, as well as sheer brilliance, 
that earlier reservations seem unimportant. 
Still, no doubt anyone ought to hear the 
earlier movements before he decides to buy. 

As to the Eighth Symphony, I find the 
speed variation in the first movement dis- 
turbing and the finale too easy-going, 
though these reservations are somewhat 
balanced by a charming allegretto and par- 
ticularly lovely playing in the trio of the 
minuet. But this symphony is one side of 
the two-disc recording of the Ninth and will 
only be bought if you want the present 
version of that. Here, as so often, it is the 
siloists who disappoint. Otherwise it is a 
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fine, deeply felt performance (the slow 
movement is especially wonderful), with a 
good chorus and the whole thing well 
recorded. (I did not think the recording 
noticeably less good than that of the other 
symphonies, as I did with the stereo version.) 
Klemperer has better soloists and that may 
decide you in his favour; and if you do not 
want another Eighth Symphony, he has a 
more interesting coupling, some of the 
Egmont incidental music (on the mono 
version only, Col. 3301574 and 5). 
7B: 


BRAHMS. Hungarian Dances: No. | 
in G minor; No. 2 in D minor; No. 3 
in F major; No. 4 in F minor; No. 5 
in G minor; No. 6 in D major; No. 7 
in A major; No. 8in A minor; No. 10 
in F major. 

LISZT. Hungarian Fantasia (with 
Agnes Katona, piano); Hungarian 
Rhapsody No. 2. Hungarian Radio 
Symphony Orchestra conducted by 
Gyérgy Lehel. Parliament @ 
PLP135 (12 in., 16s. 114d. plus 5s. 64d. 
P.T.): @ PLPS135 (12 in., 19s. 3d. 
plus 6s. 3d. P.T.). 

In a Bartékian age we can appreciate 
that Brahms and Liszt gave a misleading 
picture of Hungary, but misleading or not 
these Hungarian musicians have obvious 
sympathies with it. These are warm-hearted 
performances, not exactly scintillating, but 
always comfortable and enjoyable. It is a 
good and generous selection of Hungarian 
“‘pops”’ in fact. Agnes Katona matches the 
rest with a nimble-fingered, alert perform- 
ance of the solo part in the Fantasia which 
will only disappoint those who want some- 
thing supercharged. The piano tone, 
though light in bass and not particularly 
extended on top, is extremely immediate 
and vivid, and the placing in the stereo 
version is commendably exact, if too far 
forward. The orchestral tone has similar 
unspectacular but pleasing characteristics. 

E.G 


COPLAND. Appalachian Spring— 
Ballet for Martha. The Tender 
Land—Suite. Boston Symphony 
Orchestra conducted by Aaron Cop- 
land. R.C.A. @ RB16232: © SB2104 
(12 in., 30s. plus 9s. 9d. P.T.). 

Aaron Copland was 60 last November. 
His publishers, Boosey and Hawkes, marked 
the occasion by issuing a useful catalogue of 
his works; there were celebration concerts 
in several American centres, and Columbia 
issued some special “birthday greeting” 
recordings, including the 1937 children’s 
opera The Second Hurricane and a coupling 
of the Piano Variations (1930) and Piano 
Fantasy (1957) played by William Masselos. 
The R.C.A. contribution listed above is a 
welcome one. In recent years Copland has 
become quite a conductor, going on tours 
with the Boston Symphony, and the 
performance that he gives with them of 
Appalachian Spring is simply stunning. 

Even too stunning, perhaps, if you 
remember the effect this “Ballet for 


Martha” made when Martha Graham and 
her company danced it here, with the small- 
“Tis the gift 


orchestra accompaniment. 
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to be simple, ’tis the gift to be free, ’tis the 
gift to come down where you ought to be’’, 
says the Shaker Song that runs through the 
latter part of the score. Something of 
simplicity is lost in this slap-up presentation 
of the music. Still, one doesn’t want to 
complain, when the rewards are luminous, 
gleaming orchestral sound, virtuoso bril- 
liance and precision, and a wonderful 
recording. 

Appalachian Spring, composed in 1945, is 
in an uncomplicated idiom, rather like that 
of much music being written in Iron 
Curtain countries today: bright simple 
tunes, diatonic harmonies, clean orchestra- 
tion. It proved a winner from the start, 
and skill and inspiration combine to make it 
one of the most attractive of “‘nationalist’’ 
pieces, and—like, say, the Overture to 
The Bartered Bride—it should keep its place 
in the orchestral repertory. 

The Tender Land, first given at the New 
York City Center, in 1954, was Copland’s 
first opera (apart from The Second Hurricane 
mentioned above). The orchestral suite 
appeared three years later (a miniature 
score is obtainable from Boosey and 
Hawkes). The plot is a Middle-West 
pastorale. The suite consists of three 
numbers: the Introduction and Love Duet 
from Act 3; the Party Music from the 
second act, leading into the Quintet 
(Thanksgiving Song: “The Promise of 
Living’’) which closes the first act. In 
orchestral form I find the music very 
pleasant, but somewhat dull and repetitive 
—sort of vaguely “atmospheric”? in a 
familiar way. Probably with the story and 
the singers it makes a more positive im- 
pression. AP. 


DEBUSSY. Images—complete. New 
York Philharmonic Orchestra con- 
ducted by Leonard Bernstein. Philips 
@ ABL3328: © SABLI71 (12 in., 
30s. plus 9s. 9d. P.T.). 

Complete—Mono: 
i (2/58) LX T5348 
Even more than in most Debussy the 
interpreter of the Images must convey a 
sense of spontaneity. Ideally the music 
should sound almost as though the music- 
ians were improvising it, and this is parti- 
cularly so in the great triptych “Ibéria” 
where so many of Debussy’s markings have 

a direct relationship with the free rhythms 

adopted in Spanish folk and gipsy music. 

As in all impressionist music the pointilliste 

details are important, but above all there 

must be a sense of cohesion, with the dispa- 
rate parts, the frequent speed changes, the 
dynamic contrasts, the hints of new ideas 
to come, having a genuine forward move- 
ment. There should be no impression of 
overcarefulness, and this usually means in 
practice an abundance of rehearsal time if 
the ideal performance is to be achieved. 

Bernstein satisfies all these requirements 

wonderfully well. When the strutting 

march in the last movement of “Ibéria”’ 
enters in full force Debussy marks it, 

Mouvement de marche joyeuse et alerte, and I have 

rarely heard an orchestra quite so genuinely 

joyous and alert at this point. The com- 
poser directs that the violins should play 
pizzicato with their instruments under their 
arms like guitars, and the happy confidence 


c 
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of the New York string players makes them 
sound like born guitarists. 

Where I am less happy about Bernstein’s 
performance is his apparent refusal to get 
his musicians to play really softly. This may 
well largely be the fault of the recording 
which unlike so many modern recordings 
has too little dynamic contrast. But the 
very texture of much of the wind playing 
suggests that these players are blowing too 
hard for pianissimo or léger or whatever the 
marking happens to be. The clarinets are 
particular offenders. As I have emphasised 
the performances carry complete conviction 
throughout, and the bite of irony in 
*““Gigues”—a “portrait of a soul in pain” 
rather than the parody of England usually 
inferred, as the very intelligent sleeve-note 
points out—comes out more crisply than 
I ever remember it. The playing is atmos- 
pheric too and the warmth of the recording 
helps, but subtler shading of the soft dyna- 
mics would have made this a finer perform- 
ance still. One can draw the contrast in 
“Ibéria’”’ at least with Reiner’s account. 
Reiner sounds altogether more refined, the 
edges sharper defined, yet there is no sense 
of too literal an approach and the whole 
impression is most dramatic. Argenta 
provides the other integral set of all three 
Images, but that only in mono. Admittedly 
the Decca recording is astoundingly vivid 
and clear, and Argenta, the true Spaniard, 
is bright and extrovert, but in the softer 
passages, even where his dynamics are 
closer to the score than Bernstein’s, he is less 
affectionate and less atmospheric. Bern- 
stein therefore wins the day—unless of 
course you only want “Ibéria’? when I 
recommend Reiner, but only by a narrow 
margin. E.G. 


DEBUSSY. Nocturnes. 

RAVEL. Rapsodie Espagnole. B.B.C. 
Women’s Chorus, London Sym- 
phony Orchestra conducted by 
Leopold Stokowski. Capitol @ 
P8520: © SP8520 (12 in., 28s. 6d, 
plus 9s. 34d. P.T.). 


Nocturnes—Stereo: 
Suisse, Ansermet 
Concertgebouw, Beinum 
Rapsodie Espagnole—Stereo: 
oston S.O., Munch 

Chicago S.O., Reiner (9/59) SB2042 

The last recording of the Nocturnes to 
appear (van Beinum) provoked T.H. to 
complain of dullness. That at least is one 
of the last qualities one could reproach 
Stokowski with. In my best purist mood I 
put on this record preparing to be shocked, 
and indeed in “‘Nuages”’ the tempo is rarely 
steady for more than a bar on end. In the 
gently undulating wind chords of the open- 
ing the rubato is unashamed where most 
conductors feel that the procession of clouds 
is best portrayed by simple unpointed 
playing. Yet in the score Debussy marked 
these very chords trés expressif and as though 
he had not made his point plain enough 
with one marking he peppers the score in 
the following pages with more expressif 
markings. A pianist faced with such indica- 
tions would undoubtedly increase his rubato, 
and it seems to me perfectly reasonable in 
principle at least for Stokowski to adopt a 
similar course with an orchestra. The 


(7/60) SXL2062 
(9/60) SABL101 


reason that rubato tends to be more marked 


(3/59) SB2019 - 
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in solo rather than orchestral performances 
is soundly practical: it is so very difficult to 
make all your players ease the rhythm 
exactly together and when you have done 
it the result is likely to sound mannered 
rather than specntaneous. Whether Stok- 
owski avoids sounding mannered will be a 
question of taste. My feeling is that con- 
sidering his flexibility the result is astonish- 
ingly convincing, altogether more atmos- 
pheric than a sharp-edged, literal reading 
like Ansermet’s. I must point out of course 
that the fluctuations are not limited to 
rubato; crescendo includes accelerando, dimin- 
uendo includes rallentando and when in a bar 
before figure 6 Debussy says sans retarder, it 
is not in Stokowski’s nature to obey. 

The other two Nocturnes also have their 
marked idiosyncrasies. ‘‘Fétes’’ provides an 
interesting exercise in stereophony. Stok- 
owski observing that the second half 
represents the approach of a procession 
from the distance and then its disappear- 
ance, takes the opportunity of using off- 
stage effects to the full. The first hint of the 
procession sounds miles away, the next 
perceptibly closer and so on, I can only 
assume that Stokowski really did have the 
relevant players getting closer and closer, 
and then at the end farther and farther 
away. Again a question of taste whether 
this is faithful to Debussy’s intentions. 
Stokowski could of course argue that he is 
using a technique that the composer would 
have delighted in had it been available when 
he wrote. In “Fétes’? too there is an 
interesting textual point. Both Ansermet 
and van Beinum, two conductors one 
normally associates with fidelity to the 
score, both advance the a tempo marking 
just before the end by two bars, taking them 
at the full allegro. Stokowski, like the other 
high-powered interpreters, Silvestri and 
Cantelli, follow the marking of the score and 
play those two bars as part of the slower 
section. It would be interesting to know if 
Ansermet has authority for the change. 

As in “Fétes” Stokowski uses off-stage 
effects unashamedly in “‘Sirénes’. The 
women’s chorus, at first very distant gets 
closer in the middle and then farther away 
again. I don’t think anyone would deny 
that Stokowski’s whole conception of the 
work is intensely atmospheric, and if 
atmosphere is what matters for you above 
all in Debussy you will enjoy this more than 
the more careful Ansermet performance. 
But Ansermet is still much the safer recom- 
mendation, and has more forward recording. 
The plushier Capitol sound helps of course 
in creating the warmer atmosphere. 

On the reverse the L.S.O. again responds 
warmly to Stokowski’s strength of person- 
ality. Rapsodie Espagnole is very atmospheric 
and exciting, but already Reiner has given 
us a superlative performance in stereo, slower 
and more relaxed in the dreamy passages, 
faster and more brilliant in the exciting 
ones. Reiner even better than Stokowski 
conveys the impression of an improvisation. 
Stokowski’s record is far from being one to 
recommend without reserve, but an enor- 
mous number of listeners will enjoy its 
colourful qualities. The mono version is a 
degree or two less atmospheric, and in 
mono the gimmickry in “‘Fétes” with the 
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approaching band sounds more like th 
juggling of engineers than genuine mo, 


ment. EG. 
DVORAK. Symphony No. 7 ip p 
minor, Op. 70. Vienna 


harmonic Orchestra conducted by 
Constantin Silvestri. H.M.V. 0 
ALP1814: © ASD396 (12 in,, 34, 
plus 9s. 9d. P.T.). 
Moai P.O., Leitner (10/5 
VP... Kubelik (iio cae 
Czech P.O., Sejna (5/54) (3/58) LPVx; 
Halle, Barbirolli (6/59) CCL30145 

Now that Decca have deleted the om 
recording of this work that we all 
was the best—Schmidt-Isserstedt’s on LXT. 
2807—the choice has become rather com. 
plicated. The recording of Sejna’s perform. 
ance practically rules it out, though it has 
a freshness and directness about it that none 
of the others quite matches. Leitner gives, 
beautifully controlled, smooth reading of 
the work and draws perhaps the bey 
playing of the lot from the Berlin Phi. 
harmonic, but his view of it is (except in 
the scherzo) a little on the ponderous side. 
Kubelik and Barbirolli—and now Silvesty 
too—all take a more romantic line, con. 
centrating rather on pointing up its 
individual beauties than presenting it as a 
symphonic argument (the quality in which 
Schmidt-Isserstedt’s version excelled). Barbi- 
rolli’s version has the advantage of some 
beautifully refined woodwind phrasing— 
better than any of the central European 
orchestras, it seems to me—but suffers from 
a tendency to concentrate on one line ata 
time, letting counter-subjects slip past 
unnoticed. Both Kubelik and Silvestri get 
very similar performances from the Vienna 
Philharmonic, and neither, it is interesting 
to note, manage to instil really first-rate 
discipline into the strings of that great 
orchestra; the scherzos of both versions 
will show you what I mean immediately. 
On the whole my impression is that 
Silvestri is the more completely in control 
of detail, though this has its disadvantages, 
for it sometimes leads him into sounding 
finicky and affected. 

What will probably worry more people, 
however, is the way in which the volume- 
level of quieter passages (e.g. the first 
movement’s coda and much of the slow 
movement) has been raised; this further 
shakes a sense of repose already undermined 
by Silvestri’s rather unrelaxed approach to 
the music. Moreover the Vienna violins 
sound shrill on both Kubelik’s and Silvestri’s 
recordings, though whether this is their 
fault or the engineers’ I have no means of 
knowing. For a combination of reasons, 
therefore, of which the most important is 
Silvestri’s rather over-dramatic interpreta 
tion, Iam unable to muster much enthusiasm 
for this new version of what is, after all, my 
favourite among all Dvorak’s symphonies. 
For myself I think I should be inclined to 
choose the Leitner, among those that are 
available, but the real solution would be 
for Decca to reissue Schmidt-Isserstedt’s 
version on Ace of Clubs; that would bea 
real bargain. N. 





A further recording of this work by Bernard Heitink 
is scheduled for release this month by Philips. 
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FALLA. (a) El Amor Brujo—complete. 
Marina de Gabarain (mezzo- 
soprano), Suisse Romande Orch- 
estra conducted by Ernest Ansermet. 
(b) Master Peter’s Puppet Show. 
Raimunde Torres (baritone), Carlos 
Munguia (tenor), Julita Bermejo 
(soprano), National Orchestra of 
Spain conducted by Ataulfo Argenta. 
Decca © SXL2260 (12 in., 30s. plus 
Qs. 9d. P.T.). Item (a2) Mono: BR3009 
(12/59), item (6) appears for the first 
time and is unlikely to be released in 
mono. 

Though this performance of El Amor 
Brujo was first released in 1956, it has not 
been superseded by a better, and a fresh 
hearing confirms the excellence of Anser- 
met’s entirely authentic interpretation of 
this ballet score. (His Magic Circle is 
particularly beautifully played.) Perhaps 
because stereo recording was in its early 
stages at that time, however, the stereo 
version marks no significant improvement 
over the mono, and in one respect is 
actually less satisfactory—the orchestral 
piano somehow gets detached from the 
general texture of which it should form 
part, and sounds almost as if it had a mike 
to jtself. As in the mono version also, 
Marina de Gabarain is placed a little too 
near the microphone. But these are very 
small defects in an otherwise admirable 
issue. 

Falla’s puppet opera—so much more 
advanced (almost Stravinskian) in style 
than the early ballet-—makes a very welcome 
reappearance in the catalogue: the only 
previous recording, under Ernesto Halffter, 
was deleted some time ago; but in any case 
this is far more vivid and_ idiomatic. 
Argenta makes the score crackle and 
scintillate, and the three singers conjure 
up the atmosphere well (though Torres, for 
all the nobility of his voice as Don Quixote, 
seems to find the tessitura rather high for 
him at moments, and tends to shout). 
Outstanding is the Boy of Julita Bermejo 
(and full marks for her clear words): if 
she does not exactly fit the picture Falla had 
in mind of a rough-voiced urchin shouting 
in front of the puppet booth, she captures 
the Spanish nasal boyish quality well, and 
enters fully into the character-drawing. 
The whole thing goes with great zest, and 
should win new adherents for Falla’s later 
style. LS. 


KHACHATURIAN. Symphony No. 1 in 
E minor. Moscow Radio Sym- 
Phony Orchestra conducted by 
Alexander Gauk. MK @ MK1504 
(12 in., 30s. plus 9s. 9d. eT .). 

Some curious trick of fate has prevented 
me ftom hearing a note of Khachaturian’s 
music until now—apart from the unavoid- 
able Sabre Dance, of course—but I gather 
that it is all vivid folky stuff, based on the 
national music of his native Armenia, so his 
First Symphony would seem to run true to 
fom. It was his first important work, 
completed in 1934, when he was a thirty- 
year-old student at the Moscow Con- 
servatoire (he came to music very late), 

despite certain obvious weaknesses, I 
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personally find it attractive and exciting in 
its uninhibited exoticism. As the sleeve- 
note says, it’s “a large-scale canvas of the 
lyric-epic type familiar in Russian music’’: 
the form may be crude at times (as is often 
the case with nationalist symphonies), but 
the actual material is always compelling, 
and the orchestral colour, whether quiet 
and impressionistic or noisy and barbaric, is 
absolutely fascinating. 

The long first movement moves out of a 
dark, slow introduction, based on a 
passionate, drooping theme, into a fiercely 
driving allegro which mounts to a tremendous 
pitch of tension, and then turns back to the 
darkness of the introduction (the impressive 
ending is a long-sustained, unresolved B flat 
against the key-note E). A highly 
atmospheric nocturne serves as slow move- 
ment: its oriental main theme, curiously 
enough, centres on a little figure identical 
with the one which opens and permeates the 
final Abschied movement of Mahler’s Song of 
the Earth, though here it is used for its 
evocative rather than its pathetic qualities. 
The finale contrasts a bounding six-eight 
dance-rhythm with some lush chromatic 
music for high strings; I found it less 
interesting than the two other movements, 
but it works up to a remarkable climax—to 
end the symphony, surprisingly, in 
G major. 

With conductor and orchestra giving the 
work the full treatment, and the recording 
presenting the result with a vivid clarity 
which only clouds over at the heaviest 
climaxes, this disc can hardly fail to thrill 
anyone whose tastes lie in the direction of the 
Russian nationalist school. 


MENDELSSOHN. Piano Concertos. 
(a) No. 1 in G minor, Op. 25; (6) No. 2 
in D minor, Op. 40. Rudolf Serkin 
(piano) with (a) Philadelphia Or- 
chestra and (+) Columbia Sym- 
phony Orchestra, both conducted by 
Eugene Ormandy. Fontana @ 
CFL1035: © SCFL134 (12 in., 30s. 
plus 9s. 9d. P.T.). 


Coupled as above—Mono: 


Katin, L.S.O., Collins ; (8/56) LXT5201 
No. 1— 


Mildner, Berlin R.I.A.S., Rother (12/60) GMA30 
Serkin offers a complete antidote to the 
familiar “‘cosy’’ view of Mendelssohn’s piano 
concertos. At the opening of the G minor he 
dashes in and batters away ferociously as 
though the music were by Beethoven—and 
why not, indeed, when it’s marked Allegro 
molto con fuoco? I find that his fierce drive 
in the fast movements and his depth of tone 
and expression in the slow ones (he is 
backed up to the full by Ormandy in both 
respects) serve Mendelssohn far better than 
the usual drawing-room approach, and 
when delicacy is called for, as in the 
rippling passages in the G minor’s finale, it 
is there all right, and refreshingly free from 
tinkliness. Although he is unable, inevit- 
ably, to completely redeem the D minor’s 
opening movement from dullness, or the 
slow movements of both works from 
sentimentality, he makes one realise that 
these concertos are much less faded than 
we have come to think—especially the first 
movement of the G minor and the last of 
the D minor. 
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The recordings work hand in glove with 
the interpretations, being extremely power- 
ful, not to say noisy; it’s a pity that the 
balance is rather lop-sided—Serkin and the 
strings too far forward, the woodwind far 
behind. Still, they have real impact, which 
is the main thing; beside this new issue, the 
Decca sounds dull (as do Peter Katin’s 
performances). The Telefunken isn’t very 
bright either, though Poldi Mildner’s lively 
performance of the G minor, in the more 
customary “elegant”? vein, will no doubt 
appeal more than Serkin’s to those who like 
their Mendelssohn well mannered. D.C. 


(A fault in sleeve production may delay the availability 
of this record.) 


MENDELSSOHN. Violin Concerto in 
E minor, Op. 64. 

TCHAIKOVSKY. Violin Concerto in 
D major, Op. 35. Arthur Grumiaux 
(violin), Concertgebouw Orchestra 
conducted by Bernard Haitink. 
Philips @ ABL3337: © SABLI76 
(12 in., 30s. plus 9s. 9d. P.T.). 

Coupled as above—Mono: 
Gitlis, V.P.M., Hollreiser/Swarowsky 

(7/55) PL8840 

Prancescatti, New York P.O., Mitropoulos 

(12/56)ABL3159 
(3/58)ALP1543 
(1/60) CFL1045 
(7/59) ASD278 

(7/60) SCFL119 


Ferras, Philh., Silvestri 
Stern, Philadelphia, Ormandy 
Coupled as above—-Stereo: 
Ferras, Philh., Silvestri 
Stern, Philadelphia, Ormandy 


Mendelssohn—Stereo: 
Ricci, L.S.0., Gamba 
Campoli, L.P.O., Boult 
Heifetz, Boston S.O., Munch 
Menuhin, Philh., Kurtz 
Tchaikovsky—Stereo: 
Campoli, L.S.O., Argenta (12/58) SXL2029 
Heifetz, Chicago S.0., Reiner (10/58) SB2002 
Morini, L.P.S.O., Rodzinski _ (5/60) WST14017 
Milstein, Pittsburgh S.O., Steinberg 
(6/60) SP8512 
Szeryng, Boston S.O., Munch (8/60) SB2080 
This is just as fine a coupling of the 
Mendelssohn and Tchaikovsky violin con- 
certos as the fine ones which have preceded 
it. The recordings are first-rate, both in 
quality and balance, and Grumiaux 
plays most beautifully throughout. If he 
lacks the dazzling virtuosity of Stern, he has 
much more passion and poetry; if his 
poetry is not as intimate as that of Ferras, 
he is much more passionate; and if his 
passion is not as powerful as Francescatti’s 
he is much more poetic. For example, like 
Francescatti, he plays the opening of the 
Mendelssohn (marked Allegro molto appas- 
sionato) with a fiery urgency which is lacking 
in Ferras and Stern; but, unlike Frances- 
catti, when he approaches the second main 
theme, he gradually relaxes the tension and 
gives delicacy and tenderness full play. If 
you want big rhetorical virtuoso perform- 
ances of both works, you should take 
Francescatti (only available in the mono 
field, unfortunately, and rather fiercely 
recorded); if you like purity of style and 
pyrotechnics, Stern is your man; if you 
want the most subtle poetry, you can’t go 
wrong with Ferras; but for a combination 
of the various qualities necessary to both 
these concertos, Grumiaux is hard to beat. 
All I will say is that I wish he could have 
dashed off the finales with more ease; but 
even so, they by no means lack excitement. 
Those who are only interested in the 
Tchaikovsky concerto are ill-served in the 
matter of economy, since none of the five 
separate stereo issues offers a coupling. The 


(10/58)SXL2006 
(9/59)SXL2026 
(3/60) SB2066 
(1/61) ASD334 
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two outstanding ones are the Heifetz and the 
Milstein, both big and brilliant, though 
Milstein is rather prosaic in the first move- 
ment; unfortunately, both are garishly spot- 
lighted by the recording. For a gentler, 
more intimate interpretation, more dis- 
creetly balanced, Morini is well worth 
trying. Mendelssohn-lovers who are in- 
different to Tchaikovsky are more fortunate 
—if they are prepared to take Max Bruch’s 
G minor Concerto as a coupling: Ricci 
gives warm and sensitive performances of 
both works and is excellently recorded. 
Heifetz plays the Mendelssohn in the grand 
style, it goes without saying, but I find him 
too high-powered both in this and the 
coupled work—Prokofiev’s Second Con- 
certo; and the recording again brings him 
uncomfortably close. D 


MOZART. Symphonies. No. 39 in 
E flat major, K.543; No. 40 in 
G minor, K.550. Vienna Symphony 
Orchestra conducted by Ferenc 
Fricsay. D.G.G. @ LPM18625: © 
SLPM138125 (12 in., 30s. plus 9s. 9d. 


P.T.). 
Coupled as above—Mono: 


R.P.O., Beecham (3/56) ABL3094 

L.S.O., Krips (12/57) LXT5356 
Symphony No. 39—Stereo: 

Bamberg S.O., Keilberth (6/60) SMA17 


L.S.O., Schmidt-Isserstedt 

Symphony No. 40—Stereo: 
Philharmonia, Klemperer 
Oslo P.O., Fjeldstad 


I have been praising D.G.G.’s recording 
standards so consistently in the last year or 
so that I was quite taken aback by the 
cavernous boom that greeted me when I put 
on the E flat symphony. This is the kind of 
sound—or almost—that we used to complain 
about in D.G.G.’s early days, and which I 
thought they had abandoned for good. Asa 
matter of fact it does sound as though the 
engineers were not quite happy about the 
degree of hall resonance, for they have 
apparently given the woodwind a special 
microphone; this is the only way in which 
I can explain the sudden alarming closeness 
of the flute’s first solo entry in the E flat, 
and some oddities of balance elsewhere. 
Some people, I know, like their Mozart to 
sound “‘big’’, but for my part I find this less 
than satisfactory; rests are obscured, and the 
effect of the final chord’s resonance dying 
away in the distance is really quite unlike 
anything one hears in a concert hall. 

But how about the performances? These, 
as it happens, are rather apt to the recording 
they receive—“big’”’ in the sense of using 
(apparently) a big band in a rather heavily 
romantic way. In spite of some very 
beautiful phrasing on the part of the strings, 
I find the over-all effect ponderous. The 
minuets, for example, are pumped out 
without any of the rhythmic litheness and 
spring that they surely need, and the slow 
mevements exude a positively Wagnerian 
languor. This is not all loss, of course. 
Both finales gain, I think, from not being 
rushed as we so often hear them, but the 
first movement of the G minor is robbed of 
all the tension that should come from 
expressing tragedy in the terms of opera buffa. 
Of the existing stereo versions of this 
symphony (the G minor) I think there can 
be little doubt that Klemperer’s is the best, 
though he too misses the characteristic 


(8/60) AMS16050 
(8/59) SAX2278 
(4/60) SND5006 
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Bernard Haitink, the 31-year-old Dutch 
conductor, makes his recording début in 
this country with the Mendelssohn/ 
Tchaikovsky coupling reviewed in the 
adjacent column. After studying both as a 
violinist and as a conductor, and occupying 
various posts in both capacities, he was 
appointed to succeed the late Paul van 
Kempen as conductor of the Radio 
Philharmonic in 1957. In the same year 
he made his début in the United States 
with the Los Angeles Symphony Orchestra. 
Following van Beinum’s death he was 
appointed, in February 1960, as joint 
conductor (together with Eugen Jochum) 
of the Concertgebouw. 





agitation of the first movement and it 
might be as well to see what rivals turn up. 
As for the E flat, I would myself strongly 
recommend Schmidt-Isserstedt’s splendidly 
muscular interpretation; the L.S.O. strings 
may not make as lovely a sound as those of 
the Vienna Symphony Orchestra, but the 
texture as a whole is far clearer than on the 


new record. J-.N. 
MOZART. The Impresario, K.486: 
Overture. Divertimento No. 1 in 


E flat major, K.113. Notturno in 
D major for four orchestras, K.286. 
Six German Dances, K.509. Two 
Minuets with contredanses, K.463. 
Serenade in G major, K.525, “Eine 
kleine Nachtmusik”. Hamburg 
Symphony Orchestra conducted by 
Joseph Keilberth. Telefunken @ 
GMA33 (12 in., 19s. 94d. plus 6s. 5d. 
PiT:): 

A bargain package, this, of minor Mozart, 
played soundly but without any special 
sparkle. Of most of the pieces there are 
other, and sometimes preferable, recordings. 
Certainly the Notturno for four orchestras 
came off more satisfactorily in Decca’s 
recent recording with Maag and_ the 
L.S.O.—and particularly in stereo, of course 
(see page 498)—while to my mind the little 
E flat Divertimento sounds more delightful 
played by soloists, as the Vienna Octet have 
recorded it, also for Decca. The two new 
contributions to the catalogue are the two 
sets of dances, and these are indeed very 
welcome. The German Dances, K.509, 
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were written in the same year as Do 
Giovanni, also for Prague, and they us 
instantly into the world of Zerlina ang 
Masetto. The recording is perfectly 
adequate if a little over-resonant; this king 
of Mozart, above all, surely requires , 
leaner sound. 


POULENC. Concert champétre fo, 
harpsichord and orchestra. Aimée 
van de Wiele (harpsichord). Coq. 
certo in D minor for two pianos 
and orchestra. Francis Poulene 
and Jacques Février (pianos), Paris 
Conservatoire Orchestra conducted 
by Pierre Dervaux. Columbia 
FCX677 (12 in., 32s. 5d. plus 10s, 
P.T.). Imported record, available to 
special order only through E.M]. 
dealers. 


I shall never understand gramophone 
companies. If you had a disc of two firsterate 
performances (one with the composer as 
soloist) of works not otherwise available on 
records, easy on the ear, and by someone 
who is a popular figure with the British 
audience, would you leave it on a foreign 
list to be obtained only on special order? 
Come on, Columbia: why play hard-to-get 
with something which should be a sure-fire 
winner? These two concertos are am 
the most attractive and revealing of 
Poulenc’s works—revealing in his use ofa 
style which embraces such disparate 
elements as Stravinsky and Handel (in the 
Concert champétre), Mozart and Balinese 
gamelans (in the Concerto for two pianos), all 
within the framework of his own wittily 
impudent but basically sentimental idiom. 
His melodic gifts are everywhere apparent, 
even where he indulges in self-mockery; 
and the finale of the two-piano concerto isa 
kind of compendium of characteristic 
Poulenc phrases. (The resemblance here to 
the Improvisation No. 6—significantly dedi- 
cated to his original partner in the concerto, 
Jacques Février—cannot be overlooked.) 

The Concert champétre was written in 1929 
for Landowska: it is played to perfection 
by her pupil, Aimée van de Wiele—one of 
the few real harpsichordists of our day, a 
opposed to some of the dreary bumbler 
and pianists manqués about. From her we 
get the clarity and variety of touch, the 
admirable phrasing and musicianship, that 
we expect; but equal praise must go to the 
orchestra for its assured handling of the 
work’s many awkward passages, and to the 
conductor for the way he makes a con 
vincing coherent whole of the concerto 
despite its numerous changes of tempo. A’ 
for the sparkling Concerto for two rams, 
written in 1932 for the composer to play 
with Jacques Février (“I can immodestly 
declare that the first performance wa 
impeccable, since I had always played on 
two pianos with this childhood friend of 
mine”), the players have lost none of their 
original verve and attack—though there 1s 
an occasional imbalance, as in 
movement, where some hurtling scales a 
overshadowed by their repeated - chor 
accompaniment — and the ensemble 5 
excellent. Thoroughly enjoyable light 
weight fare. LS. 
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CHOPIN 

Les Sylphides—Ballet 

The Philadelphia Orchestra conducted by Eugene Ormandy 

*JOHANN STRAUSS, Sr., JOHANN STRAUSS, Jr.7 and 

JOSEF STRAUSS 

Annen Polka, Op. 117—Egyptian March—Thunder and Lightning 

Polka, Op. 324—Explosions Polka, Op. 43—fPizzicato Polka— 

*Radetzky March, Op. 228—Tritsch-Tratsch Polka, Op. 214— 

Overture: Waldmeister. 

The Philadelphia Orchestra “Pops” conducted by Eugene Ormandy 
GBL 5553 


AN EVENING WITH FATHER MacEWAN 
The Dashing White Sergeant—The Lark in the Clear Air— 

The Lewis Bridal Song—The Rowan Tree—Just For Today— 

Christ In His Garden—O Sanctissima—My Master Hath A Garden— 
Panis Angelicus—Maire’s Wedding—Island Shieling Song— 
Westering Home—Song of the Seals—Skye Fisher’s Song— 

Till | Return—Island Moon—Eriskay Love Lilt. 

Father Sydney MacEwan with Philip Green and his Orchestra, 
Charles Smart (organ) and Maria Korchinska (harp) GBL 5571 


BEETHOVEN 

Symphony No. 2 in D, Op. 36 

THOMAS 

Overture: Mignon 

The Concertgebouw Orchestra, Amsterdam, 


conducted by Eduard van Beinum. GBL 5575 
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BEETHOVEN Symphony No. 2 in D 
THOMAS Overture — mig gnon 





PHILIPS CLASSICAL FAVOURITES 


The Concertgebouw Orchestra 
Eduard van Bernum 


. Amsterdam 





PAGANINI 
Violin Concerto No. 4 in D minor. 
Arthur Grumiaux (violin) The Lamoureux Orchestra, Paris, 
conducted by Franco Gallini 
| Palpiti, Op. 13 
Arthur Grumiaux (violin) Riccardo Castagnone (piano) 
GBL 5576 


FROM EZIO PINZA’S TREASURE CHEST 
MOZART 

*Madamina from Don Giovanni, Act 1— 

Deh vieni alla finestra from Don Giovanni, Act 2— 

*Se vuol ballare from The Marriage of Figaro,Act 1— 
*Aprite un po’ from The Marriage of Figaro, Act 4— 
*Qui sdegno non s’accende (in diesen heil’gen Hallen) 
from The Magic Flute, Act 2— 

*Ah! che voglio (Osmin’s aria) from Il Seraglio, Act 3. 
BELLINI 

Ite sul colle, O Druidi from Norma, Act 1 


VERDI 

Ella giammai m’amo from Don Carlos, Act 4—II lacerato spirito 
(Prologue) from Simon Boccanegra (with chorus) 

ROSSINI 


La calunnia é un venticello from The Barber of Seville, Act 1 
Ezio Pinza (bass) with The Metropolitan Opera Orchestra, New York, 
conducted by *Bruno Walter/Fausto Cleva 

GBL 5577 


STANHOPE PLACE LONDON - W.2 
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THE 
CONSENSUS & REVIEW 


means exactly what it says! 
Do you subscribe to it? 
* 
The first two issues of 
Il ARE NOW ON SALE 
* 
SUBSCRIPTIONS ARE INVITED FOR 1961 


beginning with number 1 of Volume II 





VOLUME 





(14/6 annually, post free to all parts of the world. Specimen copies 1/- plus 4d. post) 





We would draw your attention 
to the lists of “Great Vocal Records” on pages 26 and 27 (adv.) of January, 1961, 
and page 24 (adv.) of February, 1961, in “The Gramophone” 


Here are further outstanding issues: 


Q10104/5/6. TROVATORE — Pertile, Granforte, Carena. 
Q10121/2/3. DON PASQUALE — Schipa, Badini, etc. 
Q10204/5/6. OTELLO — Granforte, Fusati, Carbone. 
X10241/2/3. CARMEN — Pertile, Franci, Buades, Alfani-Tellini. 
X10115/6. BARBIERE — Borgioli, Stracciari, Capsir. 
X10141/2, FALSTAFF — Rimini, Tassinari, D’Alessio, Buades. 

. X10091/2. RIGOLETTO — Borgioli, Stracciari, Capsir. 

37 DAL MONTE — Butterfly, Linda di Chamounix, Sonnambula, Don Pasquale, 


Mignon, Falstaff, Traviata, Pescatore di Perle, Figlia di Reggi- 
mento, Norma. 


45 FANNY HELDY — Thais (with Journet), Traviata, Louise, Bohéme, Manon, L’Heure 
Espagnole. 

46 CRESPIN — William Tell, Trovatore, Otello, Tannhiuser, Damnation of Faust. 

47 VANNI MARCOUX — Don Carlos, Hamlet, La Habanera, Cleopatre, Boris Godounov, 


Jongleur de Notre Dame, Mignon, Don Quichotte. 
Above records 34/- plus [1/1 P.T., except Nos. 45, 46 and 47 which are 32/5 plus 10/7 P.T. 


FULL LISTS OF GREAT VOCAL RECORDS AND GREAT RECORDINGS OF THE CENTURY 
UPON APPLICATION 


* 


Henry Stave and Company 


8 DEAN STREET OXFORD STREET LONDON Wi GERRARD 2757 
S Li te Educational Authorities and Professional Bodies all over the World 








Contractors to H.M. Forces Overseas 
Early Closing Thursday. Saturday open until 5 pm 
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WE ARE 
THE ONLY PEOPLE IN THE WORLD 
WHO SUPPLY 


a) guaranteed unplayed records (post free in U.K.) 


b) records rigorously inspected for perfection 
under our lighted viewers 


c) all records Stave-Sealed, dated and signed in our 
quadruple-thickness polythene sleeves which 
fit over LP and record sleeve, protecting 
both from dirt and dust 


d) dated and signed. 
© 
OVERSEAS DEPARTMENT 


We send our Stave-Sealed records tax free (and Post, Packing and Insurance 
free for orders over £5) to every country in the world. 
Where the destination warrants their use we supply wooden boxes free for 
orders of £10 and over. 
* 
ACCESSORIES 


All first-class equipment e.g. Expert, Leak, Quad, Wharfedale, 

Jason, Connoisseur, etc., supplied. STAVE-SLEEVES in 
quintuple-thick Polythene 12” 6/-, 10” 4/6, 7” 3/6 doz. All types of Diamond and 
Sapphire Styli. Paper-and-Polythene 
Window Inners 12” 6/-, 10” 5/- doz. 

* 
SECONDHAND DEPARTMENT 
We purchase and sell slightly-used LP’s and we are pleased to take your good- 
condition records in part exchange with our incomparable Stave-Sealed LP’s at fair 
values. 


Henry Stave and Company 


8 DEAN STREET OXFORD STREET LONDON Wi GERRARD 2757 
Suppli to Ed i 1 Authorities and Professional Bodies all over the World 





Contractors to H.M. Forces Overseas 


Early Closing Thursday. Saturday open until 5 pm 
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ELEKTRA 2nd RELEASE 


<¥* 7 GREAT ADDITIONS 
TO THE FINEST FOLK 


CATALOGUE IN THE WORLD! 











Elektra — specialists in folk music, the only truly international language, present 
for your delight the best of a world of tradition recorded with the most exquisite 


fidelity. 


EKL 102 EKL 108 EKL 116 EKL 121 

JOSH AT MIDNIGHT BLOOD BOOZE 'N BONES SUSAN REED SABICAS VOL. II 

The bluest of blues and most Ed McCurdy dwells on Murder, Susan, a zither, a harp and That great exponent of flamenco 
inspiring of spirituals. Drinkin’ and Gambiin’. wonderful numbers like Barbara excels himself. 





Allen and Greensleeves. 


THE FIRST 
ELEKTRA 
SPEGIAL! 


EKLSP 175 


BRAVO BIKEL 


Theodore Bikel recorded in 4 
— et =. —— ot Y PRESENTING SPORTS CAR SONGS 
ormance to-date. Presente ‘ y 
: : r JOYCE GRENFELL Oscar Brand caters for the fast 
in lavish souvenir double { ya Herself, as ever, what more can boys —and girls. 
folder, with complete —arn we say? 
aaa get oe. goad i 
gra of the master him- : 
self and complete lyrics and = PRICES: 
translations ofall thesongs. 12” L.P. 37/6 inc. P.T. 


ELEKTRA SPECIAL 39/9 inc. P.T. 


YOUR AUDIO FIDELITY DEALER STOCKS ELEKTRA—HEAR THEM TO-DAY—IT’S YOUR KIND OF MUSIC 


Talhaien Ghd tick tiesSodats. ELEKTRA RECORDS, 
AUDIO FIDELITY (ENGLAND) LTD., 
44 CRAWFORD ST. LONDON W.1 PAD 2105 
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PROKOFIEV. Romeo and Juliet— 
Ballet Suite. Czech Philharmonic 
Orchestra conducted by Karel 
Ancerl. Parliament @ PLP132 (12 
in., 16s. 114d. plus 5s. 63d. P.T.): 
@ PLPS132 (12 in., 19s. 3d. plus 6s. 
3d. P.T.). 

S.O., Munch 
New York P.O., Mitropoulos 


Berlin P.O., Maazel 
U.S.S.R. S.0., Anosov 


(7/58) RE25001 
(3/59) ABL3236 
(2/58) DGM18382 
(10/59) 479016 
Prokofiev concocted three suites from his 
ballet Romeo and Juliet; of the discs listed 
above, the Anosov offers the second suite 
complete, all the rest a jumble with the 
pieces arranged very roughly in the order 
in which they appear in the ballet. Anosov 
and Maazel devote one side to the music, 
all the others two, and if you like this ballet 
as much as I do, you will want two sides of 
it and more if you ever get the chance. So I 
shall ignore Anosov and Maazel, brilliantly 
though the latter plays his selection. 
The new version by Ancerl and the 
Czech Phil. includes almost the same pieces 
as the Mitropoulos; it is more realistically 
recorded, and it costs little more than half 
as much. This is a tremendous point in its 
favour, perhaps decisive, though I do feel 
that some of Ancerl’s tempi are so eccentric 
as to give a false impression of the music, 
“Masks”? manages both to be much too 
fast and much too genteel; this should be 
swaggering music. But more of this in a 
moment. On the other hand, “Romeo at 
Juliet’s Tomb” is too slow, and loses the 
fine tragic sweep that Mitropoulos, Munch 
and (best of all) Maazel bring to it. I 
would have said that “The Dance of the 
Maids from the Antilles” was too slow too, 
only I find that Anosov with the U.S.S.R. 
Symphony Orchestra take it slower still, 
and they ought to know. A small point: 
Ancerl under-emphasises the cool little viola 
glissandos in the quiet music near the end 
of “Montagues and Capulets”’ (they accom- 
pany Juliet as she dances resignedly with 
Paris). Munch achieves perfection in this 
magical passage. On the credit side is 
Ancerl’s splendid performance of ‘The 
Death of Tybalt”’, and the superb quality of 
this and all other climaxes. I must add that 
the mono has a persistent surface noise on 
my copy which intrudes behind quiet music, 
but that the stereo surfaces are silent. 
Personally I would rather have Munch on 
the whole, but Ancerl is better value for 
money. 
It is high time the Russians produced a 
complete score of this ballet and allowed it 
to circulate this end of Europe, if only so 
that we could find out what the pieces are 
called! The published Suites mistranslate 
at least three titles. I have written “Masks” 
because I think this music accompanies 
Romeo and Benvolio coming to the 
Capulets’ ball with masks over their faces; 
I am supported by the Mitropoulos sleeve 
and THz GraMopHone Classical LP Cata- 
logue. But the Munch and the new Ancerl 
sleeves think it should be “Masques”, which 
means some kind of courtly entertainment. 
here was such an entertainment at the ball 
in the film version of the ballet, but not, I 
(unk, to this music. Then there’s that 
Dance of the Girls from the Antilles”. The 
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Antilles are some islands in the West Indies, 
and whatever goes on in Verona now I’m 
jolly sure there weren’t any West Indian 
girls there in Romeo’s day. The piano score 
calls the piece “The Dance of the Girls with 
the Lilies’’ (they are dancing outside Juliet’s 
bedroom very early on the fateful marriage 
morning), which is obviously right; prob- 
ably the Russian word for Antilles and 
lilies is much the same. 

The new sleeve says that Romeo and Juliet 
is in the repertoire of the Royal Ballet at 
Covent Garden. If only it were! RF. 


RACHMANINOV. Symphony No. 1 in 
D minor, Op. 13. Leningrad 
Philharmonic Orchestra conducted 
by Kurt Sanderling. MK @ MK 1525 
(12 in., 30s. plus 9s. 9d. P.T.). 

It was only the other day that, thinking 
about Rachmaninov’s symphonies, I made 
the brilliant deduction that since there is a 
2nd and a 3rd, there must be, or have been, 
a Ist. And now it arrives in the post, nicely 
packaged by Artia in a stout cardboard case 
(though the inner sleeve is too flimsy, and 
once you have got it out you are lucky if 
you can get it back without losing your 
temper) and given an exemplary perform- 
ance by the Leningrad Orchestra under 
Sanderling. At least, I take it as exemplary, 
for though I have no score, it sounds like it, 
and anyway we already know this con- 
ductor’s skill as a Rachmaninov interpreter. 

An informative note by Herbert Glass 
explains why we have not heard this 
symphony before. Its first performance 
(St. Petersburg, 1897, conducted by 
Glazounov) was a disastrous failure and the 
composer was believed to have destroyed 
the work. But it seems that Rachmaninov 
wasn’t ready to accept all the blame for his 
music, for he said of Glazounov, “I am 
astonished that such an extremely talented 
man could conduct so badly . . . he does not 
feel anything when he conducts’”’. Cui, on 
the other hand, wrote of this symphony, 
‘*so devilish are the discords he has dished 
up before us’. Mr. Glass is surprised that 
Cui and other critics should have thought 
the sounds excessively modern but it seems 
to me that the work must have sounded far 
more daring in 1897 than either of the later 
symphonies would have done. Anyway, 
apparently the work was not totally 
destroyed, for in 1945 a few orchestral parts 
were found in Leningrad, as well as the 
composer’s own arrangement for piano duet, 
and it is from these sources that the present 
score has been reconstructed. 

Not that there is anything very startling 
about it now. It is an extremely interesting 
work, full of ideas, often original in con- 
ception. The hand of Rachmaninov is 
evident enough, though I had better warn 
some readers that he had not yet discovered 
that he could write a luscious tune. (Other 
readers may be delighted to know this.) 
There is not a single one in the whole 
symphony, not surprisingly, for according 
to the composer he had built his work on 
themes from chants of the Russian Church 
Service. (Not that the music sounds much 
like that, either.) Its weakness is that no 
movement ever seems to get going for a 
length of time; it constantly excites your 
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interest and then diverts it elsewhere. On 
the way, however, there are very many 
episodes of originality and the finale, in 
particular, is remarkable, with its dramatic 
contrasts of rhythmic outbursts interrupted 
by subdued and remote horn chords. (But 
in this finale, what instruments play that 
tune in thirds? I am convinced they are 
curious-sounding trumpets because I think 
I can hear the tonguing, but a brass-player 
friend of mine, perhaps sticking up for the 
brass department, insists that they are 
typical Leningrad oboes.) 

The general sound of this disc is good; 
a little thick, perhaps, so that sometimes in 
soft passages one has to strain one’s ear to 
hear what exactly is happening. With some 
top added it all sounds brighter, though that 
does bring forward some slight surface noise 
on my copy. It is a record of great interest 
—and a “must” for those who want to 
know more of Rachmaninov, of course. 


T.H. 


RACHMANINOV. Piano Concerto 
No. 2 in C minor, Op. 18. 

BALAKIREV. Islamey—Oriental Fan- 
tasy. Julius Katchen (piano), 
London Symphony Orchestra con- 
dutted by Georg Solti. Decca @ 
LXT5490 (12 in., 30s. plus 9s. 9d. 
P.T.). Stereo: SXL2076 (3/59). 


I applauded this passionate performance 
of the concerto when it appeared in its 
stereo version and find no reason to change 
my mind. It is exciting, the balance is good, 
the mono recording quality is excellent and 
surfaces are impeccable. I did, however, 
suggest that some of the finger work wasn’t 
as clear as it might be and that there was 
some over-pedalling; since then I have 
heard Byron Janis’s record of the concerto 
(Mercury mono MMaAII1124: _ stereo 
AMS16071), and there is to be found no less 
authority and certainly a marvellous clarity 
of playing. It is my choice, but Katchen 
lovers will still be not in the least dis- 
appointed by the Katchen performance. 
The more so, perhaps, as he gives a sparkling 
performance of the Balakirev work as an 
extra. (Janis—who incidentally has passed 
his 30th birthday and is therefore not as 
young as was suggested, the error arising 
from a slightly ambiguous sleevenote—plays 
two of Rachmaninov’s Preludes.) T.H. 





RAVEL. Daphnis and Chloe—complete. 
Macalester College Choir of St. 
Paul (Chorus Master: Ian Morton), 
Minneapolis Symphony Orchestra 
conducted by Antal Dorati. Mercury 
@ MMAI1I1015 (12 in., 28s. 6d. plus 
9s. 34d. P.T.). 


Covent Gdn. Chorus, L.S.O., Monteux 
(12/59) LX T5536 


As one might expect, Antal Dorati 
secures a splendidly precise, sensitive and 
brilliant performance of Ravel’s most 
complex, subtle and glittering score, and 
offers a strong challenge to the authoritative 
interpretation of Pierre Monteux. In the 
matter of rhythmic excitement, there is 
nothing in it either way, but as regards the 
sensuous element, I find Monteux the more 
idiomatic in his greater restraint (not that 
Dorati wallows, but the effect is sometimes 
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more Wagnerian than Ravelian). The most 
noticeable difference is that Dorati pays 
much more attention to the many commas 
and pauses with which Ravel has littered 
the score. This is a matter of taste, in the 
long run, but I feel again that the French 
approach—treating them as infinitesimal— 
is the right one: Ravel would surely not 
have wanted those many slight hesitations 
to be exaggerated in any way. As for the 
orchestras, both are quite outstanding; to 
attempt to choose between them would be 
invidious. 

Where the Decca issue is definitely 
superior is in the clarity of the recording. 
The Mercury disc, I understand, was issued 
in America some seven years ago; and 
although it scores one or two points over the 
Decca (the brilliance of the trumpets after 
figure 94 and the well brought out string 
glissando just before figure 155), it sounds 
rather faded in general. The shimmering 
woodwind and strings in the ““Daybreak”’ 
scene lack definition, and the extremely 
quiet passages, such as the opening of the 
whole work and the section from figures 70 
to 74, are only just audible. D.C. 
ROSSINI. Overtures. L Italiana in 

Algeri; Semiramide; Il Barbiere di 
Siviglia; Guglielmo Tell; La Scala 
di Seta; La Gazza Ladra. Philhar- 
monia Orchestra conducted by 
Herbert von Karajan. Columbia @ 
33CX1729: © SAX2378 (12 in., 30s. 
plus 9s. 9d. P.T.). 

You have only to look at the names of 
orchestra and conductor here to know what 
to expect—performances of a very high 
polish indeed. What is not there is the style 
that Beecham, say, gets into a Rossini 
overture; no pointing of a phrase ever 
made me smile with delight. There is a 
lack of sparkle. It is all so extremely well 
played, but there is no sense of fun. 

The virtuosity of the Philharmonia is 
wonderful—at what a speed Karajan makes 
them play Semiramide! But speed in itself 
and even virtuosity are not at all the 
complete answer to the question, what 
makes really enchanting Rossini playing? 
It is the enchantment that I think missing 
from these performances. Even the opening 
to William Tell is efficient to perfection 
rather than truly poetical. 
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The stereo is first-rate, to judge from the 
one side sent me, and is much to be pre- 
ferred. The mono sound is pretty good, but 
has a touch of that “‘hollowness’’ sometimes 
in evidence in Columbia recordings. (I put 
the word in apostrophes because it isn’t 
really the right one; but how to describe 
sound so often defeats me.) Fue 


SAINT-SAENS. ’Cello Concerto in A 
minor, Op. 33. Mstislav Rostropo- 
vich (cello), All-Union Radio Sym- 
phony Orchestra conducted by G. 
Stolyarov. 

SCHUMANN. °*Cello Concerto in A 
minor, Op. 129. Mstislav Rostro- 
povich (’cello), Moscow State Phil- 
harmonic Symphony Orchestra 
conducted by S. Samosud. MK @Q@ 
MK 1503 (12 in., 30s. plus 9s. 9d. P.T.). 
Coupled as above: 

Starker, Philh., Giulini 
Saint-Saens: 
Cassado, Vienna P.M., Moralt 
Schumann: 
Mainardi, Berlin R.1.A.S., 
Lehmann (9/56) DGM18222 
Cassado, Bamberg S.O., Perlea (6/58) PL10210 
Rostropovich, Moscow P.O., 
Samosud (12/58) PMA1043 
Casals, Prades Fest.O., Ormandy GBL5569 


For all the admiration one is bound to 
have for Rostropovich as the great player 
and artist he is, this disc, I fear, is not 
recommendable. The Schumann we know 
in its Parlophone pressing, and a re-hearing 
fidgets me on the same points that had me 
worried in December 1958: the rough, 
unsubtle orchestral playing, the painfully 
dragged slow movement, the recording 
which denies us depth of tone while forcing 
the soloist’s breathing upon our attention. 
At the most generous estimation, this side 
can be called but moderate. But when it 
comes to the Saint-Saéns, it must be said 
that the recording (of the orchestra particu- 
larly) is so atrocious—like a poor disc of 
about 1930—that not even Rostropovich’s 
sensitive phrasing and dynamic shadings, 
his glorious cantabile and his flawless 
technique, can save the day. In the circum- 
stances, it is all the sadder that his previous 
recording of the work with the Philhar- 
monia and Sargent—streets ahead of all 
competitors—should for some reason have 
been deleted from the catalogue. _L.S. 


(2/59) 88CX1579 
(5/61) PL10920 


SCHUBERT. Symphony No. 9 in C 
major, D.944, “The Great”. 
Bavarian Radio Symphony Orch- 
estra conducted by Eugen Jochum. 
D.G.G. @ LPM18497 (12 in., 30s. 
plus 9s. 9d. P.T.). Stereo: SLPM 
138001 (1/59). 

The release, after two years, of this 
record in mono form at last allows 
altogether greater access to what has 
always been a first-class version of the 
Great C major. Some of Jochum’s handling 
of the tempos may not be considered quite 
ideal by every listener; it is possible, for 
example, to raise an eyebrow at the habit 
of accelerating, wherever remotely possible, 
into a faster section, at the slow resumption 
after the silent pause in the slow movement, 
or at the general leisureliness of the scherzo. 
But about the most beautiful orchestral 
playing, the great care for internal balance, 
and the advantage of not using that slow 
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movement pause to turn the record (here 
the symphony is properly spaced, two 
complete movements to a side), there cap 
hardly be two opinions. 

The recording, good in the stereo, seems 
if anything now in the mono even a little 
better: a little clearer, a little more 
brilliant. In this field the disc is a strong 
competitor indeed. M.M, 


TCHAIKOVSKY. Symphony No.1 in 
G minor, Op. 13, “Winter Dreams”, 
U.S.S.R. State Symphony Orchestra 
conducted by K. Ivanov. MK @ 
MK1508 (12 in., 30s. plus 9s. 9d. P.T)), 

We have only once before had Tchaikoy- 
sky’s First Symphony available on disc in 
this country (which means available at all, 
for it does not reach our concert platforms) 
and that was in an unsatisfactory recording, 
It now appears in a generally good one. If 
I have a criticism, it is that it is all a little 
too mellow, lacking in brightness and pre- 
sence. So the music loses some chance of 
exciting the listener and this music, not the 
greatest by its composer, wants every help. 
(The same can be said of the recording of 
the Rachmaninov First Symphony on the 
same label, reviewed earlier in this issue.) 
True, there is some lively brass in the finale 
but on the whole I find this a bit soporific 
to listen to and I don’t think it is entirely 
the fault of the music itself. When | 
attempted to brighten things up with higher 
volume level and more top, then up came 
tape and surface noise. 

However, I don’t want to make too much 
of this, for the fault is on the right side and 
we are given a warm recording of a work 
that should be in the catalogue, even if none 
of Tchaikovsky’s first three symphonies is 
the equal of the final three; and apart from 
the fact that anything as important as a 
symphony by a great composer is worth 
knowing, this one has a good deal in it to 
enjoy in its own right. I had no score but 
should guess that the performance is 
excellent. A valuable addition to the 
catalogues, in fact, and given us in sound 
that is certainly very agreeable. _‘T.H. 


VIVALDI. L’Estro Armonico, Op. 3— 
complete. Virtuosi di Roma con- 
ducted by Renato Fasano. H.M.V. 
@ ALP1809-11: © ASD391-3 (three 
12 in., 90s. plus 29s. 3d. P.T.). The 
records are supplied in a Presentation 
Box with analytical notes and cannot 
be purchased separately. 

Mono: 
Barchet, Stuttgart P.M., Reinhardt 
(4/53) PL7423/1-8 
L’Estro Armonico is an interesting set ‘ 

concerti grossi, as variable in quality as in 
orchestration, and it achieved great popu- 
larity both in England and on the Continent 
during the early part of the eighteenth 
century. The scheme adopted by Vivaldi 

for deploying his orchestra and soloists is a 

regular and effective one: the concerti are 

arranged in four groups of three, and the 
first of each group is for four solo violins, 
the second for two solo violins, and the 

for one violin. This is perhaps over 

simplifying the case, for there are also 

important solo breaks for the leading 
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‘cellist, who is in any event an important 
member of the small group (concertino) 
which should include the violin soloist(s) 
and harpsichord as well. The main body 
of strings (ripieno) ought to be reinforced by 
a separated continuo instrument, either a 
large harpsichord or a small organ. One of 
the original part-books is labelled “‘organo”’, 
and this was standard practice in Vivaldi’s 
time. Unfortunately no existing record of 
a concerto grosso includes this important 
element of double-continuo; either two 
harpsichords, or harpsichord and organ. 
Thus the Virtuosi di Roma records join the 
ranks of unauthentic Vivaldi performances, 
whose number is legion. 

The sound emitted by these discs is 
nevertheless an improvement on the only 
other complete set available, issued by Vox 
nearly eight years ago. Another advantage 
is that the H.M.V. set will be issued in 
stereo, and although I have heard only half 
of the stereo test pressings, they seem 
excellent both from the general acoustic 
angle and from the point of view of internal 
balance. I have one or two reservations 
about the stereo placing, and these questions 
will be discussed later. 

It is often true to say that casting diffi- 
culties loom large in a record of an 
eighteenth-century oratorio or a Viennese 
Mass in which four soloists are involved. 
One weak member of the team spoils the 
balance as well as the ensemble. Precisely 
the same is true of concerti grossi. If you 
have four solo violinists, and the first is 
superlative, it is a little disappointing to find 
that the second is not quite as good as the 
first, the third not quite as good as the 
second, and so on! The trouble is that 
Vivaldi and his contemporaries were very 
awkward. They wrote solo passages 
which are often difficult to play neatly and 
cleanly, and they had a habit of handing 
these passages from one violin to another, 
thereby inviting comparisons which we 
know to be odious. 

Concerto No. 1. A bright and brilliant 
concerto in D, but there are audible defects 
in intonation right at the very start of these 
“transferred”? passages. The tempo is 
slightly too fast for comfort, but in spite of 
this the solo ’cellist labours somewhat when 
he comes into his own. Much better is the 
playing of the slow movement, which 
contains some attractive non vibrando effects. 
The finale is taken far too rapidly by the 
Italians, In their hands, a graceful gigue 
becomes a rat-race, as comparison with the 
Vox set will prove. Perhaps the Vox version 
is a little too relaxed, and what one needs 
is a tempo and style between the two 
extremes, The Virtuosi di Roma attach 
little importance to the harpsichord, and 
the player does not seem to understand that 
heis deputising for two continuo instruments 
and that a much greater variety of timbre 
and dynamic is essential. The realisations 
of the figured bass are rather dull, and there 
is little or no attempt to use massive spread 
chords where these would be highly effective, 
indeed imperative if tedium is to be avoided. 

Concerto No. 2. The first movement is 
marked Adagio ¢ spiccato, in other words very 
slow, with the notes separated clearly. 
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Fasano ignores Vivaldi’s directions here, 
and the result is a plodding succession of 
quavers entirely devoid of any vestige of 
harmonic tension, which is in fact inherent 
in every bar. The Allegro, on the other hand, 
is excellent, though a good deal faster than 
the Vox tempo. No attempt has been made 
to line up the double- and single-dotted 
elements in the peroration of the Larghetto, 
which makes for an untidy and unsatis- 
factory effect. 

Concerto No. 3. There is a Handelian 
flavour about the broad opening tutti, and 
the first movement is well played, but 
there is a lack of imagination in the slow 
movement, which begins by contrasting 
plain and solid orchestral chords against 
short solo phrases, always in the same 
rhythm. What the listener hears, then, is 
“crash, crash, crash, tiddleiddle, tiddleiddle, 
tiddleiddle”’ repeated without variation no 
less than six times. Surely this is a boring 
way of interpreting a passage that cries out 
for a modicum of sane inventiveness? The 
finale is satisfactory except for the fact that 
Vivaldi’s direction “si replica piano’’ is 
ignored by Fasano. 

Concerto No. 4. Double-dot trouble at the 
outset smudges the ensemble irrevocably. 
This should be an Andante, but the “‘walk- 
ing’’ pace is not very convincing. Most of 
the soloists appear to have a nervous trill, 
decidedly at odds with the true eighteenth- 
century kind, and this is a pity since the 
character of the music is to some extent 
altered. I expected the stereo version to set 
the soloists against the ripieno, but instead 
they are spread out from left to right as 
they would be at a Promenade Concert. 
Vivaldi’s antiphony was related to that of 
the Venetian pioneers in instrumental 
composition, and his (like theirs) needs 
clear spatial definition if it is to succeed. 
This is a typical example of a good oppor- 
tunity missed, and I imagine it will also be 
missed in the stereo discs which I have not 
yet heard. 


Concerto No. 5. Another quasi-Handelian 
tutti, very well played and with sensible 
choice of tempo. The first soloist is not up 
to the mark, however; there is too promi- 
nent and too nervous a vibrato, uncritical 
intonation, and a slovenly cadence involving 
an ugly downward change of position. The 
finale is ludicrously fast. 

Concerto No. 6. This is a magnificent 
concerto, deservedly one of the three or four 
best-known of the entire set. Unfortunately 
the repetitive nature of Vivaldi’s perfidia 
sequences are here stressed to the uttermost, 
the mechanical aspect being played up way 
above the purely musical. There is never 
any sense of harmonic direction, never any 
feel for a declamatory phrase even when it 
screams to be played properly. The 
wonderful surge up to the top B flat 12 or 
13 seconds from the beginning is the kind 
of thing I mean. The slow movement, with 
its “‘divisi” strings almost reminiscent of 
nineteenth century orchestration, is one of 
Vivaldi’s most beautiful, but the soloist 
gives us not a single appoggiatura. 

Concerto No. 7. A good deal of competent 
but dull playing here. The soloists simply 
won’t phrase anything: all is legatissimo and 
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pointless, like the chords empty of meaning 
in the Adagio. The Allegro is quite successful, 
but for some reason Vivaldi’s bowing marks 
have been ignored and all is regularised 
and repetitive. The finale is much too fast. 
Just think of what Beecham might have 
done with this gracious little dance- 
movement, 


Concerto No. 8. Another very fine con- 
certo. Although little attempt is made to 
exploit contrasts in dynamic, the playing 
is for the most part very good. The 
soloists in this instance phrase artistic- 
ally, but they offer no variations in repeat 
sections. The finale is a shade too fast, and 
there is a corresponding loss of dignity. 
In this case the Vox tempi are preferable. 


Concerto No. 9. An unfortunate loss of 
studio atmosphere between the first two 
movements, which however are quite well 
played. The chords in the second movement 
are plodworthy in the extreme, but I am 
glad to say that the soloist is not perturbed. 
There are divergences in the musical text 
as used by H.M.V. and Vox, owing to the 
differences between the Amsterdam and 
London editions of Op. 3. 

Concerto No. 10. This is a famous piece, 
if only because Bach arranged it for four 
harpsichords. Once again, there is little 
attempt to depart from the mechanical 
type of performance, although anybody who 
knows anything about Vivaldi knows that 
he used at least a dozen gradations of 
loudness or softness in his scores, in other 
words as much as Wagner or Tchaikovsky. 
With four soloists back again, the uneven- 
ness of achievement looms large. The 
Larghetto, with its pointillist contrast of 
arpeggios, does not come off, because the 
first violinist is not playing what is required 
of him. The directions in the score are 
“arpeggio battuto di biscrome’’, which 
implies separate demisemiquavers. 

Concerto No. 11. A prosaic, one might say 
isorhythmic beginning, this; the harpsi- 
chord has found an independent rhythm at 
last, and does he drive it to death! The 
fugue is much better in spirit and realisation, 
but the Siciliano is a disappointment. One 
of Vivaldi’s loveliest slow movements, this 
has been allotted to a soloist who has a 
pinched and undernourished tone, rough 
and unrelaxed. One or two of the trills are 
painful to the ear and there is not a 
hint of the correct way of playing in 
Siciliano rhythm. 

Concerto No. 12. Happily the last of the 
set is a good one from the performance 
point of view. The soloist is really first-rate, 
and the tempi are well chosen and carefully 
maintained. I found the surface a little 
noisy in the quieter passages of the slow 
movement, but all is well when the finale 
begins. 

To sum up, the sound of this set is very 
acceptable in mono and stereo. If you 
like the way the Virtuosi di Roma play 
Vivaldi, you may well enjoy this set. But 
there are so many faults both in detail and 
in the general conception that this cannot 
pass muster as a really stylish performance. 
A little extra care would have made a 
tremendous difference. DS. 
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WEBER. Overtures. Euryanthe; The 
Ruler of the Spirits; Abu Hassan; 
Jubel; Der Freischiitz; Preciosa; 
Oberon. Philharmonia Orchestra 
conducted by Wolfgang Sawallisch. 
Columbia © SAX2343 (12 in., 30s. 
plus 9s. 9d. P.T.). Mono: 330X1652 
(9/59). 

This, as I pointed out when reviewing the 
mono issue, is an unarguable winner over 
Weber overture competitors in one way, 
that it gives you more of them on one disc; 
and I should be prepared to argue that it 
gives you the most consistently good per- 
formances. Play the start of Der Freischiitz 
for a test. Beautifully soft strings, the perfect 
horn playing, the atmosphere in the music 
that follows, then the rhythms of the allegro, 
both taut and flexible, all this is first-rate 
Weber interpretation. 

Writing about the mono version of this 
overture I did remark that I couldn’t hear 
the bass pizzicato G before the great C 
major outburst and that the outburst was 
preceded by faint pre-echo; the same is true 
here, though on my copy it isn’t the usual 
kind of pre-echo but a sort of quiet sugges- 
tion of C major. The low pizzicato note is 
entirely inaudible. 

This remains a criticism of a passing 
moment and I wouldn’t for a second hesitate 
to recommend the whole disc. Sawallisch 
is evidently an admirable Weber conductor 
and he gets lovely playing from the Phil- 
harmonia. I have only received one side of 
the stereo version for review but the excellent 
sound it produced added to my enjoyment. 

TH. 


LONDON HARPSICHORD ENSEMBLE. 
Vivaldi. Concerto in A minor for 
flute, two violins and continuo, P.77. 
Telemann. Trio in E flat major for 
two violins, ’cello and continuo. J. S. 
Bach. Trio in G major for flute, violin 
and continuo. Quantz. Trio in D major 
for flute, violin and continuo. J. C. 
Bach. Concertoin E flat major for harp- 
sichord, two violins and ’cello, Op. 7, 
No. 5. The London Harpsichord 
Ensemble (John Francis, flute; Trevor 
Williams, violin; Raymond Keenly- 
side, violin; Ambrose Gauntlett, ’cello; 
Millicent Silver, harpsichord). Pye @ 
CCL30170: © CSCL70043 (12 in., 
28s. 9d. plus 9s. 4d. P.T.). 

The London Harpsichord Ensemble has 
been active on the concert platform and the 
radio for many years, and it is good to see 
them at long last on record, thanks to the 
enterprise of Pye, whose mono and stereo 
releases of this eighteenth-century concert 
give a good idea of the group’s capabilities. 

Obviously it is very difficult to provide 
anything elaborate by way of contrast, 
either in style or texture, when the ensemble 
is limited to a predominantly German 
repertory and a team of only five musicians. 
Yet within these limits John Francis and 
his associates have succeeded in giving us a 
recital that is not without charm. An effort 
has been made to break up the succession of 
sonatas with concertos, and though both 
the Vivaldi Flute Concerto and the J. C. 
Bach Harpsichord Concerto would benefit 
from the restoration of their suppressed viola 
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parts and a larger string body as ripieno, they 
do afford some relief from the four-move- 
ment sonata norm. 

The Vivaldi is a bright little work from 

the Giordano collection in Turin, the 
volume in question containing concertos for 
various woodwind instruments from piccolo 
down to bassoon. John Francis gives a 
fluent and musical performance of the flute 
part, and his trio-sonata accompaniment 
tries hard to sound like a chamber orchestra. 
What militates most against their efforts is 
the close balance, which thrusts the instru- 
ments under our noses and in our ears, so 
that breathing and bowing and plucking 
assume almost more than life-size pro- 
portions. I feel that music of the eighteenth 
century needs a more spacious acoustic, 
evoking the panelled and _tapestried 
interior of some proud Schloss or other 
princely residence. The trouble is that few 
recording engineers today ever stop to 
consider the kind of acoustic required by a 
given work, even though the composer may 
have gone to immense pains to score the 
work in such a way that it would sound 
absolutely right in its intended surround- 
ings. 
The Telemann Trio comes from his first 
set of Musique de Table, and the answering 
phrases of first and second violin pop out 
obligingly, in the stereo disc, from left and 
right hand speakers. Trevor Williams and 
Raymond Keenlyside give a good account 
of the violin parts, though I was unable to 
discover why (in the third movement, 
marked Grave) they play the reiterated 
triplet group of four quavers and a crotchet 
as if they were a quintolet of five even 
quavers. The result is that the movement 
tends to drag. A general fault in this 
performance is the over-elaborate continuo 
part, which sounds to me very much like 
re-furbished Seiffert. A much cleaner 
edition, with a light and tasteful realisation 
by Johann Philipp Hinnenthal, was issued 
by Barenreiter in 1959, and I am sure that 
this would have made all the difference. 

In the Bach Trio, the two principal 
protagonists are flute and violin, and once 
again in the stereo version we hear a marked 
separation—perhaps too much for chamber 
music—between the two instruments. The 
performance, however, is good and the 
ornaments are stylishly realised. I found 
Quantz’s Sonata very solid but a little 
tedious. The J. C. Bach Concerto blows a 
generous gust of fresh and galant air into the 
proceedings, and the harpsichord has never 
a dull moment. In its upper and middle 
register, the instrument has a pleasantly 
sonorous tone, but the lower register seems 
somewhat heavy, giving the impression 
of being pounded and, as it were, bending 
every now and then. It is a difficult 
sensation to describe: almost as if certain 
notes go momentarily out of tune, and 
perhaps even go on strike. But this was 
much less noticeable in the stereo pressing, 
for some reason or other, and even the close 
balance of which I complained took on a 
slightly warmer, less studio-like character- 
istic. Pye’s Messiah was, for me at any rate, 
spoiled to some extent by poor engineering, 
and I am afraid that some of the same faults 
are traceable here. But if you like chamber 
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music by Bach and his contemporaries, and 
the London Harpsichord Ensemble’s way 
of playing it, you will find much to please 
you. DS. 


CHAMBER MUSIC 


D’ALAYRAC. String Quartets, Op, 7; 
No. 3 in D major; No. 5 in E flat 
major. 

VACHON. String Quartets, Op. 11; 
No. 1 in A major; No. 5 in F minor, 
Loewenguth Quartet (Alfred 
Loewenguth and Jacques Gotkovsky, 
violins; Roger Roche, viola; Pierre 
Basseux, ’cello). D.G.G. Archive 
APM14149: © SAPM198033 (12 in,, 
30s. plus 9s. 9d. P.T.). 

This is an absolutely unrivalled party 
record. Gather together all your musical 
friends, especially the ones who pride them. 
selves on their ability to distinguish Haydn 
from Mozart; then play them either the 
Vachon Quartet in A major or the D’Alayrac 
in D major (both are on the same side of 
this disc). The question is not so much 
whether they can guess who really wrote 
the music, for only one in ten thousand 
could do this without previous knowledge, 
but whether Haydn or Mozart gets the 
higher number of votes. 

Let there be no mistake, this is music of 
excellent quality, and besides being beauti- 
fully played by the Loewenguth Quartet, it 
proves the point that I have often made 
before, both here and in my radio pro- 
grammes: that a first-rate work by a 
second-rank composer is frequently far more 
fascinating, even rewarding, than a second- 
rate work by a front-rank composer. 
Pierre Vachon was born at Arles in 173], 
and he died in Berlin in 1802: Haydn’s 
dates are 1732-1809. The similarity between 
the music of these two composers, one great 
and famous, the other obscure and now but 
a history-book name, is so remarkable as to 
suggest that in spite of national differences 
there was much in late eighteenth-century 
music savouring of a common currency. 
More than that, Vachon, although a 
Frenchman and _ brilliantly successful in 
Parisian musical circles, spent some time in 
England (where he was enthusiastically 
acclaimed) as well as in Germany, and he 
quite obviously absorbed a good deal of all 
that was new in chamber music writing of 
the time. 

His A major quartet is in two movements, 
while the E minor is in three, yet in both 
cases the individual movements are well 
contrasted in addition to the themes within 
each movement. One finds the embryonic 
classical idea of a strong first subject, 
outlining the key, contrasted with a more 
tender and lyrical second theme or second 
group, and the modulations and _ passage- 
work are contrived with as much art and 
elegance as much middle-period Haydn, 
even though they cannot surpass the late 
sets, such as Opp. 71, 74, 76, or 77, all of 
them dating from the 1790s. Vachon'’s 
Op. XI was published in Paris about 1782, 
and until a set turned up unexpectedly mn 
England a year or so ago, bibliographers 
believed these quartets to be lost. 
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DVORAK’S 
last 3 Symphonies 


No. 2 in D minor 


(Chronologically No. 7) 


VIENNA PHILHARMONIC 
ORCHESTRA 


ASD 396 (stereo) or 
ALP 1814 (mono) 
Available 3rd March 


Photos: Derek Allen 


SILVESTRI 


Silvestri has received high praise for these 
previous Dvorak Symphony recordings 


No. 4in G major (Chronologically No. 8) 


Carnaval Overture 
LONDON PHILHARMONIC ORCHESTRA 
ALP 1537 (mono only) 


...I never remember enjoying the music so much. 
Silvestri is without any shadow of doubt first-rate at his 
job. He pays great attention to detail; all expression 
marks are scrupulously but not excessively observed. He 
has a genius for balance... 

R. F. ‘‘The Gramophone” 


No. 5 in E minor (“‘New World’’) 


(Chronologically No. 9) 
FRENCH NATIONAL RADIO ORCHESTRA 
ALP 1550 (mono only) 


Silvestri’s ‘New World" is so outstandingly good that it 
puts all other versions in the shade... With apologies 
to Voltaire, we may safely say that this is the best of all 
possible ‘*‘New Worlds’’. 

M. R. “‘Gramophone Record Review”’ 


HIS MASTER’S VOICE 


LONG PLAY 33} r.p.m. RECORDS MASTER'S VOICE | | 
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Minneapolis Symphony Orchestra 
‘The Macalester College Choir of St. Paul 
MMA11015 (mono only) 

Available 3rd March 


OTHER RECORDS BY DORATI WHICH HAVE RECEIVED 
GREAT PRAISE FROM THE CRITICS INCLUDE:- 


STRAVINSKY—THE RITE OF SPRING 


Minneapolis Symphony Orchestra AMS16065 (stereo) or MMA11118 (mono) 


STRAVINSKY—THE FIREBIRD ccompiete) 


London Symphony Orchestra AMS16038 (stereo) or MMA11089 (mono) 
Rae enone pene titennt us: etal keenness, sharpness of colour 


definition, and a eee Stunning ee both” 
ANDREW PORTER — The Gramophone 


STRAVINSKY—PETROUCHKA revised version) 


ree Symphony Orchestra AMS16056 (stereo) or MMA11105 (mono) 
“The mono recording is really excellent, and the 
ly superb. Unreservedly recommended’’ 


E.M.I. RECOROS LTO - €.M.!. HOUSE - 20 MANCHESTER SQUARE 


LONDON W.1 
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Symphony No. 6 
in B minor 


PHILHARMONIA ORCHESTRA 


SAX2368 (stereo) or 33CX1716 (mono) 
Available 3rd March 


Giulini has also recorded with 
the Philharmonia Orchestra 


FALLA—“Three-Cornered Hat”’ Suites Nos. 1 and 2 
RAVEL — “ Daphnis and Chloe” Suite No. 2 

* Alborada del gracioso” 
SAX2341 (stereo) or 393CX1694 cmono) 


“My raptures about these penetrating interpretations . . . 
have since been shared by other colleagues; and if there 
is to be a Record of the Year, this is mine.” 

LIONEL SALTER—The Gramophone 


RAVEL — “Mother Goose” —Suite 
BIZET —“ Children’s Games” —Suite 
STRAVINSKY — “Firebird” — Revised Suite 
* $AX2279 (stereo) or 33CX1518 (mono) 
. TCHAIKOVSKY — Symphony No. 2 in C minor 
(“Little Russian”) 
MOUSSORGSKY — A night on the bare mountain 


(Orch. Rimsky-Korsakov) 
_830X1523 (mono) ‘ 


COLUMBIA. 
LONG PLAYING 333 r.D.m. bene * 


+ 

+ : ‘ * 

, e ; Photos: Godfrey MacDomnic and Brian Seed 
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DEBUSSY 


THREE NOCTURNES 


RAVEL 


RAPSODIE ESPAGNOLE 


THE LONDON SYMPHONY ORCHESTRA 
B.B.C. WOMEN’S CHORUS 


SP8520 (stereo) or P8520 (mono) 
BOTH RECORDINGS AVAILABLE 3RD MARCH 


wm 
- ur oso at 18 


Nt: piano Viet 


ee. 


You can have a regular 
reminder of E.M.1. 
Classical releases 

if you subscribe 

to Record Times, 3/- 
per annum, including 
postage, from the 
address below. 
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RECOROS LIMITED: E€.M.!. HOUSE: 


The GRAMOPHONE 


The first stereo recording! 
CARL ORFF 


CARMINA BURANA 


THE HOUSTON SYMPHONY ORCHESTRA 
THE HOUSTON CHORALE 


VIRGINIA BABIKIAN, soprano; CLYDE HAGER, tenor ; 


GUY GARDNER, baritone. 
SP8470 (stereo) or P8470 (mono) ‘ 


“ In 1937 Carl Orff brought out Carmina Burana, 
which was, and still is, without in sub- 
stance, aim or impact” WILLIAM MANN 


REGO. TRADE MARK CAPITOL RECORDS INC 
REGD. USER E.M1.1. LTD 


20 MANCHESTER SQUARE: LONDON: W.1. 


Pe ere aN 


Peet ee ae ae = Sic ee ee 
SURE es ee ieee ee Eas; 


ee Ca 








XUM 




















March, 1961 





D’Alayrac has something of the bubble 
and spin of early Mozart, and if his sustain- 
ing powers are not very great he can turn an 
elegant melodic phrase and produce a 
quartet that is not merely a violin solo with 
string trio accompaniment. The opening of 
his D major Quartet is full of pomp to say 
the least, yet its honesty and charm are such 
that only the most implacable of critics 
would reject it. The E flat major Quartet, 
somewhat shorter, is also a delightful work; 
both are from his Op. 7, which the Index 
Card omits to tell us was published in Paris 
in 1781. D.S. 


BOISMORTIER. Trio in D major, 
Op. 50, No. 6. Concerto in E minor, 
Op. 37. 

COUPERIN, FRANCOIS. Troisiéme 
Concert Royal in A major. 

LECLAIR. Sonata No. 8 in D major. 
Camerata Instrumentale der Ham- 
burger Telemann-Gesellschaft 
(Burghard Schaeffer, flute; Hermann 
Téttcher, oboe; Thomas Brandis, 
violin; Fritz Henker, bassoon; Josef 
Ulsamer and Heinrich Haferland, viole 
da gamba; Edwin Koch, ’cello; Karl 
Grebe, harpsichord). D.G.G. Archive 
@ APMI14148: © SAPM198031 
(12 in., 30s. plus 9s. 9d. P.T.). 


This Archive record won a recent Grand 
Prix du Disque in Paris, and no wonder, for 
this German group plays French music 
better than any French ensemble I have 
ever heard. They have imbibed not only 
the technique but the spirit of this finely- 
conceived room music, and D.G.G.’s 
recording engineers have given us the kind 
of sound that evokes the tapestried mag- 
nificence of Versailles, where concerts took 
place amidst the statuary of Coysevox and 
Lebrun’s dazzling décor. Thomas Brandis 
plays his Amati violin with crisp cleanliness 
and real eighteenth-century style, his fine 
and silvery tone flecked by the golden flash 
of a typically French ornament or by the 
jewelled glitter of harmonic daring. He is 
at his best in the Troisiéme Concert Royal of 
Couperin, in which he is joined by an 
obbligato gamba, beautifully played by 
Josef Ulsamer. The continuo is in the safe 
and imaginative hands of Edwin Koch 
(cello) and Karl Grebe (harpsichord). 


Lovers of chamber music who have not 
so far explored the rich and varied repertory 
of French music would do well to begin 
with this record, for the Couperin work 
chosen by Dr. Hickmann in consultation 
with the Camerata Instrumentale of the 
Hamburg Telemann Society is easily one of 
the finest in the set of four. So many of 
Couperin’s inimitable utterances have found 
their way into these seven delightful move- 
ments that it is difficult not to think of him 
in almost every bar. His wit and wisdom, 
gracefulness of line and inventiveness in 
harmony, all these are readily apparent in 
the wide variety of tempo and mood offered 
by this particular suite. The majesty of the 

, the tense and remarkable harmony 
of the Sarabande grave, the myriad melting 
phrases of the Gavotte give in turn something 
memorable and beautiful to whoever 

with care and affection. 
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In contrast to this suite, Leclair’s Sonate a 
Trois speaks a different language and with 
different colours. The violin gives way to 
the flute, played here by Burghard Schaeffer, 
and the four movements (not so very 
unequal in length) are cast in the slow- 


quick-slow-quick mould that became 
belatedly popular in France during the 
middle of the eighteenth century. Instead 
of the regal grandeur of Couperin, we have 
a lighthearted bourgeois piece that makes 
no great demands on either intellect or ear. 
Boismortier, an almost exact con- 
temporary of Telemann, is again beautifully 
performed by these musicians, themselves 
members of a “Telemann Society”. The 
Trio in D is the last of the composer’s 
Op. 50, published in 1734, and in structure 
follows the same pattern as Leclair’s Trio, 
But its flavour is different in a very subtle 
way, for in spite of the telling melodic 
phrases there is a good deal of genuine 
contrapuntal interest, which is successfully 
brought out by Brandis (violin), Haferland 
(gamba) and the usual continuo pair. The 
edition used is one by Pierre Ruyssen in 
Nagels Musik-Archiv (No. 143) and if you 
compare the score with the performance it 
will be perfectly clear that the players have 
done their duty in the matter of ornament- 
ing repeats. In every case this improvised 
ornamentation has been done with com- 
mendable taste, and the difference it makes 
to the music is amazing. The first move- 
ment, a fluid and expressive Largo, is 
particularly successful in this respect, and I 
am glad the players interpreted the tempo- 
marking in the proper way. So many times 
one héars a Largo played too slowly, because 
the broad feeling of the music has been 
allowed to act like a brake on the basic 
tempo, which need not be all that slow. 
Boismortier’s Concerto in E minor brings us 
more in the way of woodwind soloists, and 
with such artists as Schaeffer (flute), 
Téttcher (oboe), and Henker (bassoon) the 
excellence of the result is almost a foregone 
conclusion. Téttcher’s gorgeously rococo 
flourishes in the first movement are things to 
relish not once but time and time again, and 
it is for performances like this that the 
invention of the gramophone and the LP 
record seem really worth while. Although 
all the instruments are modern ones, with 
the exception of the violin and the ’cello, 
the effect is just the same as in the Couperin 
—a feeling of dignified spaciousness and 
warmth which no true connoisseur of the 
finest in performance and recording should 
miss. DS. 


BEETHOVEN. Quintet in E flat major 
for piano, oboe, clarinet, horn and 
bassoon, Op. 16. 

MOZART. Quintet in E flat major for 
piano, oboe, clarinet, horn and 
bassoon, K.452. Friedrich Gulda 
(piano) with the Wind Group of the 
Vienna Philhar ic Orchestra. 
D.G.G. @ LPM18638: © SLPM 





138638 (12 in., 30s. plus 9s. 9d. P.T.). 
Coupled as above—Mono: 
Gieseking, Philh. Wind Quartet 
(1/56) 38CX13822 
The Vienna Philharmonic wind soloists 
play smoothly and sensitively, and the 
result of their efforts is well balanced with 
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Gulda’s limpid account of the piano part 
of these quintets. The result of their efforts 
is also well balanced internally, save only 
that the horn is sometimes rather unduly 
reticent; this, however, will seem only a 
small hardship to any listener who remem- 
bers some of the French wind chamber 
music recordings with that altogether 
inescapable horn playing. More of a 
hardship here, perhaps, is the slightly acid 
tone and unsmiling style of ‘the oboist; 
true, there is from time to time the suspicion 
of a vibrato, but the smile it suggests is only 
a mirthless one. And it does—along with 
all the very many good features of the 
playing—tend to be displayed at some 
length: many of the tempos are on the 
leisurely side. 

The recording, however, is on the very 
good side: both mono and stereo offering a 
round, warm tone of depth and clarity. 
In this respect, however, the new disc is 
very nearly matched by its excellent older 
competitor; and that Columbia record 
does offer equally sensitive performances in 
general, with rather warmer oboe-playing 
on the part of Sidney Sutcliffe, and a more 
natural balance for Dennis Brain’s beautiful 
playing of the horn part. It offers, too, a 
small degree of escape from some, if not all, 
of the leisurely tempos of the D.G.G. 
players. 

But to revert to this matter is to risk 
giving it an altogether undue seeming 
importance; of much more account is the 
outstanding general excellence of both pairs 
of performances, and of their recording. 
Unless committed to stereo, I would 
choose, by a tiny margin, the older disc for 
myself; conscious, however, of losing a very 
little in bloom of recorded tone by doing so. 


BRAHMS. String Quartets. No. | in C 
minor, Op. 51, No. 1; No. 2in A minor, 
Op. 51, No. 2. Amadeus Quartet 
(Norbert Brainin and Sigmund Nissel, 
violins; Peter Schidlof, viola; Martin 
Lovett, ’cello). D.G.G. @ LPM18614: 
© SLPM138114 (12 in., 30s. plus 


Qs. 9d. P.T.). 

No. 1—Mono: 
Vegh Quartet (10/52) LXT2710 
0. 2—Mono: 
Vegh Quartet (6/55) LXT5027 
Tatrai Quartet (3/60) 479017 


This is an outstanding disc, and the others 
listed above cannot seriously rival it. The 
Vegh Quartet take two whole sides over 
the C minor, which may thus be said to cost 
twice as much as the one-sided new Amadeus 
version. Their A minor is a better proposi- 
tion as it has Brahms’s third quartet in B 
flat on the back, but I find the Vegh too 
matter of fact in Brahms. Their classical 
strict-tempo approach makes his music 
sound less interesting than it really is. The 
Tatrai performance is worth considering as 
it is a cheap disc with a good account of an 
excellent Mendelssohn Quartet on the back. 
But if you want the best performance of the 
A minor, it is to be found on the new Ama- 
deus record. This quartet brings romantic 
warmth to the music without ever letting it 
disintegrate. There is affection here and 
poetry, and in the finale, to use an out- 
moded phrase, plenty of vim. The C aaee 
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@0€8 almost as well, and if I mention one or 
two passages that I think might have been 
played differently, I would not presume to 
imply that my view is the only one. Thus I 
feel that the leader, in his anxiety to infuse 
energy into the first movement, is inclined 
to over-stress some of the first beats; also in 
the main theme of the slow movement I feel 
the violins should have played the semi- 
quavers after the dotted quavers more 
lightly. They are so played by the Vegh 
Quartet, and the similar figure in the finale 
(it is here that quavers need lightness) are 
so played by the Amadeus themselves. They 
take the third movement on the slow side, 
and perhaps they hesitate just too long on 
the accented notes of the main theme, but 
the melancholy of the music is far better 
conveyed than by their rivals, and the finale 
is superb. Every time there is a viola solo 
Mr. Schidlof reveals himself as one of the 
outstanding chamber music players of our 
day. The quality of both mono and stereo 
is very good indeed. In the A minor, 
especially in the middle movements, the 
players appeared on the stereo to move into 
the left hand speaker, ’cellist and all, when- 
ever the music went high, but this did not 
worry me at all, and I strongly recommend 
this record. R.F. 


BRAHMS. Piano Quintet in F minor, 
Op. 34. Sviatoslav Richter (piano), 
Borodin Quartet (R. Dubinsky and 
V. Alexandrov, violins; D. Shebalin, 
viola; V. Berlinsky, ’cello) MK @ 
MK1516 (12 in., 30s. plus 9s. 9d. P.T.), 

Quintetto Chigiano (7/52) LX T2687 
Bernathova, Janacek Quartet (1/61)LPM18516 

If your primary interest is in high-fidelity 
recording, you will not think very highly of 
this release from the U.S.S.R. Everything 
is clear and full-bodied enough, but there 
is a curiously “‘boiled’’, mechanical quality 
about the sound in general which stands in 
the way of any illusion of live performance. 

The tone of the piano in the Trio of the 

Scherzo is not good, and the disc surfaces 

are a trifle gritty. But if you are a Brahms- 

ian, or a chamber-music fan, you will not 

let these things stand in your way for a 

moment; for as a performance this is one 

of the most profoundly satisfying I have 
heard. The Borodin Quartet is obviously 

a first-rate team (with a particularly lovely 

viola), and Richter shows himself to be as 

fine a chamber-music player as he is a 

soloist: there is all the weight of piano 

required, and full support of the strings, 
without ever overpowering them and turning 
the work almost into a piano concerto. 

The balance and the ensemble playing are 

exemplary, and the whole performance is 

deeply musical and mature. Of the three 
groups who have recorded this quintet, 
these Russians get closer to the true spirit 
of Brahms than the Italians, and certainly 
than the Czechs. Here we have lyricism 
and strength ideally blended, neither senti- 
mental on the one hand nor heavy on the 
other. I need instance only the controlled 
tension of the first movement, in the 

Scherzo the sotto voce playing contrasting 

with the triumphant energy of the second 

subject, and the unhurried muscularity of 
the finale; but- to appreciate all the 
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excellences of this performance you will 
need to hear it for yourself. L.S. 


DE PEYER/PREEDY. Weber. Grand 
Duo Concertant, Op. 48. Schmitt. 
Andantino. Debussy. Petite piéce. 
Horovitz. Two Majorcan Pieces: 
Paguera; Valdemosa. Benjamin. Le 
Tombeau de Ravel (Valses Caprices). 
Martinu. Sonatina. Gervase de 
Peyer (clarinet), Cyril Preedy 
(piano). London L’Oiseau-Lyre @ 
OL50197: @ SOL60028 (12 in., 30s. 
plus 9s. 9d. P.T.). 

The Weber Grand Duo set a style of 
virtuoso clarinet writing which remained, 
understandably, fashionable for a century; 
but the other pieces all declare a later, 
greater affection for the instrument, exercis- 
ing the player’s heart as well as his fingers. 
De Peyer’s fingers and heart are in good 
shape; so are Cyril Preedy’s. The brilliance 
and attack contributed by both players to 
the Weber is such that you would hardly 
think two such athletic performers could 
quickly assume a poetic disguise. But, 
stressing the hundred-year gulf, they do so, 
and it serves to illuminate some music of 
very great charm. Most of it is new to the 
catalogues, and all of it, without exception, 
is very welcome. Particularly happy is the 
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Arthur Benjamin Tombeau de Ravel, , 
sequence of waltzes owing something in tury 
to the Tombeau de Couperin, the Valses nobles 
et sentimentales, and La Valse, yet managing 
to sound permanently enchanting withoyt 
ever being quite like Ravel himself. Martiny 
is made of sterner stuff, as listeners will know 
but not of so much sterner stuff as to be out 
of context; and from the gaiety of his 
Majorcan dances Joseph Horovitz might be 
twice the age he is and not made of stern 
stuff at all. 

The recording offers an excellent balance 
between the two instruments; a slight shift 
away from the traditional stress on the 
clarinet in this particular combination js all 
to the good as far as the blend, a difficult 
one, is concerned. The mono version of the 
disc offers fairly good tone with some harsh- 
ness at moments of stress; the stereo a rather 
better quality but with much less quantity— 
the volume level is low, needing considerably 
above-average amplification in reproduc- 
tion. 

These physical snags must be mentioned, 
but it would be a great pity if they diverted 
attention from the record’s great virtues: a 
splendid quality of individual and ensemble 
playing, placed at the service of music 
largely new and entirely worthwhile. 

M.M. 
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BACH. Organ Works. Fantasia in 
CG minor, BWV562;_ Fantasia in 
G major, BWV572. Six Schibler 
Chorale-Preludes: Wachet auf, ruft 
uns die Stimme; Wo soll ich fliehen 
hin; Wer nur den lieben Gott lasst 
walten; Meine Seele erhebt den 
Herren; Ach bleib bei uns, Herr Jesu 
Christ; Kommst du nun, Jesu, vom 
Himmel. Marcel Dupré (organ). 
Mercury @Q MMAI1122: (s] 
AMS16069 (12 in., 28s. 6d. plus 9s. 33d. 
P.T.). Recorded on the organ of St. 
Sulpice, Paris. 


Schubler Preludes, complete—Mono: 
Walcha (1/55) APM14041 


The great nineteenth-century Cavaillé- 
Coll organ at St. Sulpice is better suited to 
the Bach Fantasias than it is to the intimate 
Schiibler choral preludes, but I did not 
enjoy them as much as I had hoped. The 
G major begins with a bravura passage 
which Bach marked trés vitement, followed by 
a very long, slow, thick Grave section (a bore 
at the beginning but magnificent at the end), 
and finally another bravura passage. 
Dupré takes the latter at a snail’s pace, and 
it sounds terribly feeble after the great 
climax just before; though Bach did not 
bother to writes trés vitement a second time, 
he obviously expected a brilliant end. And 
that climax in the Grave! On the mono it 
seems to be working up splendidly, but by 
the time Dupré reaches the famous rising 
pedal scale the sound has become a quite 
intolerable mush, and one sighs with relief 
when the climax is over. The stereo is 
recorded at a much lower level, but if you 
turn it up to the same level the climax is 
altogether cleaner and more effective. 

The Schibler choral preludes were 
so-called because they were published by 


Schiibler of Zelle; all six are arrangements 
of cantata movements, and very delightful 
they are. But the St. Sulpice organ cannot 
cope with the quick ones. It sounds as 
though the pipes are some way from the 
console, so that the organist cannot hear 
what he plays soon enough to keep a tight 
rhythm. It’s like trying to paint a miniature 
with a whitewash brush; the thing is too 
large. I don’t see how anyone could fail to 
prefer Walcha’s delicious playing of these 
pieces on a small eighteenth-century organ, 
I prefer the dignity and pathos of Dupré’s 
Meine Seele erhebt den Herren, a most moving 
piece which Walcha takes much too fast, 
but elsewhere Walcha cannot be faulted. 
Kommst du nun, played very much quicker 
than Dupré’s organ can manage it, is much 
more rhythmic, much gayer, and much 
more stylish with its added trills. In Wer nur 
den lieben Gott ldsst walten the start of the 
choral on a 4 ft. pedal stop is inaudible in 
Dupré’s version, just right in Walcha’s, while 
the latter’s registration of Ach bleib bei uns, 
a muddle at St. Sulpice, is enchantingly 
right at St. Jakobi, Liibeck. RF. 


BEETHOVEN. Piano Sonatas. No. !7 
in D minor, Op. 31, No. 2; No. 18 in 
E flat major, Op. 31, No. 3. Clara 
Haskil (piano). Philips @ ABL3358 
(12 in., 30s. plus 9s. 9d. P.T.). 

BEETHOVEN. Piano Sonatas. No. 
18 in E flat major, Op. 31, No. 3; 
No. 21 in G major, Op. 53, “Wald- 
stein”. Artur Rubinstein (piano). 
R.C.A. @ RB16234 (12 in., 30s. plus 
ee a 1 

There could hardly be a greater contrast 

in Beethoven performances than these two, 

and although I find neither entirely satis 

fying, each certainly helps to throw the 

other’s character into stronger relief. 
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the two it is the late Clara Haskil, frail as 
she was, who gets closer to the heart of the 
music. One would hardly expect her to do 
full justice to the sheer masculine bravura 
of Beethoven’s piano writing, nor does she. 
Her interpretation of both these sonatas can 
only be described as gentle—and yet her 

tleness excludes neither energy nor good 
humour. These are not monotonous per- 
formances, but low-keyed ones; within 
their purely physical limitations they 
embody the complete response of a person- 
ality to the music. — 

It is precisely this that cannot, I feel, be 
said about Rubinstein’s playing of Beet- 
hoven. The very essence of his style is a 
certain aloofness, an unruffled sang-froid. 
The off-hand elegance, the air of doing 
something supremely difficult without effort, 
which pays such wonderful dividends in 
Chopin, is fundamentally unsuited to 
Beethoven, who demands a total identifica- 
tion of the performer with his own struggles. 
The almost languid grace that is by now an 
integral part of Rubinstein’s style (and who 
would have it otherwise ?) is a limitation as 
well as an advantage, and in both these 
sonatas, but especially the Waldstein, it results 
inescapably in superficiality. He does not 
realise the detailed significance of each 
phrase that Haskil manages to convey, and 
this at times leads him into carelessness 
with dynamics and (more noticeably still) 
with pedalling. | Where Haskil keeps the 
texture scrupulously clear, as if to share with 
her audience every detail of Beethoven’s 
thought, Rubinstein tends at times to blur 
details for the sake of a grand gesture, 
turning part of the argument into mere 
figuration. At the same time, of course, he 
makes light of difficulties in the E flat 
sonata which one suspects Haskil worked 
hard over—and this again cuts both ways, 
for difficulties in Beethoven ought to sound 
difficult even when they are _ perfectly 
brought off. However Rubinstein’s account 
of the Waldstein has some undeniably 
exciting passages of pure piano-playing, and 
if you happen to accept his style more 
wholeheartedly than I do you may well find 
it musically satisfying too. 

As for recording, Philips have provided 
Haskil with excellent piano tone, only 
marred by a slight lack of top. Rubinstein 
fares less well, with a similar lack of top and 
some tape-hiss. 


BRAHMS. Organ Music. Eleven Choral 
Preludes, Op. 122: Mein Jesu, der du 
mich; Herzliebster Jesu; O Welt, ich 
muss dich lassen; Herzlich tut mich 
erfreuen; Schmiicke dich, o liebe 
Seele; O wie selig seid ihr doch, ihr 
Frommen; O Gott, du frommer Gott; 
Es ist ein Ros’ entsprungen; Herzlich 
tut mich verlangen (two settings); O 
Welt, ich muss dich lassen. Fugue in 
A flat minor. Chorale Prelude and 
Fugue on “O Traurigkeit, o Herze- 
leid”. Franz Eibner (organ). Tele- 
funken @ GMA34 (12 in., 19s. 94d. 
plus 6s. 5d. P.T.). Recorded on the 
Walcker organ of the Votiv-Kirche, 
Vienna. 

The A flat minor fugue and the Choral 

Prelude and Fugue date from Brahms’s 
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early twenties, the “‘Eleven’’ Choral Pre- 
ludes from the year of his death. They have 
been recorded on the Viennese equivalent 
of a Victorian organ made in 1878. The 
tracker action is plainly audible, and what 
I take to be the Ruck-Positiv sounds a little 
too near the microphone, whereas the pedal 
pipes sound a little too distant; in other 
words, the bass line is often rather weak. 
Otherwise the quality of sound is good. 
Franz Eibner, an ex-pupil of Webern, is now 
organist at the Votiv-Kirche, and he seems 
to be trying to play this music in as romantic 
a way as possible, with a certain amount of 
swell pedal and a very great deal of senti- 
mental rubato in the slower pieces (and 
that’s nearly all of them). I personally find 
this a little overdone. Mr. Eibner savours 
each harmonic progression to the full, and 
in some pieces he never gets through a 
complete bar in tempo. It is possible that 
this is how Brahms himself would have 
played these preludes, though I doubt it, for 
in several of them he is giving a passable 
imitation of Bach, whom he would surely 
have played more or less in time. I must 
add that by side two, which contains all the 
more interesting choral preludes, I was 
quite enjoying Mr. Eibner’s vagaries. But I 
am pretty sure I would prefer Arnold 
Richardson’s performance on the Festival 
Hall organ (Argo mono RG71), favourably 
reviewed by M.M. in December 1956. This 
does not include the Prelude and Fugue on 
O Traurigkeit which, however, can be found 
on RG72 with two early preludes and fugues 
by Brahms (not recorded by Eibner) and 
the long Reubke sonata. Some of these 
Brahms pieces are dullish. But the A flat 
minor fugue is solid and clever, a com- 
pendium of every fugal device in the text- 
books, while Es ist ein Ros’ entsprungen is 
pure Brahms, and the final piece on O 
World, I now must leave thee makes a most 
moving end to the composer’s life and 
works. RF. 


CHOPIN. Etudes, Opp. 10 and 25— 
complete. Nocturne No. 3 in 
B major, Op. 9, No. 3. Ballade 
No. 2 in F major, Op. 38. 

LISZT. Mephisto Waltz. Vladimir 
Ashkenazy (piano). MK @ 
MK203B/1-2 (two 12 in., 60s. plus 
19s. 6d. P.T.). These records are not 
available separately. 

Etudes, complete: 


Cherkassky (2/56) ALP1310-1 
Arrau (6/57) 383CX1443-4 
Elinson (11/57) (7/57) CCT31002-3 
Slenczynska (8/58) AXTL1084-5 
Leimar (1/60) 47803 


Vladimir Ashkenazy is the young Soviet 
pianist, and is not to be confused with the 
Polish Stefan Askenase who graces an older 
generation. These two discs are in a single 
album marked “Produced in the U.S.S.R.” 
and I enjoyed them more than Ashkenazy’s 
previous Chopin records which were made 
in England. This is very exciting playing, 
completely assured technically and with 
plenty of poetic feeling when called for. By 
any standards the quality is good, and by 
Russian standards it is very good indeed. 
Some surface noise is audible behind the 
quieter pieces, and there are slight traces of 
distortion on the high notes towards the 
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end of side 1. Nevertheless the sound is 
immediate and well-rounded, and prefer- 
able to that on most of the rival discs. Also 
there is plenty of music for your money. The 
studies, both sets, fill three sides, leaving the 
fourth for a good half-hour of other music. 
I rather wished the pianist had included the 
three posthumous studies; alternatively, 
that he had given over the whole of the 
fourth side to Liszt, for his performance of 
the Mephisto Waltz is electrifying. 

There remains the question whether or 
not this is the best version of the Chopin 
studies. Of the discs mentioned above, only 
the Cherkassky and the Arrau seem to me 
competitive. Let us dip into the Op. 10 set 
first. In No. 1, Ashkenazy is the most 
vehement and virile; Arrau uses far less 
sustaining pedal, as so often, and though 
this makes the more apparent his astonish- 
ing technique the music glows the less. In 
the famous E major, Cherkassky’s simple 
cantabile playing is very attractive, but not 
too well recorded; Ashkenazy is not 
cantabile enough; Arrau is my choice here. 
In No. 4.Ashkenazy shows a tremendous 
turn of speed and gives a thrilling perform- 
ance, the best of the three. No. 6 is a 
problem. It is in six-eight and marked 
Andante, and you cannot tell if Chopin had 
quavers or dotted crotchets in mind as his 
unit. If the six quavers are to have the 
andante feel, the tempo will be very much 
slower than if you prefer two andante dotted 
crotchets to the bar. Ashkenazy and Cher- 
kassky choose quavers, and take the piece 
very slowly at about 26 dotted crotchets to 
the minute. Arrau chooses dotted crotchets 
as the unit and plays 42 of them to the 
minute. My predecessor, when reviewing 
this disc, found Arrau “‘eccentrically fast’’, 
but I must say I find his tempo much the 
most convincing, and in the Klindworth 
edition the metronome mark suggests 
something very much faster still, 60 dotted 
crotchets a minute; even that is just 
possible if the semiquavers are kept down 
to a murmur. Arrau brings more charm to 
7, and is much more rubato in 11, the one 
with the arpeggio chords, where Cher- 
kassky’s simpler treatment is- attractive. 
Ashkenazy puts less pressure on his left hand 
in the Revolutionary than most pianists, but 
makes it very exciting all the same. Arrau 
takes it faster and plays it cleaner. In 
Op. 25, Ashkenazy begins with a slow and 
rather powerful performance of a piece most 
people treat as a quiet nocturne. He is more 
even than Arrau in 2, and magnificent in 4, 
the “‘Agitato”? in A minor. Arrau, at 76 
minims a minute, doesn’t sound agitato at 
all, Cherkassky is better at 88, and Ashkenazy 
best of all at 106. Cherkassky, too dainty 
in 3, misses the morbidity of 5, which the 
others play superbly. The next few are 
played well by all three, but Ashkenazy is 
much the best in 10, more exciting in the 
quick octaves, and marvellously expressive 
in the lovely middle section. After the 
excitement (one keeps using that word) of 
11, Ashkenazy starts the last study at rather 
a low level, and then works it up, whereas 
Arrau has the grand sweep and a slightly 
quicker tempo from the first. Splendid 
performances all three, but I think perhaps 
Ashkenazy just has my vote. R.F. 
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CHOPIN. Piano Sonata No. 3 in B 
minor, Op. 58. 
- Kinderscenen, Op. 15. 
Rudolf Firkusny (piano). Capitol 
@ P8526: © SP8526 (12 in., 28s. 6d. 
plus 9s. 33d. P.T.). 


Chopin—M ono: 
agaloff (7/55) LXT5087 
Katchen (8/56) LX T5093 
Askenase (8/57) DGM18349 
Johannesen (10/58) CLP1208 
Ashkenazy (2/59) 38CX1621 
Kempft (6/59) LX T5452 
Brailowsky (8/60) ABL3313 
Chopin—Stereo: 
emp (6/59) SXL2025 
Schumann—Mono: 
Curzon (7/54) LXT2933 
Haskil (1/59) ABE10080 
Cortot (4/59) BLP1050 
Aeschbacher (10/59) LPE17082 
Leroux 8/60) LPV345 
Haebler (10/60) CFL1L063 


There are many different ways of ap- 
proaching Chopin’s sonatas, and the above 
versions of the B minor reveal a wide variety. 
My own view is that this music needs a 
more classical approach than Chopin’s 
shorter pieces; I don’t mean that expressive 
rubato should be eschewed, but that it 
should be subordinated to an over-riding 
sense of the music’s form.  Firkusny’s 
performance gives the impression of a series 
of nicely played phrases which don’t add 
up. In the first movement his rubato seems 
to ignore a wider span of music than the 
bar it occurs in, and the music keeps dis- 
integrating. | empff is not always an ideal 
Chopin play: , but in this movement his 
classical proc: vities result in an altogether 
more closely knit performance. In the 
scherzo and finale Firkusny reveals astonish- 
ingly nimble fingerwork; his playing is not 
quite so clean as Vladimir Ashkenazy’s in 
the scherzo, and he is apt to tumble over 
himself in the finale, which he plays notice- 
ably faster than any of his rivals. I do not 
see why either of these movements need be 
quite such a sprint on a tight rope. Firkusny 
plays the slow movement well, though 
Kempff is better still with his more hushed 
ending. Quality on the new disc is good in 
both stereo and mono. A triplet of chords is 
omitted in the first movement just where 
the recap would begin if there was one, so 
to speak; this perhaps is due to editing. 

Firkusny is not in my view in the first 
three. Kempff and Katchen both play this 
sonata splendidly, but the disc most to my 
taste is the Magaloff. He combines strength 
and expression in just proportions in the 
first movement, is brilliant in the scherzo 
without overtaxing his resources (and how 
beautifully he gets round that awkward 
little ritardando corner at the bottom of the 
first page; Firkusny muffs this), expressive 
in the slow movement, and though he 
falters once or twice in the finale this is a 
wonderful piece of playing. 

Schumann’s Kinderscenen must be an 
easier work to bring off, for most of the 
performances listed above are satisfying. 
What was arguably the best, Gieseking’s, 
has been withdrawn for some _ reason. 
Firkusny manages these little pieces delight- 
fully. He lacks solidity in “Wichtige 
Begebenheit”’, not accenting the first beats 
quite enough, and he cannot get round that 
other nasty ritardando corner in the opening 
piece. Very few of the above pianists can, 
and I share with them an ignorance of just 
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what the composer wanted. It was odd to 
notice how both the Schnabel pupils, 
Curzon and Aeschbacher, begin the 
second half of this piece at a much louder 
level than anything in the first half, though 
Schumann does not indicate this. Firkusny’s 
mono disc reveals traces of wow in the last 
two pieces, but this is not apparent on the 
stereo, which is excellent in quality. 

I am inclined to put Ingrid Haebler at 
the top of my Kinderscenen recommendations. 
She is a little wooden in the first piece, but 
a delight in the rest; also there are sixteen 
Schubert Dances on this same side, as well 
as other works on the back. Curzon, who 
also takes less than a side over the work, is 
excellent, though less well recorded. Clara 
Haskil gets all these pieces onto an EP, 
which is economical, and she plays them 
charmingly, as does Aeschbacher.  Fir- 
kusny’s performance, spread over a complete 
12-inch side is not economical at all by 
comparison with the above, and I doubt if 
his pleasant and musical playing can make 
up for this. R.F. 


CHOPIN. Piano Works. Waltzes: No. 2 
in A flat major, Op. 34, No. 1; No. 3 
in A minor, Op. 34, No. 2; No. 6 in 
D flat major, Op. 64, No. 1; No. 7 in 
C sharp minor, Op. 64, No. 2; No. 9 
in A flat major, Op. 69, No. 1; No. 11 
in G flat major, Op. 70, No. 1. 
Polonaise No. 3 in A major, Op. 40, 
No. 1. Impromptu No. 1 in A flat 
major, Op. 29. Etudes: No. 3 in 
E major, Op. 10, No. 3; No. 14 in 
F minor, Op. 25, No. 2. Mazurkas: 
No. 5 in B flat major, Op. 7, No. 1; 
No. 6 in A minor, Op. 7, No. 2; No. 7 
in A minor, Op. 7, No. 3. José Iturbi 
(piano). Columbia @ 33CX1701 
(12 in., 30s. plus 9s. 9d. P.T.). 

Iturbi is of course a most accomplished 
pianist with a big following, and _ his 
admirers will find plenty here to enjoy; a 
fine, commanding performance of the 
Military Polonaise, for instance. But listen- 
ing to this Chopin selection immediately 
after Michel Block’s reviewed below, I kept 
thinking that good though it might be in 
some ways, it was not nearly as good. Both 
pianists include the second waltz, and by 
comparison Iturbi’s touches of rubato seem 
overdone and lacking in spontaneity. His 
choice of mazurkas is much less interesting, 
and though the last one is nicely played, he 
does not on the whole show so much 
feeling for these elusive pieces. At the 
second subject of the ninth waltz he is not 
above inventing a tenor counterpoint of his 
own, and he gives a curious performance of 
the familiar E major study. The first tune 
is played almost dead-pan with insensitive 
thumps in the bass; he then makes a vast 
climax in the middle, though without 
increasing speed as much as most pianists 
for the passage in descending diminished 
sevenths; after which his repeat of the first 
tune is for some reason played with a good 
deal more feeling than at the start. Not a 
successful performance. The impromptu 
and some of the waltzes are pleasantly done, 
but this is not the sort of Chopin playing 
that I personally care for, and the quality 
does nothing to flatter the pianist. R.F. 
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CHOPIN. Piano Works. Polonaise No, § 
in A flat major, Op. 53. Prelude No. 17 
in A flat major, Op. 28. Mazurkas: 
No. 35 in C minor, Op. 56, No, 3; 
No. 37 in A flat major, Op. 59, No, 2; 
No. 21 in C sharp minor, Op. 30, No. 4, 
Waltz No. 2 in A flat major, Op. 34, 
No. 1. Michel Block (piano), 
D.G.G. @ LPE17215: © SLP133215 
(10 in., 22s. 3d. plus 7s. 3d. P.T.), 

This is the third disc to be issued called 

“International Chopin Competition, War. 

saw 1960”, but I’m not complaining 

because it is a good one. American-trained 

Michel Block did not in fact get a place, but 

he won the Arthur Rubinstein prize, and | 

must say I’m on Rubinstein’s side. Block 
seems to me to have more authority and real 
feeling than the second prize winner, and 
more technical accomplishment than the 

third. The polonaise is magnificent, and I 

especially enjoyed the three little-known 

mazurkas, each one a marvel of originality 
and most movingly played. Block’s rubato 
is managed with such freshness and 

musicianship that you only discover what a 

lot of it there is if you try tapping the 

rhythm. He plays the A flat prelude a good 
deal straighter than many pianists, but the 
performance has plenty of depth. The 
quality on this disc is close to D.G.G.’s best, 
with the stereo a shade rounder than the 
mono, and I strongly recommend these 

fresh, sensitive, compelling performances. I 

hope soon we shall be given a chance to 

hear how Mr. Block gets on with other 


composers. RF. 
CHOPIN. Scherzi—Nos. 1-4. Ruth 
Slen ska (piano). Brunswick @ 
AXTL1091 (12 in., 30s. plus 9s 9d. 
Pons} 
Scherzi, complete—Mono 
rrau (4/55) AXTL1043-4 
Frugoni (1/59) PL10510 
Pennario 
Rubinstein (12/60) RB16222 


Reviewing Ruth Slenczynska’s records of 
the Etudes and the Impromptus in August 1958 
I concluded that she had ‘“‘a remarkable 
technique but very little feeling for Chopin”. 
That judgement, harsh as it may seem, 
receives further confirmation from the 
present record of the Scherzi. At the best of 
times these four pieces—at any rate the first 
three of them—need pretty subtle handling 
to prevent their pervasive triple rhythm and 
impassioned mood from becoming mono- 
tonous, but Miss Slenczynska attacks them 
with all the subtlety of a riveter on a dread- 
nought. Chopin’s own dynamic markings 
(as I remarked of the earlier record) are 
completely ignored, nor are they replaced 
by any acceptable alternatives dictated by 
her own individual style—as sometimes 
happens with Rubinstein, for example. 
Rubato, as one might expect, is applied 
insensitively, and one particular rhythm 
(dotted crotchet, quaver, crotchet) is oddly 
distorted at almost every occurrence. Only 
occasionally is there a nice turn of phrase 
that makes one wonder whether there i 
perhaps a musician trying to get out from 
beneath the formidable pianistic technique. 

The engineers have not flattered the 
piano tone, and there is rather audible 
tape-hiss at times. Under the circum- 
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~ ee the sensation of the 1960’s 


astory of achievement and success / new 
standards in the performance and presentation 
of Baroque Music . . . take the advice of these renowned 


and trusted Critics: what they say makes good sense. . . 


Bach’s Orchestral Suites on PRL 0101/2 
39/9 each, including Purchase Tax 


This new Company gets off to an exceedingly auspicious 
start; these are lovely records. The average age of the 
players is very young and these are young performances, 
bursting with vitality and eagerness. The recording 


is full blooded, forward and crisp.—Henry Stave Review 


It is highly improbable that Bach ever heard his music 
as well played as it is here. The recording is of 
excellent quality. W. A. Chislett—Oxford Mail 


One notable feature of the interpretation is that 

the Dance Movements really sound like Dances. 

They have a spring and a lilt such as are not even found 
in the Thurston Dart recordings. Bach’s dances emerge 

lighthearted and optimistic, which is a great joy to hear. 
Alan Ferguson—Records & Recording 


These wonderful performances are played 
by the London Bach Ensemble, led by 
Carl Pini and directed by Colin Tilney 
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The Biblical Sonatas for keyboard 
by Johann Kuhnau on PRL 0201/2 
39/9 each, including Purchase Tax 


| recommend these records very strongly, 
Malcolm Rayment—Record Review 


His whole interpretation has an air of spontaneity 
and freshness that is extremely stimulating. 
Robin Golding—Records & Recording 


Mr. Tilney is a strong advocate of the Composer 
and plays with imagination and sound technique. 
Thoroughly recommended.—E.M.G. Monthly Letter 


If its (Philharmonic’s) future issues are anything like 

as good as this first, it should quickly establish itself 
among scholars and discriminating music-lovers. 
Philharmonic Records is to be congratulated on a most 
auspicious beginning to its activities. 

Lionel Salter—The Gramophone 


One of the outstanding recordings of 1960. 
W. A. Chislett—Oxford Mail 


These widely praised records are played 
by the now famous Harpsichordist Colin Tilney 


Visit your local Dealer today—he should have these excellent 
records in stock but if you have any difficulty, then contact us 


Philharmonic Records Limited 
3/6 Paved Court Richmond Surrey Telephone: RIChmond 1073 
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We supply new records of every label, Parastat-perfect, 
unplayed, double-sealed in polythene, unconditionally 
guaranteed—and post free. 


Forces overseas orders despatched post free. All overseas 
orders tax free (and those over £5 post free). 


Our Lending Library is limitless—as many records as you want 
to borrow at about 1/- per week per record . . . Stereo too. 
Have you heard about Record Specialities Review? 

A year’s supply—12 copies—costs only 15/- post free. 

Send now for a free copy of this new monthly review 

of current releases. 

Its authoritative criticism and distinctive design 

will make Record Specialities Review a welcome 

addition to your listening pleasure. 
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stances I cannot imagine anyone preferring 
this version of the Scherzi to Rubinstein’s 
recent one, which costs the same money. 


LEONARD PENNARIO. Arensky. 
Waltz, Op. 15. Brahms. Waltzes, 
Op. 39, Nos. 1, 2, 11, 14, 15. Dvo#ak. 
Slavonic Dances, Op. 46, Nos. 1 and 8, 
and Op. 72, No. 10. Johann Strauss 
II. Blue Danube Waltz (arr. Chasins). 
Grieg. Norwegian Dances, Op. 35, 
Nos. 2 and 3. Schubert. Marche 
Militaire, Op. 51, No. 1. Chopin. 
Waltz in D flat major, Op. 64, “‘Minute 


Waltz” (arr. Pennario). Pennario. 
March of the Lunatics. Benjamin. 


Jamaican Rumba. Leonard Pennario 
(piano). Capitol @ P8517 (12 in., 
28s. 6d. plus 9s. 34d. P.T.). 

This record is called ‘““The Two Pianos of 
Leonard Pennario’’, and the gimmick is 
that he plays both of them; all the music 
listed above was written either for two 
pianos or for four hands on one piano. 
Singers have before now recorded duets 
with themselves, but I have not myself 
heard a classical piano disc like the present 
one. The sleeve note claims ‘“‘As a con- 
sequence, these performances have a rapport 
that no two players could hope to achieve, 
for they are a product of a single mind”, 
but thissurely underestimates Mr. Pennario’s 
ingenuity. It must in fact be much harder 
to keep in time with yourself previously 
recorded than with another pianist that you 
can see, and also much harder than to sing 
a duet with yourself, for the ictus of each 
piano note shows up lapses in ensemble 
which are not apparent between voices. The 
justification for this record and its selling- 
point is that it’s jolly clever. Naturally, 
little things go wrong: a chord early on the 
Arensky nowhere near together, the last bar 
of the Brahms G sharp minor waltz edited 
out of recognition, the left hand missing in 
the Primo part near the end of Dvorak, 
Op. 46, No. 1. But it is astonishing what a 
lot goes right. I suspect Pennario plays the 
sentimental E minor Slavonic Dance much 
less sentimentally than he would like, but 
he can have had no option. The sort of 
rubato performance we are used to would be 
impossible in these circumstances. However, 
it makes a pleasant change to hear this 
piece played quite briskly and very nearly 
in time. He cheats here and there by play- 
ing both parts on one piano whenever this 
can be done; at least one suspects this is 
happening, part of the evidence being an 
improvement in ensemble and general grasp. 
It must be terribly inhibiting recording 
double like this. The slushy arrangement 
of the Blue Danube is enchantingly done, as is 
Benjamin’s Jamaican Rumba. The sleeve 
note says that Schubert’s famous Marche 
Militaire is “heard in its original and rarely- 
encountered four-hand setting”’, but this is 
not true. The composer would have been 
astonished by the new harmonies at the 
recap. of the main tune, as by the doublings 
at the top of the piano (and right off the top 
of Schubert’s) and by a number of other 

improvements”. But who is going to care? 

record is not for highbrows, but it’s 
great fun, R.F. 


asvesaa 
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CHORAL AND SONG 


BACH. Cantatas. No. 11, “Lobet Gott 
in seinen Reichen’’; No. 140, ’’Wachet 
auf, ruft uns die Stimme’’. 
Joachim Rotzsch (tenor), Theo 
Adam (bass), Marga Héffgen (contr- 
alto), Elisabeth Griimmer (sop- 
rano), Choir of St. Thomas’ Church 
and the Leipzig Gewandhaus Orch- 
estra conducted by Kurt Thomas, 
with Hannes Kastner (organ). 
H.M.V. @ ALP1828 (12 in., 30s. plus 
9s. Sd. P.T.). 

Wachet auf (‘‘Sleepers, wake’’), one of 
Bach’s finest and most popular church 
cantatas, absent from the catalogues for far 
too long, is now restored in an excellent 
performance under Kurt Thomas. It is 
always a special pleasure to hear the Choir 
of St. Thomas’s Church, Leipzig, and they 
sound in very good form in both these 
cantatas; the boys’ fresh tone singing the 
chorale in the wonderful opening chorus of 
Wachet auf is a delight, one hears the urgent 
movement of the parts below very well and 
very clearly too the exchanges between 
oboe and strings. The balance between 
tenors and strings is good in the celebrated 
setting of the second verse of the hymn with 
its buoyant rhythm suggesting, as the 
watchmen sing from the turrets, of the arrival 
of the Heavenly Bridegroom, the heiratic 
dance of the Wise Virgins going out to meet 
Him with lamps lit. The absolute integra- 
tion of the two melodies is among Bach’s 
finest achievements and never ceases to 
amaze one. Elisabeth Griimmer’s pure and 
radiant tones are a great asset in the two 
long duets between Bride (“‘Zion’s daughter’’) 
and Bridegroom and also in her solo, and 
in Lobet Gott (““Praise our God’’). The well 
played violin obbligato could have been a 
little more prominent in the first duet, the 
organ continuo a little less so. It is a pity 
that Theo Adam, the bass, seems to have no 
idea of legato singing: his constant separa- 
tion of the notes and use of aspirates be- 
comes tiresome. All his colleagues use the 
required legato and I wish Kurt Thomas 
had insisted on his doing so. Hans- 
Joachim Rotzsch is entirely satisfactory in 
his recitatives in both cantatas. 

The first and last choruses of Lobet Gott 
are brilliantly scored with trumpets and 
drums added to woodwind and strings. This 
is really an Ascension cantata with the 
narrative taken from St. Luke and The Acts 
of the Apostles. These choruses are joyously 
sung and the orchestral part, if a little less 
bright than in the Ace of Clubs reissue, is 
admirably played. The balance is notably 
better in the two choruses than on the 
other disc. Bach used the melody of the 
alto aria “Ah, tarry yet my dearest Saviour” 
for the Agnus Dei of the B minor Mass, but 
in shortened form. The accompaniment 
here is for violins in unison, which adds to 
the emotional effect of the beautiful tune. 
Marga Hoffgen sings the aria very express- 
ively and with a flowing vocal line. Kathleen 
Ferrier’s singing of it (on Decca ACL52), is 
far too forward for comfort. The tenor and 
bass do well in the vivid duet “Ye men of 
Galilee, why stand ye gazing up into 
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Heaven”, which merges into a canon. As 
W. G. Whittaker points out, this short 
number has four different types of ac- 
companiment. Most beautiful of all is the 
soprano aria “Lord my vision still retaineth 
Thy last look’”—in which I have already 
praised Elisabeth Griimmer’s singing—with 
its accompaniment for two flutes, oboe, and 
violins and violas in unison; the absence of 
bass—there is no continuo—giving it an 
ethereal quality. 

Apart from Theo Adam’s performance 
this is a most enjoyable disc, and I can well 
support his shortcomings for the excellence 
of everything else. ALR. 


GRIEG. Haugtussa, Op. 67: Det syng; 
Vesleméy; Blabaer-Li; Mote; Elsk; 
Killingdans; Vond Dag; Ved Gjaetle- 
Bekken. 

SINDING. Four Songs: Leit etter livet 
og liv det!, Op. 55, No. 5; Sylvelin, 
Op. 55, No. 1; Der skreg en fugl, 
Op. 18, No. 5; Den Jomfru gik i 
Valmu-Vang, Op. 50, No. 5. Kirsten 
Flagstad (soprano), Edwin McArthur 
(piano). Decca @ LXT5327 (12 in., 
30s. plus 9s. 9d. P.T.). 


I cannot think why Decca should have 
been holding this magnificent record back. 
It is as fine a Grieg record as any in the 
catalogue. The Haugtussa cycle, written 
late in the composer’s career (1896-8) is 
the most highly organised of all his groups of 
songs. The eight songs, most of them 
longish, between them tell the simple and 
rather sentimental love story of the Troll- 
maiden (“Haugtussa” in Norwegian), so 
called because she likes being alone and 
communicating with the troll-folk. 

The first song is the serenade of a troll, 
who tries to lure the maiden away to his 
home in the mountains, and the combina- 
tion of Flagstad at her most golden and 
Grieg in his warmest lyrical vein would 
certainly be enough to persuade most 
listeners to leave the company of mortals. 
But the maiden is firm. The second song is 
a simple description of her appearance, 
and in the third she herself sings of her life 
on the bilberry slopes, telling what she 
would do if faced with a variety of wild 
animals—a bear, a red fox, a wolf (“I 
should take a birch-stump and give him a 
blow right on his muzzle’’), and finally, 
“the nice boy from yonder brushwood 
clearing”’. 

For the fourth song, The Tryst, telling of 
the boy’s sudden appearance, Grieg’s 
harmonies grow more sensual (even though 
the vocal line remains healthily related to 
Norwegian folk-idiom), and in the fifth the 
maiden tells of the passionate love which 
has been kindled in her. For contrast a 
rip-roaring folk-dance follows “A slap and 
a smack and a knock on the head’’, but the 
seventh song, Evil Day, shows the maiden 
distraught when her lover fails to return. 
The last song, to a rippling Schubertian 
accompaniment, is called At the Brook, and 
though the vocal line is markedly less 
interesting than in the rest of the cycle it 
brings the work to a fine climax with 
Flagstad riding magnificently over the 
accompaniment like a rustic Briinnhilde— 








492 


**Did you ever see anyone as lonely as I? 
O here will I forget, forget.’’ 

The vocal line with. its clear, open 
fourths and arpeggio progressions follows 
the model of Schubert rather than Wolf, 
and each song is strophic in a very Schu- 
bertian way. Apart from the sixth and the 
seventh they are all rather long, and the 
accompaniments, though beautifully 
pianistic are not usually varied. But such 
is the freshness and guileful simplicity of 
Grieg’s melodies and such is Flagstad’s 
intense feeling for the words that one is 
always left wishing for another stanza— 
and how often can one say that of strophic 
songs ? 

Only occasionally does an uncovered 
note towards the top of her voice betray 
Flagstad’s years. More often as in the 
forthright call at the opening of the third 
song the voice is gloriously direct and true, 
and in the second song the richness of her 
chest register—so very much part of her 
natural voice with no separating “gear- 
change’’—puts almost any contralto to 
shame. In her native tongue Flagstad is 
so much more at home in the Lieder-style, 
and this is as near a definitive recording as 
one can ever expect. There was of course 
an old H.M.V. 78 set by Flagstad, which 
was available for a few years during the 
war, but the new one completely supersedes 
it. Decca announces that there will be no 
stereo version, but the clarity and immediacy 
of the mono recording make one regret 
that remarkably little. A leaflet containing 
the words in the original Norwegian of Arne 
Garborg and an English prose translation 
is provided. 

The four Sinding songs, make a pleasant 
make-weight with their immediately attract- 
ive and straightforward melodies and 
exquisitely written accompaniments very 
much in the school of Grieg. E.G. 


HAYDN. Songs. Gebet zu Gott; 
Zufriedenheit (Gleim); Das Leben ist 
ein Traum (Gleim); Gegenliebe 
(Birger); Eine sehr gewéhlnliche 
Geschichte (Weisse); Der Gleichsinn 
(Eschenburg); Die zu spate Ankunft 
der Mutter (Weisse) ; Lob der Faulheit 
(Lessing); Auch die Sprédeste der 
Schénen (Gotter) ; Abschiedslied ; 
Gott, erhalte Franz den Kaiser 
(Haschka) ; The Spirit’s Song; Fidelity 
(Hunter) ; Recollection (Hunter) ; 
Piercing Eyes; She never told her love 
(Shakespeare) ; The Wanderer ; 
Sailor’s Song. Dietrich Fischer- 
Dieskau (baritone), Gerald Moore 
(piano). H.M.V. @ ALP1829 (12 in., 
30s. plus 9s. 9d. P.T.). 

Here is a fascinating selection of Haydn 
Lieder and song. If you feel like extending 
your love of Lieder backwards a little in 
time, the record is a history lesson. But for 
itself it provides much immediate joy. The 
singer, who is matched in artistry all 
through the gamut of emotions from 
sorrowful resignation (as in the beautiful 
fourth item, Life is a dream) to high comedy 
(as in number eight In Praise of Laziness) 
presents each song with calculated art 
which now no longer makes him sound in 
comic songs, like a man without much 
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humour, trying, as schoolboys say, to be 
funny. Mother came too late (number seven) 
is a perfect example. Also contrast the 
resignation of Abschiedslied (Valedictory) with 
the frank and open patriotism of God 
preserve our Emperor Francis; the tune we now 
associate with Deutschland, Deutschland tiber 
alles, but a lovely tune at that. 

The English side finds the singer perfectly 
at home in our language. It really speaks 
for itself (in two senses). Ought a man to 
sing Viola’s She never told her love? I don’t 
see why not. Divorced from its dramatic 
setting, it could as easily be sung by the 
Duke Orsino himself—in after years! 

For quick sampling of the artistry and the 
variety (within a limited strophic and 
repetitious frame), try number four on the 
German side, Gegenliebe (Requited love), and 
The Wanderer on the English side. The 
spirit seems to me just right in both 
instances, the singing lively and true, and 
the balance of voice and piano pretty well 
ideal. Throughout the recording is stable 
and clear. Recommended. P.H.-W. 


ORFF. Carmina Burana—complete. 
Virginia Babikian (soprano), Clyde 
Hager (tenor), Guy Gardner (bari- 
tone), The Houston Chorale (Chorus 
Master: Alfred Urbach), Houston 
Youth Symphony Boys’ Choir 
(Chorus Master: Howard Webb), 
Houston Symphony Orchestra con- 
ducted by Id Stokowski. 
Capitol @ P8470: © SP8470 (12 in., 
28s. 6d. plus 9s. 3$d. P.T.). 

Mono: 
Sawallisch (10/57) 33CX1480 
Jochum (4/60) (R) LPM18303 

Stereo or no, this new version of Orff’s 
Carmina Burana is not in the running. It is a 
careful performance, but not hard, or clear, 
or sexy. Carl Orff doesn’t seem to come 
naturally to these American singers and 
players, or to Stokowski. Put simply, the 
Houston performance sounds like a choral 
society at work, and the Cologne or the 
Munich ones like German boys and girls 
who have had something to drink and are 
enjoying themselves—but doing it with 
tremendous precision and keenness. The 
music sounds contemptible in this new 
performance, babyish, contrived, all that 
Orff’s detractors say it is. I sat getting 
glummer and glummer; and had to go 
back to the Sawallisch and Jochum versions 
to rediscover what there was to enjoy in it. 
There are several cuts in the Capitol version 
(e.g. a verse of “Ecce gratum”’, a verse of 
‘“‘Estuans interius’’, a verse of the roast 
swan’s swan song). Orff could do with a bit 
of cutting, you may think; still, his 
repetitions are carefully calculated for 
effectiveness. 

The baritone’s cadenzas in ‘‘Dies, nox et 
omnia’’, which reach up to A, a note no 
self-respecting baritone would surely flinch 
from, are taken over by the tenor, or so it 
seems (just the cadenzas). Guy Gardner 
doesn’t seem a very German name, but he 
pronounces quis as kvis—perhaps a careful 
assumption of national idiom. The soprano, 
Virginia Babikian, is a nice singer, though 
she makes less of the D’Albertesque cantilena 
of “In trutina’’ than either Agnes Giebel 
(who is lovely) or Elfriede Trétschel 
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(whose small, ripe sweetness is ideal), Jp 
*“Chume, chume’’ Stokowski allows his solo 
flute to interpret un poco espressivo as molip 
espressivo. And the flutes’ flutter-tongyj 

in the Swan Song is rather ineffective, The 
recording, both mono and stereo, misses the 
clarity, precision and punch of the Columbia 
version, which, for reasons set out in the 
March 1960 number, I recommend above 
the D.G.G. ALP. 


WALTON. Belshazzar’s Feast. Partita 
for Orchestra. Donald Bell (bari. 
tone), Philharmonia Orchestra and 
Chorus (Chorus-Master: Wilhelm 
Pitz) conducted by Sir William 
Walton. Columbia © SAX2319 
(12 in., 30s. plus 9s. 9d. P.T.). Mono: 
33CX1679 (1/60). 

I have already gone to town twice over 
this record—once on its appearance in 
mono form in January 1960, and again in 
the Critics’ Choice at the end of the year— 
and it is merely the fear of becoming 
repetitious which prevents me from launch- 
ing forth once more into panegyrics. The 
orchestra’s attack and the chorus’s superbly- 
toned ferocity remain blood-curdling, and, 
as expected, stereo adds enormously to the 
effect of the antiphonal choirs and of the 
brass bands ranged on either side of the 
main orchestral area. Donald Bell’s voice, 
however, lacks weight rather more con- 
spicuously than before, and in his solo 
recitatives he still sounds too distant. 
Balance of chorus and orchestra is very 
good indeed, with still the single exception 
that some important percussion instruments 
in the paean to the heathen gods could 
have been more prominent. Perhaps Decca 
would have lent them Donner’s anvil? 

LS. 


OPERATIC 
VERDI. I Lombardi—complete. 


Arvino Aldo Bertocci (ten.) 
Pagano Mario Petri (bass-bar.) 
Viclinda Miriam Pirrazzini (m.-sop.) 
Giselda Maria Vitale (sop.) 
Pirro Mario Frosini (bass) 
The Prior of Milan Bruno Franchi (ten.) 
Acciano Renato — (bass) 
Oronte Gustavo lo (ten.) 
Sofia Renata Broilo (sop.) 


With the Chorus and Orchestra of 
Radio [Italiana  (Chorus-Master: 
Roberto Benaglio) conducted by Man- 

no Wolf-Ferrari. Cetra @ LPC1217/ 

1-3 (three 12 in., 90s. plus 29s. 3d. P.T.). 

I pounced on these records about eight 
or nine years ago; they were not officially 
issued in this country but were listed in the 
international catalogues. What I wanted 
(for broadcasting) was a modern recording 
of one of the most wonderful, seminal trios 
Verdi ever imagined: the trio “Qual volutta 
trascorrere”’ (“What bliss to expire”) which 
is sung by Oronte, the Moslem who has in 
in the hour of death (stabbed in the back, 
alas) undergone last-minute conversion to 
Christianity so that in heaven he will be 
united with Giselda who here props him up, 
while old and guilty Pagano (now a hermit) 
supplies the bass line. A wonderful tunes 
passed back and forth: it seems like a blue- 
print for the not dissimilar scene in Forza 
(though there it is the soprano who 1s 
dying). I fear that Maria Vitale, Mario 
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Two Outstanding Easter Recordings 


j. S.s BACH: ST JOHN PASSION 
sung in English 


Peter Pears David Ward 
Elizabeth Harwood Helen Watts 
Alexander Young Hervey Alan 


Thurston Dart (Harpsichord) Simon Preston (Organ) 
Philomusica of London 
The Choir of King’s College, Cambridge 
directed by David Willcocks 
Mono RG 270/2 Stereo ZRG 5270/2 (with English libretto) 


Records of the Year: 


Argo has reinforced its supremacy in the choral field with this recording of Kirg’s Choir—Edward Greenfield, 
The Guardian. It is a beautifully stylish realisation with Peter Pears a wonderful Evangelist—Thomas Heinitz, 
Records & Recording. From Argo we have the first really satisfactory version . . . Peter Pears superb as the 
Evangelist.—John Mitchell, Western Mail. Other Reviews: This is indeed the most fervently dramatic 
performance | can remember . . . the choir deserves the highest praise . . . David Ward is superb, a noble voice 
at the service of a conception dignified, moving and utterly free from sentimentality. Mr. Willcocks and the 
engineers must be congratulated on an outstandingly fine performance and recording.—Alec Robertson, The 
Gramophone. The performance is excellent with some very fine singing all round. Peter Pears is quite first class. 
The choral singing is good, the instrumental playing mostly outstanding. All in all, | have found this a fine and 
moving issue.—Burnett James, Record Review. Peter Pears is the outstanding soloist and gives a performance of 
true greatness with a magnificent sense of drama. We recommend this performance and recording as being 
generally alive, very well executed, and healthy in approach and style. —E.M.G. Monthly News Letter. 
It is a great pleasure to be able to give such unreserved praise to a recording which relies so obviously on British 
vocal achievement.—Kenneth Loveland, South Wales Argus. Performance, authentic and dramatic. King’s 
Choir is ideally suited. It provides an intensity which has one on the edge of one’s seat. The recording is outstanding. 


—Musical Times. An excellent performance—the best available. It abounds in memorable moments.—Peter 
Stadlen, Daily Telegraph. 





Victoria: Responsories for Tenebrae 
The Choir of Westminster Cathedral conducted by George Malcolm 
Mono RG 149 Stereo ZRG 5149 


Records of the Year: 


It has been a good year for choral records. The palm | award to Argo for this fine performance by Westminster 
Cathedral.—Geoffrey Crankshaw, Records & Recording. For my last choice, | would take this record.—Thomas 
Heinitz, Records & Recording. An outstanding recording—music and performance—the singing is splendid, 
dramatic and fervently emotional_—Alec Robertson, The Gramophone. This remarkably beautiful record 
reproduces not only a unique and appropriate intense vocal quality but also an equally apt acoustic ambience.—Felix 
Aprahamian, Sunday Times. Other Reviews: This is in every way an outstanding disc.—Peter Heyworth, 
The Observer. We have nothing but praise for this performance. The recording is outstandingly clear. Thoroughly 
recommended.—E.M.G. Monthly News Letter. Yet another Argo production of great distinction.—Ernest Brad- 
bury, Yorkshire Post. Is as magnificent as it is unusual . . . moving and beautiful music sung superbly.—W. A. 
Chislett, Oxford Mail. It is a rare delight to have a disc of this high standard presented with the care it deserves. 
Some of the finest church music in existence. | doubt if it would be possible to hear it sung as beautifully and as 
fittingly as this anywhere else in the world today.—Alec Robertson, The Gramophone. 


For full details of our forthcoming releases please write to 


ARGO RECORD CO. LTD., 113/115 Fulham Road, London, S.W.3 
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ZINO FRANCESCATTI (violin) 


LALO 
BRUCKNER 


GOPLAND 
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First recording of the Walton 
Violin Concerto in Stereo 


VIOLIN CONCERTO 


Zino Francescatti (violin) 
The Philadelphia Orchestra 
conducted by Eugene Ormandy 


SYMPHONIE ESPAGNOLE 


Zino Francescatti (violin) 
New York Philharmonic 
conducted by Dimitri Mitropoulos 


ABL 3296 (m) SABL 191 (s) 


The definitive version of... 
SYMPHONY NO. 9 IN D MINOR 

(Robert Haas Edition) 

... by the greatest conductor of them all 


Columbia Symphony Orchestra 
conducted by Bruno Walter 


ABL 3339 (m) SABL 179 (s) 


Bernstein sparkles in these two 
American favourites 


FOUR DANCE EPISODES FROM “RODEO”: 
BILLY THE KID—BALLET SUITE 


New York Philharmonic 
conducted by Leonard Bernstein 


ABL 3357 (m) SABL 192 (s) 
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classical release 





s A brand new recording in 

. thrilling stereo... 

* VIOLIN CONCERTO IN D, OP. 35 

: VIOLIN CONCERTO IN E MINOR, OP. 64 

. Arthur Grumiaux (violin) 

$s The Concertgebouw Orchestra, Amsterdam, 
7 conducted by Bernard Haitink 

. ABL 3337 (m) SABL 176 (s) 
$s _ The genius of Oistrakh in a brilliant new 

. recording of Sibelius’ Violin Concerto. 

y *VIOLIN CONCERTO IN D MINOR, OP. 47 
- +THE SWAN OF TUONELA, OP. 22, NO. 2 
ps VALSE TRISTE, OP. 44 

$  *David Oistrakh (violin) 

" +Louis Rosenblatt (cor anglais) 

The Philadelphia Orchestra 

e conducted by Eugene Ormandy 

* 


ABL 3366 (ra) SABL 195 (s) 


ee: 
EE 






PHILIPS 


PHILIPS RECORDS LTD - STANHOPE HOUSE PLACE - LONDON We 

















© ® @e © RRR HSRES iad HE SRANS 


8 ©0®. 







BS 
we 
pose 
Se 
#8 


4 
ie 


36 Advert 


ers 
te 
LANGUAGE RECORDS are beginners’ records. But Pe 
they don’t begin with long involved sentences and 
phrases—on the contrary. Our first series French, 
German, Russian, Spanish, Italian, English for 
Foreigners are essential guides to native pronun- 
ciation. They are scientifically time 
spaced for thelistener’sself tuition. 
SAGA’s Language Editor is P. H. 
Spencer M.A. Ph.D. (Cantab.) 
Tutor at St. Catherine’s Society, 
Oxford, (Mod. Lang.) & Lecturer 
in the University. . 
7’ 45 E.P.’s 7/6 (incl. p. tax) } 
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DANDIES for the children are as hot as iii, 
as sweet as cream, as colourful as Roman Candles, 
and more treasured than any rocking horse or 
tteddy bear ever could be. There are two dozen to 
choose from— all at your record dealers now. And 
just listen to the music too—the 

Hamburg Pro Musica, the L.P.O., 

nothing less than the bestest and 

thegreatest. Yes, theyare DANDY 

and.your record dealer is allowed 

to.sell 12 to a customer (and he 

often does). 

7’ 45 E.P.’s las (inc. p.tax) 
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© © © © pre-recorded tapes are famous! 


SAGA pre-recorded tapes are the most accepted line of tape records in the Com- 
monwealth. They are issued at both 33 i.p.s. and 7} i.p.s; both in mono and stereo. 
All SAGA pre-recorded tapes are packaged in pictorial boxes and are uncondition- 
ally guaranteed. And, of course, SAGA uses SCOTCH Brand tape exclusively. 


EILEEN JOYCE 
Favourite Encores 


Ravishing playing of all her own 
favourite encores .A record to cherish. 


XID 5007 21/- 


GEORGE CHAKIRIS 

George Chakiris sings Gershwin 
Singing with an intensity of feeling, 
George Chakiris, Star of West Side 
Story, makes this an outstanding disc. 


STM 6033 21/- 


FIORENTINO 

Fiorentino plays 

Beethoven’s ‘Emperor’ 

‘*Fiorentino I feel is one of SAGA’S 
greatest assets ... and has the 
‘presence’ of a really great pianist” — 
EDWARD GREENFIELD 


XID 5047 21/- 


CHARLES TRENET 

Ya d’la Joie 

The delightfully nostalgic melodies of 
Charles Trenet, idol of the Parisians, 
are played con amore by Guy Luy- 
paerts and his Orchestra. 


STM 6015 21/- 


March, 19% 
EILEEN JOYCE ae 


New © © © © Fra! 


+ New recordings and artists make ©®©® the 
most distinguished record line. Ask for dine nde com 


OLD TIME DANCING 


Harry Davidson and his Orchestra 
playing some enchanting old melodies 
in his inimitable style makes this a 


fascinating record. 
XID 5054 21/- 


SOVIET STATE RADIO 

SYMPHONY ORCHESTRA 

Famous Overtures 

This disc of four famous overtures 
reveals the Soviet State Radio Sym- 
hony as one of the world’s best. 


XID 5014 21/- 


GIG! AND PORGY AND BESS 
Songs of the Shows—Vol. 3 


These vocal and orchestral excerpts 
from these two famous shows are 


sheer delight. 
XID 5017 21/- 


J. $. BACH 

Brandenburg Concertos Nos. | to 6 
No recording of this work anywhere 
available has received greater critical 
acclaim. 


XID 5031/32 EACH 21/- 


SAGA “Sovereign” Series—12" L.P’s 33} 


and many more 


Kensal 


a — record —— — 


Road, 


to choose from 


London 
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Petri and Gustavo Gallo do not really do it 
justice: not so that you are likely to throw 
away H.M.V. DB1506—Rethberg, Gigli 
and Pinza, still less the old Alda/Caruso 
yersion, with Journet. Now it is fascinating 
to have the trio, with its elaborate violin 
concerto of an introduction, placed in con- 
text; and to follow the course of the opera, 
with its three marvellous choruses. But truth 
to tell, though one will put up with rather 
weak, flat and indifferent recording if the 
performance glimpsed behind it is of 
startling quality, the second rate needs the 
newest engineering. 

The conductor has the right ideas and 
the swing of “‘O Signore, dal tetto...”’ (on 
side six) is fairly intoxicating, so that I 
made the cat wince by joining in. But the 
sound on side five which has the immortal 
trio is unfortunately not of the best in 
quality. Giselda, one of opera’s most hard- 
done-by girls, has no fun and only a com- 
pensatory vision. Some of the earliér part of 
the opera is rather dull. It was Verdi’s 
fourth and a great success in 1843. Some of 
us recall a valiant revival by the Welsh 
National Opera. But if it is to be restored 
to favour (as strangely its predecessor 
Nabucco, after long neglect, has again 
aroused interest), we’d better start with 
some finer accounts than are offered here 
ofits best numbers. As far as I can see there 
are now available two of the choruses and 
the trio taken from a Toscanini concert of 
long ago and one tenor aria. Cetra earns 
our thanks for putting the discs (however 
late) on the market: one only wishes they 
were better. P.H- 


VERDI. Il Trovatore: “Il balen del suo 
sorriso”. Rigoletto: ‘Pari siamo! ”’; 
“Cortigiani, vil razza dannata”’. I 
Vespri Siciliani: ‘Si, m’abborriva 
ed a ragion!... In braccio alle 
dovizie’. Don Carlo: “Per me 
giunto é il di supremo... O Carlo, 
ascolta”. Un Ballo in Maschera: 
“Alla vita che t’arride’; ‘“‘Alzati!”’ 
“Eri tu che macchiavi’. Falstaff: 
“Ehi! paggio!’’; Ehi! Taverniere! 
... Mondo ladro’”’. Dietrich Fischer- 
Dieskau (baritone), Berlin Phil- 
harmonic Orchestra conducted by 
Alberto Erede. H.M.V. @ ALP1825: 
@ASD407 (12 in., 30s. plus 9s. 9d. 


P.T.). <A leaflet giving text and 
translations is supplied with this 
record. 


“Prima! Ganz tip-top! ’’ are the sort of 
old-fashioned German epithets of admira- 
tion which this splendid disc calls forth. 
It really is a revelation to one like myself 
who sits by the hour listening to baritones 
who cannot sing “I] balen’’ without losing 
the line, the pitch, the shape, the lyrical 
impulse and groaning on like bears trying 
to pick up a waltz rhythm under a whip, to 
hear a singer “spring’’ the dear old aria as 
if it was a fresh lyrical inspiration, light, 
swinging, caressing. The start, then, is 
impressive; and one could say that Fischer- 
Dieskau makes a poem of each and every 
choice (though nobody makes me like 
Falstaff’s reflections out of context very 
much). “Out of context” too, is a feeling I 
can’t quite repress with Rigoletto’s mono- 
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logue, ‘“‘Pari siamo,’’ which ought to glide 
on into the meeting with his bouncing 
daughter (or perhaps I mean bouncing 
meeting with his daughter). Tito Gobbi 
was fine there to the point of being Shake- 
spearean but then he was helped by being in 
context. The start of the reproach to the 
‘vile courtiers’ is very beautifully done: 
the lachrymose finale however finds the 
singer a little wanting in natural fullness of 
primitive “heart”: this is a bit of Rigoletto 
I confess to finding faintly distasteful; not 
even De Luca quite reconciled me to it. 
Like Schlusnus who was, as it were, his 
spiritual predecessor, Fischer-Dieskau makes 
much of the little-known but attractive 
third act aria from The Sicilian Vespers 
(extending our knowledge beyond “O, 
tu Palermo’’). Poor Verdi found this opera 
uphill work: ‘‘enough to kill a bull. Five 


-hours of music... ouf!’’ But this is one of 


the more inspired pages. The prison scene 
from Don Carlo with Fischer-Dieskau as 
Rodrigo must indeed be something worth 
hearing. Again the dramatic sense and the 
musical shaping is very beautiful and 
affecting: whether you find the quality of 
the softer tone in the “Io muio”’ section 
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quite so beautiful as you’d like, you must 


judge for yourself (one can no more 


describe these shades of tone than those of 
the colour of the loved one’s eyes . . . but 
I don’t find Dieskau’s half-voice very 
succulent). On the whole [ like this first 
side better than the second. The two Ballo 
arias are well sung, not a bit groany (a 
danger in the middle section of the second) 
but they don’t seem to me quite enough 
elementally noble and “animal” (if the 
word is allowable). The first of the Falstaff 
pieces is the so-called “Honour”? mono- 
logue, the second where Sir John cooled 
(not to say browned) off by events takes the 
wicked world to task for being so hostile to 
him. Both are subtly dramatised with a 
ripe sense of character. 

The singer’s diction is exemplary. The 
balance with the orchestra is a shade too 
much in his favour now and again, but on 
the whole the recording is beautifully true 
and firm. There will be divisions of opinion 
about the quality of the singer’s voice 
(whether it is sympathetic enough for 
Verdian baritone heroes), but to the fine- 
ness of style, I cannot imagine any reaction 
save that of admiration. P.H.-W. 





WAGNER. Tristan und Isolde—com- 


plete. 

Isolde Birgit Nilsson (sop. 
Tristan Fritz Uhl (ten. 
Brangaene Regina Resnik (sop. 
Kurwenal ‘om Krause (bar.) 
Konig Marke Arnold van Mill (bass) 


Melot Ernst Kozub (ten.) 
Ein Hirt Peter Klein (ten.) 
Ein junger Seemann Waldemar Kmentt (ten.) 
Ein Steuermann Theodor Kirschbichler (bar.) 


With the Vienna Singverein (Chorus- 
Master: Reinhold Schmidt) and 
Vienna Philharmonic Orchestra 
conducted by Georg Solti. Decca @ 
MET204-8: © SET204-8 (five 12 in., 
158s. 4d. plus 51s. 8d. P.T.). The 
records are available in a Presentation 
Box with free demonstration record, 
“The Birth of an Opera”, illustrated 
notes and a libretto. 
Mono: 
Furtwaengler (3/53) ALP1030-35 
As I listened to this splendid performance 
and recording I kept noting down my 
reactions on my already well-scribbled over 
vocal score and showering down adjectives, 
as before with the H.M.V. Furtwangler 
issue, such as fine — thrilling — sensitive 
—deeply felt—and here and there a few 
not quite so laudatory. That task done I 
put the score aside and at the next hearing 
surrendered myself wholly to the magic of 
the opera, surely one of the greatest works 
of man. Apart from the never ceasing 
beauties of the music one is staggered, in 
listening at home to such a performance as 
this, at the magnitude and perfection of the 
design. Every note of the score is played in 
this recording, as in the H.M.V., and one 
did not feel—or at least I did notthere 
were any of the longeurs that often occur in 
the opera-house, even when cuts are made. 
Furtwangler’s performance of Tristan was 
the finest thing he ever did on disc and all 
the artists were inspired by it. Recorded in 
1952 it comes out extraordinarily well on 
modern equipment and must always 
be especially treasured for Flagstad’s 


unfailingly beautiful singing and for the 
Philharmonia Orchestra’s equally beautiful 
playing under Furtwangler. 

The point of departure in this new Decca 
issue is very different, not merely because 
of what has become possible with the recent 
advances in recording technique, but 
because of the view of the work taken by 
those responsible. Tristan is, as everyone 
knows, the most static of all operas, move- 
ment on the stage is ata minimum. There 
are no sensational ‘“‘effects’” such as we 
heard in Decca’s Rheingold, but only purely 
musical effects; and so there was a challenge 
here for stereo to prove to those still 
sceptical that it could be of genuine 
musical as well as dramatic value. 

John Culshaw—whose article elsewhere 
in this number shows how deeply he has 
pondered on the work—and his team tried 
to record the opera “not as it is usually 
heard in the opera-house, but in the stereo 
medium as the composer might have 
imagined it’’, and along something of the 
way indicated prophetically by Ernest 
Newman in the last pages of his book 
Wagner as Man and Artist. ‘Can we not 
imagine something like the second act of 
Tristan with silent and only dimly visible 
actors, the music, helped by their gestures, 
telling us all that is in their souls, while 








Sketch for Act One 
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Birgit Nilsson 


they are too remote from us for the crude 
personality of the actors and the theatrical 
artificiality of the stage-setting to jar upon 
us as they do at present? ... Or, to goa 
step further, cannot we dispense altogether 
with the stage and the visible actor, such 
external coherence as the music needs 
being afforded by impersonal voices floating 
through a darkened auditorium’. Those 
words were written in 1914. Today, as for 
some time past, the “‘auditorium’”’, darkened 
or otherwise, is in our own rooms, the stage 
in our minds: but, in the present project, 
stereo has been used not merely to create the 
illusion of movement but to focus the 
attention on the long unfolding of the 
drama by giving a special intimacy to 
passages in which it is indicated, above all 
in the second and third acts, and to pay 
special regard to the climactic high points, 
the end of Act 1, the coming together of 
the lovers at the start of their long scene 
together in Act 2, and its final culmination 
when Kurwenal rushes in, and the scene in 
Act 3 that begins with the sighting of 
Isolde’s ship. It has been noted that in the 
autograph full score Wagner’s writing leans 
increasingly forward as Tristan’s frenzied 
excitement reaches its peak. The orchestra 
in this Act becomes Tristan; the mosaic of 
themes recalled from the previous act, and 
so marvellously bound together in the 
symphonic web, letting us see right into his 
mind and heart, and revealing what his voice 
and words alone never could. 

None of this—which may not sound so 
unusual until you hear the recording— 
involves tampering with Wagner’s score 
except for some change in dynamics here 
and there which the circumstances would 
seem to justify. Thus, in Act 2, the hunt 
is treated as if starting from the castle. 
Wagner asked for the horns to be doubled, 
or strengthened even more when practicable, 
“and so the six parts in his score are here 
increased to 18, in three groups of six each, 
the first entries being loud, but gradually 
receding to a point of inaudibility’’. It may 
be mentioned here that Wagner wished the 
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joyous tune played by the shepherd in Act 
3, to signal Isolde’s arrival, to be sounded 
not on the cor anglais, as the sorrowful tune 
is, but on the Alpenhorn, a kind of wooden 
trumpet that the Decca team found in the 
Bayreuth Museum and which makes a more 
jubilant noise. It is most effective. 

The set for the first Act was visualised 
not as we usually see it with Isolde’s cabin 
occupying the whole of the forepart of the 
stage (as absurd as Sachs’s huge workroom 
in Act 3 of Die Meistersinger), but as on the 
(audience) left to about centre; with the ship 
diagonally across the stage. Thus there is 
one perspective for what takes place in the 
cabin, another for Brangaene’s exchanges 
with Tristan and Kurwenal in the prow. 
The second Act setting was conventional, 
but we do get the impression of Brangaene’s 
voice coming from above on the tower, 
mingled with the sounds of the night. In 
Act 3 Tristan’s bed was visualised as almost 
centre-stage, with the gateway leading from 
the harbour to the left. All this is very 
different to the 1952 Tristan with the 
singers grouped round the microphones and 
the most in the way of perspective an echo 
chamber for the young sailor’s song in 
Act l. 

This long exposition has been necessary 
to make absolutely clear the intentions of 
the recording. We must now consider the 
artists. Birgit Nilsson has deepened her con- 
ception of her part beyond all knowledge. 
Flagstad had sung Isolde for 20 years before 
she recorded it complete at the age of 56. 
Miss Nilsson cannot aspire to such maturity, 
and her low notes, naturally enough, have 
not the dark colour the older singer was 
able to give them in such passages as “‘Mir 
erkoren ... Todgeweihtes Herz’’, heard 
after the second burst of song from the 
young sailor, or ““Ungeminnt den hehrsten 
Mann’’, the sombre phrases that divide the 
two sections of Brangaene’s attempts to 
console her mistress. Nevertheless Miss 
Nilsson does suggest the colouring required. 
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Fritz Uhl 


The freshness of her tone, the accuracy of 
her intonation, are a constant joy and she 
rises superbly to all the great moments, 
Generally she is attentive to her words but 
occasionally fails to characterise them, as 
for example in her reply to Tristan’s 
question in Act 1, ““What vow was that”— 
**Vengeance for Morold”’. This is altogether 
too mild in tone, and so are her words to 
Kurwenal “Sir Tristan may approach”— 
there should surely be a more imperious 
note here. But there is no singer now before 
the public who could have given us sucha 
passionate, tender and such a spiritual 
Isolde and I could occupy all my remaining 
space in extolling her performance in detail. 
She is a young Isolde and Fritz Uhl, now 
in his early thirties, is a young Tristan. He 
has none of the characteristics of the typical 
Heldentenor and in climactic passages, such 
as that at the end of Act 1, he cannot fill out 
his great phrases with ringing tone, but 
what he lacks in volume he makes up for in 
intelligence and sensitivity. Words really 
do mean a lot to him, as he shows in Act 3 
which, given his resources, is finely done. 
His intonation is impeccable, and when he 
and Nilsson are singing their many top A’s 
at the end of Act | their perfect unanitnity 
of pitch is very impressive. His purely 
lyrical moments in Act 2, his singing of 
his longing for Isolde in Act 3, are beautifully 
done. Yes, this is a very excellent and 
moving Tristan. The section beginning 
“sink hernieder’’ in Act 2, as these two sing 
it, is magical. Regina Resnik disappointed 
me in Act 1, as Blanche Thebom did in the 
H.M.V. recording and Grace Hoffman m 
the previous Decca recording. We have 
admired Miss Resnik as Carmen and 
Amneris at Covent Garden, but she sounds 
rather ill-at-ease in the lovely music Wagner 
gives to her part and drops too many of her 
consonants. It must be admitted that the 
tessitura of her part in Act 1 is trying 
those high Gs—but there should be a more 
flowing vocal line than this. She is in better 
voice in Act 2 and her true self in Act 3. 
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I cannot sufficiently praise Tom Krause’s 
id singing as Kurwenal. This young 
innish singer gives a truly memorable 
” 4 at aie deeply 9 eee love 
his master makes Tristan’s praise of 
ip all the more moving. Tristan’s 
outburst parallels Eva’s to Sachs in Die 
Meistersinger—how wonderful of Wagner to 
have given these two different expressions 
to the same emotion. Arnold van Mill is an 
excellent King Mark, suggesting the age of 
the old man and most memorable in his 
i of one of the greatest phrases— 
albeit so simple and almost unaccompanied 
—in the opera. It comes at the end of his 
monologue in Act 2, “The undiscovered 
and secret cause of all, ah, who shall 
tell the world?”’. This is followed—and 
how subtly—by the leading theme of the 
opera and Tristan’s lovely monologue. The 
violin solo in this stands out as it should, 
and did not in the H.M.V. recording. 
Peter Klein and Waldemar Kmentt are 
admirable as the shepherd and the sailor. 
The latter sings his song too sentimentally 
and without sufficient irony, but this as we 
shall find in the disc given away with the 
set was the interpretation imposed on him 
by the conductor. That brings me to Solti 
and the Vienna Philharmonic Orchestra. 
Here my pen falters. Let me say simply 
that under him the playing is glowing, 
glorious beyond belief—surpassing even 
that of Furtwangler and the Philharmonia 
Orchestra. It would take pages to do 
justice to the fine balance and blend, the 
rhythmic vitality that we hear, the beautiful 
darity of detail on page after page of the 
marvellous score. And here one must pay 
due tribute to Decca’s engineers who have 
captured every nuance of the playing of the 
chief protagonist in the opera. The dynamic 
range is very large, and if one must be critical 
the point of inaudibility is reached a few 
times. 

It was an imaginative idea to present 
with the set a disc, called The Birth of an 
Opera, which allows one to hear some of the 
rehearsals. Solti, at one point, sings Isolde 
to Uhl’s Tristan and now and then speaks, 
in English, to the recording team. Some- 
times everyone talks at once, there is 
laughter and relaxation. Then all the 
forces go into action, and one senses all the 
hard hours of work that went into the 
making of the recording. After one “‘take’’, 
a woman’s voice says, with an American 
accent, ““My hair is like an old mattress’’, 
Resnik, I imagine. We learn that Bran- 
gaene’s “warning”? in Act 2 was recorded 
in another studio and realise how nerve- 
racking that must have been. The com- 
mentary is excellentl iven b ohn 
Culshaw. "9 ie 

Here I must end having said only a 
quarter of what I would like to have said. 
The Decca team,the most co-operative artists, 
have made gramophone history with this 
extraordinarily imaginative and most suc- 
cessful venture—and if it is supported as it 
most emphatically deserves to be, the way 
will be open for more. This great, this 
unique Opera, comes nearer to our minds 
and hearts than ever before. I was deeply 
moved, intolerably so, by many moments of 
Piercing beauty, and looking at the cold 
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print of the score marvel yet again at the 
glory these material symbols conceal until 
brought to the vivid life of a great inter- 
pretation. (The mono discs have not reached 
me as this review goes to press.) A.R. 


REGINE CRESPIN. Guillaume Tell 
(Rossini): “Ils s’éloignent enfin.”’; 
“Sombre forét’’. Il Trovatore (Verdi) : 
“Timor di me?’”; “D’amor sull’ali 
rosee’’, Otello (Verdi): ““Mia madre 
aveva una povera ancella’; “Ave 
Maria piena di grazia”’. Tannhauser 
(Wagner): “Dich, teure Halle’’; “‘All- 
miacht’ge Jungfrau’’. La Damnation 
de Faust (Berlioz): “D’amour 
Yardente flamme”’. Régine Crespin 
(soprano), Paris Opéra Orchestra 
conducted by Otto Ackermann. The 
arias are sung in the languages as titled 
above. H.M.V. @ FALP531 (12 in., 
32s. 5d. plus 10s. 7d. P.T.). Imported 
record, available to special order only 
through H.M.V. dealers. 

This will certainly be snapped up by the 
admirers of Régine Crespin which include 
such fine judges as Joan Cross and Neville 
Cardus. She is a most distinguished artist 
and though I myself wrote that the only 
quality I missed in the voice of her Marschal- 
lin (heard at Glyndebourne and at Covent 
Garden) was “‘the sound of tears”, it may 
simply be that I still miss something in the 
voice which I shall discover later. Some 
people even thought her Marschallin 
superior to Lotte Lehmann’s, and I mention 
that because it is a possible clue to what I 
find slightly chilling in this beautiful organ. 
Lehmann’s voice had a woodwind quality 
and an aura as though invisible, inaudible 
’cellos went with her, sighing and blessing. 
For my ear, Mme Crespin’s voice quite 
lacks such undertones. It is as clean a 
whistle in its soft held high notes, its lovely 
gentle upward portamento (e.g. Mathilde and 
Desdemona, especially at “per la sua 
gloria, etc.’’) asclear as crystal, though under 
pressure it is penetratingly vibrant, rather 
clouded at the end of “Sombre forét’’, but 
in a bold ringing way (e.g. Elisabeth’s 
Greeting). It is in all ways a very French 
sounding voice, and if my meaning is clear 
I would also call it a very “soprano” 
soprano; and moreover the kind of voice 
which most easily eludes the most expert 
of engineers. I don’t want to labour that last 
point: but it somehow seems that Mme. 
Crespin’s voice at times is slipping out over 
the top range of the microphone and just as 
in the small confines (comparatively) of 
Glyndebourne she sounded some _ notes 
which reverberated uncomfortably, so here 
too the full extent of her voice and its highest 
overtones (like Frida Leider’s) do not seem 
to be perfectly captured. 

One wants to give her the very best wel- 
come because since the days of Germaine 
Lubin, Ninon Vallin and Yvonne Gall it 
has rather looked as if the French had given 
up trying to produce a dramatic and lyrical 
soprano of first flight quality. All the same 
no one is going to tell me that Mme Crespin’s 
singing of Marguerite’s lament, superb 
though it is, approaches the feeling and 
pathos of Yvonne Gall’s. I don’t get the 
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beauty of Mme. Crespin’s diction in this 
item and would have liked the details of 
the orchestra, the drum for instance, to have 
been given a shade more prominence. 
Having written thus, I feel I have been 
ungrateful to one of the most enjoyable 
experiences of the month. You had better 
be urged to get the record merely the better 
to disagree with me! How do the other great 
scenes fare? The Desdemona strikes me as 
very beautiful, in excellent Italian, but 
when put against the version by Victoria de 
Los Angeles to be less deeply touching. All 
the same the management of diminuendo 
and sustained soft notes is wonderful, 
(Dare one say Melba like?) In Leonora’s 
‘*D’amor sull’alli’’ I miss the Italiate spinto 
warmth and soaring impulse of the best 
kind of performances by singers of the 
Tebaldi or Milanov type: in fact this is the 
least successful number on the disc, not 
without some “‘shrilling’’. Both the greeting, 
which streams in the German sense of 
strahlend, and the Prayer from Tannhduser 
are etched with a fine line: making all too 
many native German efforts at this thing 
sound blowsy and wrecked by unevenesses 
of scale. Mathilde’s cavatina is admirable, 
without being very warming: I admired in 
particular the rounding of the phrase each 
time on “‘de mon coeur” and the ease of the 
upward lilt in portamento—a rise, not a push. 
Admire the quality of the voice or not, we 
are clearly dealing with a very unusual and 
gifted artist. It would surprise me if this 
record were not soon generally issued in this 
country. P.H-W. 


MUSIC FOR SCHOOLS 


MUSIC FOR THE PERCUSSION BAND. The 
pieces selected by Yvonne Adair, and arranged for 
Instrumental Ensemble by John Hosier. H.M.V. 
@ 7EG8656-0 (four 7 in., 8s. 34. plus 2s. 84d. P-T. 

Many teachers in Primary Schools will 
have used the 78 version of these sixty very 
short pieces, issued for use with Yvonne 

Adair’s textbook Music through the Percussion 

Band. Each of the original eight 10-inch 

78 r.p.m. discs has been transferred onto one 

side of the new EPs, with a noticeable im- 

provement in quality. Regrettably, the 

pieces will be harder to find, for there are 
now two, sometimes three, to each band. 

Had each piece been banded, there would 

have been five discs instead of four, and 

greater expense to the schools that bought 
them. Music and textbook together are 
intended to convert by slow degrees the 

Infant of five or six hitting a percussion 

instrument by ear into a Junior of nine or 

ten playing from charts and individual 
parts. The same pieces are published in 
piano arrangements by Miss Adair, but the 
teacher struggling to get the notes right will 
not be able to listen so carefully to what the 
children are up to as the one who just puts 
the needle down, nor will the children get 
such a rich musical experience. The music 
consists mostly of folk-tunes from various 
countries, but there are also some pieces by 

Miss Adair herself, and the last of these EPs 

includes music by Purcell, Handel, Haydn 

and Schubert. It has been arranged for 
flute, oboe, clarinet, bassoon, trumpet, 
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percussion (including a good deal of xylo- 
phone and celesta), string trio and occasion- 
ally harpsichord, by John Hosier, who 
produces many of the B.B.C.’s_ schools’ 
music programmes. The arrangements are 
gay and piquant, and children must surely 
find most of them irresistible. One or two 
are very imaginative; for instance Tall 
Trees. ‘The Elizabethan tune Go from my 
Window sounds wildly un-Elizabethan in 
this version, and extraordinary things hap- 
pen to a Schubert Ecossaise, but the children 
won’t mind. Solo instruments in each 
piece are named on the sleeve, so that the 
records can also be used for “recognition” 
purposes; also, it is claimed, for Music and 
Movement. My only serious grouse is one 
that applies to so many discs made for 
schools: the instruments always seem to be 
playing right in your ear-hole, and the 
trouble is that when later the children hear 
them in a concert, live or on disc or on 
radio, they won’t recognize them. On these 
discs it is the clarinet and bassoon that are 
within touching distance. However don’t 
let this stop you getting an excellent set of 
records that should prove a lasting help to 
music teachers in Primary Schools, harrassed 
or otherwise. RF. 


(see also p. 504 of this issue) 


POETRY AND DICTION ETC. 


EMPSON, WILLIAM. Poetry reading. The Ants; 
The World’s End; Poem about a Ball in the Nine- 
teenth Century; To an Old Lady; Camping Out; 
Letter I; Letter II; The Scales; Legal Fiction; 
Earth has shrunk in the Wash; Letter III; This 
Last Pain; Homage to the British Museum; Note 
on Local Flora; Letter 1V; Letter V; Your Teeth 
are Ivory Towers; Aubade; Value is an Activity; 
Sea Voyage; High Dive; Description of a View; 
Doctrinal Point; The Small Bird to the Big; 
Bacchus; Four Legs, Three Legs, Two Legs; 
Reflection from Rochester; Courage means Running; 
Ignorance of Death; Missing Dates; Success; The 
Beautiful Train; The Teasers; Let it Go; Sonnet; 
Chinese Ballad. Read by William Empson. Listen 
© LPV3 (12 in., 30s. plus 9s. 9d. P.T.). 

In December I reviewed a Listen record 
of Philip Larkin reading his poems, and 
although Mr. Larkin is not a famous poet 
the most clueless collector could hardly fail 
to learn a good deal about him, not only 
from the poems, but also from the record 
sleeve. That presentation was as exciting 
as this is dull. It is no disrespect to Mr. 

Empson to say he is not a household word— 

indeed, he would probably hate to be— 

and an intuitive hunch that he might be 

American is strengthened by a striking 

photograph of him engaged in what looks 

ike a game of baseball. The notes on the 
back are by the poet himself and will be as 

unintelligible to the average customer as a 

good deal of the poetry. My note: I am 

not being rude, because if you will read the 
notes carefully and listen to the record 
attentively, you will at once perceive that 

Mr. Empson is a very special kind of poet 

indeed. Is he not therefore worth a bio- 

graphical and critical note? Because if not, 
then Listen can only intend this record for 
those with special understanding. This 
seems to be doing the poet a disservice, 
rather as if Philips were to throw Mr. 

Stravinsky’s Threni at the public in a 

paper bag. William Empson is in fact an 

English poet, who has published little if 

anything since the war. He knows about 

science, and is obviously interested in time 
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and space. He was born in 1906 and is 
therefore a contemporary of Betjeman, 
Watkins, MacNeice, Auden and Spender. 
He has lived and taught in China and 
Japan, and it would be foolish to suggest 
that this exile has been without influence. 
It has been suggested, by Mr. Kenneth 
Allott, that he is solely concerned with 
explaining things to himself and that com- 
munication with others is a side-issue. Yet, 
as a poem like Aubade (end of side one) 
shows, he is interested in form and structure. 
He is not without passion (he admits as 
much in a note on Courage Means Running), 
but none of this can be called lyric poetry. 
Obscure, demanding, sometimes arrogant, 
these are not the easiest poems to read, let 
alone to understand. Mr. Empson reminds 
me of an impatient schoolmaster, and not 
all his words are clear. Indeed, he permits 
himself, or Listen have passed, a mis- 
reading that makes a nonsense in Reflections 
JSrom Rochester, where the words: ‘‘Success- 
fully has the first fear deceived: Though 
the wheels run on sleepers,’’ comes off the 
record with the word “though” read as 
“thought”. Admirers of Gertrude Stein 
will enjoy the burlesque Poem about a Ball in 
the Nineteenth Century, and admirers of 
William Empson will be glad to have this 
first recording of his work. My complaint 
is that this record is not the best intro- 
duction to a new public, and that is what, 
in part, gramophone records are for. 
R.W. 


JAMES JOYCE. A Portrait of the Artist as a Young 
Man—excerpts. Read by Cyril Cusack. Philips 
Caedmon @ TC1110 (12 in., 30s. plus 9s. 9d. P.T.). 

A marvellous record: surely any sensitive 
reader will marvel at both the writing on 
the second side and at Cyril Cusack’s 
delivery of it. In the earlier passage, 
dealing with the Christmas dinner, we are 
treated to a performance which equates 

Cusack-Joyce with Williams-Dickens. But 

it is the long extract from Chapter 4 that 

is unique and which makes of this record 
something to treasure. This is good clean 

English prose, which marks Joyce as an 

artist apart altogether from the surrealism 

of Ulysses and Finnegan’s Wake, from both 
of which we have had recorded extracts. 

The Portrait began life as Stephen Hero, and 

it can itself be regarded as a prelude to 

Ulysses. It is ill-named since it really only 

covers the hero’s boyhood, but it is a poetic 

evocation of adolescence and of the revolt 
of the artist who has his roots deep in 
tradition, for Joyce was totally unable to 
jettison that which had produced him. It 
is his understanding of this, his showing it 
forth (what elsewhere he called his 

“Epiphanies”) that constitutes his unique 

contribution to literature. He was a natural 

critic and a man who could distil the 
human dilemma from the ordinary traffic 
of everyday life. Mr. Richard Ellmann 

needs 750 pages for his Life (Oxford 1959), 

at the beginning and end of which are two 

stories of particular interest to readers of 
this paper. In 1904 Joyce entered the sing- 
ing competition which John McCormack 
had won the previous year and was only 
disqualified on a technicality, the adjudi- 
cator being Luigi Denza, composer of 
Funiculi Funicula, the tune which Strauss 
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thought was of folk origin and put into 


Aus Italien. When Joyce died that g, 
tenor Max Meili sang Monteverdi’s s 
terra, addio cielo at the graveside. This 
in 1941, and twelve years later Max 
was to give us that wonderful record 
Monteverdi’s Concerto for Tenor 
Strings (Nixa CLP1085), alas long deletg 
but a collector’s piece if ever there was gq 
And now this record from the Port 
comes to us just after the death of 


Seiber, extracts from whose cantata basa 


on Joyce’s work were reviewed here 
October. The Portrait has been called 
gestation of a soul”—not a bad ph 
for it suggests the integration of the bo 
with the spirit, which Joyce sought and 
which he was continually frustrated. 


will be many books about Joyce, but it j 
doubtful whether he will ever have a fing 


interpreter than Cyril Cusack as 
recorded. 


FLORA ROBSON. Seclusion (Sergio Zavoli, 
by Thomas Sterling). Dame Flora Robson ( 
Sub-Prioress), Hugh Burden (Reporter) 
Betty Hardy, Michele Clement, Sheila G 
Olive Gregg, Gladys Spencer, Ann 
Issued by arrangement with the B.B.C. 
MG20044 (12 in., 28s. 6d. plus 9s. 3$d. P.T.), 
Seclusion won, in 1950, the Italian R 
Prize for Documentaries, 


profound impression in its two broade 


. * 


RW. 


and made a 


by the B.B.C. in the English version herg 


recorded. The original sound effects 


retained and the English actors listened 
intensively to the speaking of the Italiag 


Carmelite nuns of Bologna so as to reprod 
as nearly as possible their intonations, 
succeeded triumphantly: 


become conscious that this is a translat 


and that is in the gaiety of the youngest num 


Some of her phrases seem to demand t 
Italian language to sound absolutely natu 
For the rest Thomas Sterling has done a 
fine job. 


Iti is a relief to find there is not the cons 


stant singing of plainsong that has so oft 


and there | 
perhaps only one moment when one might 


bedevilled radio plays or films concernin 


convents, Here we have the real thing, 

these nuns are strictly enclosed they had 
be taught how to use the recording appar 
tus for the sequences illustrating their li 


from dawn till dusk, and they evidently 
mastered it successfully. But the heart of 


this most moving documentary is the ce 


versation between the Mother Sub-Prioresy 
three of the nuns, and the Reporter, under 


taken, of course, through the convent g 
Any romantic idea that the 
Order—there are 30 Carmelite convents 
Great Britain alone—is a refuge for wom 
disappointed in love or failures in the 
will quickly be dissipated in listening to th 
disc. The serenity and happiness of th 


armen 


women, who tell us what they were in = 


world and what led them to enter the OC 
is unmistakable. They have made a 


fice of most of the things that, for us, mi ke 


life endurable but they continue to serve 


world by a life of worship and prayem 


Rough clothes, plain and meagre 100 
broken and interrupted sleep, co mple 


obedience to the Rule and to their Superion 


are their daily portion, and they are hapj 
because they have found their true vocat 
The Reporter—very well characterised § 





... Die Walkure 


... Das Rheingold 
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... Peter Grimes 
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and an enthralling extra record 


BIRTH OF AN OPERA 
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ISOLDE BIRGIT NILSSON TRISTAN FRITZ UHL 
BRANGANE REGINA RESNIK KURWENAL TOM KRAUSE 
KING MARK ARNOLD VAN MILL 


with Waldemar Kmentt Peter Klein Ernst Kozub Theodor Kirschbichler 
Der Singverein der Gesellschaft der Musikfreunde (Chorus Master Reinhold Schmidt) 


and The Vienna Philharmonic Orchestra 


conducted by GEORG SOLTI 





BIRTH OF AN OPERA 


is a double-sided 12-inch LP presenting a ‘conducted 
tour’ behind the scenes at a Decca opera 

production recording. Random microphones were in 
operation, unknown to the artists, from beginning to 
end of this undertaking, and Birth of an Opera 

has been compiled from some 60 hours of resulting tape. 
The LP begins with the first round-table discussions, 
and includes a glimpse of how many of the special 
production effects were achieved. It must rank as one 
of the most fascinating documents ever put on 

record, and it is included at no extra charge with 
every complete set of Tristan und Isolde. 


RECORDING 
TRISTAN UND ISOLDE 


This mammoth task was undertaken only in 
the light of all the technical and production 
experience gained in making the famous 
Rheingold, Aida, etc. sets, and only when it 
was sure that the finest available cast could 
be obtained. Even more time than usual was 
spent discussing with conductor and 
principals the concept of the work which was 
to be put on record. This conception is, of 
course, an aural one and necessarily differs 
in some production details from conventional 
stage presentations. In order, therefore, that 
everyone should be certain of what they 

were aiming for this aural conception was 
restored to visual terms by sketches specially 
commissioned to depict the imagined sets 

for each act. The sketch for Act Lis 
reproduced here and shows how the usual 
stage set has been turned through about 45 
degrees for greater clarity and dramatic 
effect in terms of sound alone. This is just 
one point illustrative of the many problems 
attendant upon this recording and solved in 
the light of many years’ careful consideratio1 
of the overall requirements for the successful 
production of recorded opera, and many 
years’ study of Wagner in particular. Once 
again, by recording in the longest possible 
sections full advantage was taken of the 
freedom from microphone consciousness 
achieved by producing an opera for stereo 
recording. And once again the overriding 
consideration has been to use to the full all 
the technical possibilities of the medium wit. 
the one objective of completely capturing 
for the home the intense emotional experienc 
created by the composer. 
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Two important newcomers join the three established stars 
(Isolde, Brangane and the great Wagnerian conductor) of 
this latest Decca production. Tristan is sung on this set by 
Fritz Uhl, a young Viennese who matriculated in 1947 with 
two other young singers who have appeared with distinction 
on Decca recordings: Waldemar Kmentt and Eberhard 
Wachter. Since 1957, Uhl has sung each year at Bayreuth. He 
is permanently contracted to the Munich opera, and will be 
singing this year in Vienna and San Francisco. His present 
‘age is near to that of Wagner’s own first Tristan, and the 
penetrating characterisation for which critics have praised 
him is obviously a valuable qualification for filling the role 
of such a complex character as Tristan. Tom Krause is a 
young man from Helsinki whom the world of medicine almost 
gained from the world of music. He has an exciting baritone 
voice allied to a remarkable maturity of insight and range of 
expression, and is much in demand in Switzerland, Germany, 
Austria and the Scandinavian countries. Without doubt he 
is on the threshold of a great international reputation and 
world-wide career. , r 
GEORG SOLTI 
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Hugh Burden—asks the Sub-Prioress about 
| death and she replies that the death of one 
‘ofthe Sisters is a time of joy for all because 
Sister had attained the fullness of truth. 
asks if she weeps at such a death, and the 
that Dame Flora Robson ennunciates 
simple words “Oh, yes’”’ will, I think, 
aw tears from the listener. 

There is a most interesting passage in 
Uwhich the nuns describe their feelings in 
ing transferred, during the war, from one 
avent to another. One of them says that 
“most of the people in the streets looked to her 
“annoyed”, all were in a hurry, and few 
Ishowed serenity. Well, that is our lot in 
world. 

At the end of the interview the Sub- 
oress begs the Reporter not to come to the 
“convent again: it has been, understandably, 
disturbing interruption of the rhythm of 
‘their lives, but she hopes it may do some 
“good. Then he puts a final question. To 
om would she offer the great sacrifice she 
made? She considers for a moment and 
| replies that she would offer it for some man, 
po matter who or what he was, “Some man 
' without hope”. Then the grille is closed 
and he goes out into the work-a-day world. 
I do not know when I have heard anything 
that touched me so deeply as this last 
moment. 

I cannot speak with high enough admira- 
tion of Dame Flora Robson’s exquisite repre- 
sentation of the Sub-Prioress, and it will be 
sufficient to say that the rest of the cast are 
worthy of her. The recording itself is flaw- 
less, the sleeve-note one of the best I have 
ever read, and Oriole are to be congratu- 
lated on making this beautiful and spiritually 
uplifting documentary available on ry! 

A.R. 


LANGUAGE COURSE. Get along in Spain. Com- 
plete with Booklet of Phrases. One 7 in., 334 r.p.m. 
record and booklet, 10s. including P.T. Delta 
Record Co. Ltd., 697 Harrow Road, London, 
N.W.10. 


As was said in reviewing the companion 
“Get along in France’’, this is not a language 
course but an illustrated phrase-book, and 
once again the phrases are sensibly chosen, 
with an eye to practical use (though is 
anyone with so sketchy a knowledge of a 
language going to indulge in a heavy 
flirtation ?—in Spain of all places, too), and 
are admirably spoken by native Spaniards. 
An interesting presentation idea is afforded 
by some of the phrases being run together 
in dialogue at almost conversation speed, in 
order to develop a feeling for the language 
as actually spoken, and some being delivered 
slowly and separately, with pauses for 
imitation. (There is, by the way, one slip 
in the English translation of the section on 
“Purchases”: ciento veintidos is not 120 but 
122.) It is perhaps misleading to give a 
conjugation of estar as meaning “to be”’ 
without even mentioning the existence of ser 
(which, of course, crops up in the phrases). 

The booklet also contains some notes 
about Spain itself, the people and some of 
the chief towns, about classes of hotels, food 
and drink, tipping and so on, and it is in 
some of these trimmings that there is room 
for criticism. The few words about towns 
are often too exiguous to be of any value: 
for example, the entry on Toledo, omitting 

mention of El Greco or the metal 
























































































The GRAMOPHONE 


craftsmen, merely says “A tourist ‘must’— 
vast history, and the town today presents 
much the same picture as it did a thousand 
years ago”; that on Barcelona mentions 
the cathedral but not the Ramblas nor the 
fantastic Sagrada Familia, and the historic 
monastery of Escorial would be surprised to 
hear itself described as a “tremendous 
cathedral’. A couple of other mistakes 
elsewhere should be corrected: there is a 
bad misprint in the Spanish for “‘pastries’’, 
and the word given for the sign ‘“‘Private”’ 
seems to have strayed in from the French 
course. LS. 
PIANIST’S HOME STUDY COURSES. Courses 1 
and 2. Each course consists of one 12 in. mono record 
with accompanying lesson booklets in a folder 
together with a separate book containing scores. 
Exercises, studies and pieces selected by James 
Ching. Course No. 1, price £7; Course No. 2, price 


£8 10s. Pianophone Tuition Ltd., 188 Vauxhall 
Bridge Road, London, S.W.1. 


For many years the advertisements have 
been trying to persuade us that it only needs 
a few weeks’ correspondence course, and 
then our friends who laughed when we sat 
down to play at that epoch-making party 
will never know the difference: it might 
have been Pachmann. In real life might it, 
ever? Of course not, the unanimous answer 
of all who have never had occasion to try 
the method. But if in truth not, it has 
surely been on account of one major 
difficulty: the impossibility of getting the 
mistakes put right. True, if the piece 
sounds wrong, there has usually been a 
gramophone record of it available for 
comparison on which the music undoubtedly 
(in the context!) sounds right; but the 
sinking feeling in the face of obviously 
existing but unidentifiable wrongnesses be- 
gins long before pieces at all, let alone pieces 
likely to be commercially recorded. That 
very first middle C, for example: is the one 
we have found on our piano really the same 
one the book has in mind? 

Now at last it can be checked. Ching’s 
Course I starts with middle C, both in book 
and on disc. It is not true that you cannot 
now from this moment go wrong; but at 
least you must now know when you go 
wrong, and know, too, what going right 
sounds like. Notation is pursued; then the 
simplest of exercises, merging almost 
indefinably into the simplest of ad hoc 
pieces; finally pieces actually from the 
repertory — Purcell, Beethoven, Brahms 
even. Every step is clearly expounded, and 
every step may be checked against the 
record. 

I do believe that the totally inexperienced 
but willing adult, equipped with a piano, 
this first course, and an hour a day to spare, 
could not only within a few months astound 
his unbelieving friends at that party, but, 
vastly more important, could also immeasur- 
ably increase his own knowledge and 
enjoyment of music. But after the first 
course the question must then arise, almost 
inevitably, of what next; achievement will 
be reluctant to call a halt. 

Clearly this would be an excellent point 
at which to call on the personal services of a 
good teacher. So perhaps it is not so 
disastrous that Course 2 seems to fall off 
somewhat in clarity, and therefore in use- 
fulness. The sequence of presented diffi- 
culties is less logical, less well thought-out; 


497 


new elements of notation are introduced 
without explanation, scales and arpeggios 
are referred to (once), but not discussed. 
Instead of information much space is given 
to inherently sensible but somewhat in- 
timidating discussion of muscular problems. 
Some of us have known, admired, and 
profited from Ching’s work on_ these 
problems for many years; yet we would be 
glad enough just to see the old-fashioned 
dogma of using apparently no muscles at 
all replaced by Nature, commonsense, and 
near-silence on the subject rather than by a 
new dogma of salvation by using only the 
“correct”? muscles (““Adopt, for the right 
hand, all the correct Standard Postures plus 
Variable Posture I’’). 

In spite of all this, Course II does contain 
a good deal of useful music (not without 
an occasional misprint), together with 
illuminating discussion of many problems 
involved. Yet it is on Course I that I would 
pin my faith: faith that an interested adult 
with no previous technical knowledge of 
music whatever could not fail to get 
enormous profit and pleasure from it. A 
child, less certainly; the repetitions and 
persuasions of a personal teacher are more 
necessary. But where such a teacher is 
simply not available, there is no reason 
whatever why a child old enough to learn 
from books at all should not have a go at 
this one, especially if initially mother (or 
father) can try the time-honoured recipe of 
keeping one lesson ahead. They will soon 


be overtaken! M.M 
CLASSICAL REISSUES 
ORCHESTRAL 


GIOVANNI DI BELLA. Ballet Suite (Lully). Notturno 
No. 2 (Haydn). Suite for Strings (Corelli). Sonata in 
C major (Rossini). Hamburg P.O. Telefunken @ 
GMAS82 (12 in., 19s. 9$d. plus 6s. 5d. P.T.). From 
LGX66047 (5/56). 
MAAG/MUNCHINGER. (a) Six Interlinked Dances, 
K.509 (Mozart). (b) Divertimento No. 11 (Mozart). (a) 
7 . (b) Stuttgart Chamber Orch./ 
@ BR3082 (10 in., 15s. plus 
. 104d. P.T.). (a) appears for the first time, (b) from 
LXT5177 (12/56). 
KARL MUNCHINGER. (a) Brandenburg Concertos 
(Bach): No. 2 in F major; No. 4 in C major. (b) Suite 
No. 3 (Bach): Air in D major. Krotzinger (violin), 
Glas (flute), Mess (flute), Barchet (’cello), Lechner 
(harpsichord), erbaum (trumpet), Fischer 
(oboe), Stuttgart Chamber Orch. Decca @ BR3081 
(10 in., 15s. plus 4s. 104d. P.T.). (a) from LXT5513 
(8/59), (b) appears for the first time in Mono— 
previously available in Stereo on SXL2126 (8/59). 


This inexpensive reissue by di Bella 
provides the not-too-discriminating listener 
with a pleasant concert ranging from Lully 
to Rossini. The Rossini, although arranged 
by Casella, is still quite recognisable, so too 
is the Corelli-Arbés Suite, in which the 
Gigue is beautifully played. But the Lully 
Suite, in its ‘“‘mottled’’ version, is at times a 
horror. I knew the Nocturne from “Le 
Triomphe de l’Amour”’ in an old Stokowski 
coarse-groove recording, but never realised 
that Stokowski had removed some of the less 
desirable portions of Mottl’s version, which 
becomes quite Wagnerian at one point. The 
transfer is good, but my copy of the disc was 
slightly warped. 

Maag stresses the dance-element in 
Mozart’s slight but attractive pieces by 
giving them ample accentuation and flow, 
but now and again there are tempo 
fluctuations which some may find disturb- 
ing. The disadvantage of this otherwise 
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economic issue is that you get a sudden 
change ot acoustic, orchestra, and conductor 
just before the end of side 1. Miinchinger 
and the Stuttgart Chamber Orchestra 
follow the London Symphony in a neat 
performance of K.251, taken over from an 
earlier issue. If you don’t mind this jump 
from London to Stuttgart, you will enjoy 
the record and the performances. 
Two of Miinchinger’s best Branden- 
burgs were Nos. 2 and 4, and here they are 
conveniently reissued on a relatively in- 
expensive label in excellent transfers. 
Although it is generally agreed now that the 
fiauti d’eco in No. 4 were flageolets rather 
than flutes, none but the diehard purist 
need worry. These are excellent perform- 
ances, and for good measure you have the 
well-known Air from the Suite No. 4 in D, 
previously available only in stereo. D.S. 
NELLO SANTI. I/ Segreto di Susanna (Wolf-Ferrari): 
Overture.J gioiellidella Madonna (Wolf-Ferrari): Festa 
popolare; Serenata. J quattro Rusteghi (Wolf-Ferrari) : 
Intermezzo. Paris Conservatoire Orch. Decca 
@ CEP688: © SEC5080 (7 in., 11s. plus 3s. 7d. P.T.). 
Mono from LXT5551, Stereo from SXL2177 (5/60). 

PETER MAAG. Notturno for four orchestras (Mozart). 
L.S.O. Decca @ CEP687: © SEC5068 (7 in., 11s. 
plus 3s. 7d. P.T.). Mono from LXT5570, Stereo from 
SXL2196 (10/60). 

WILHELM FURTWANGLER. Overtures (Mozart): 
Le Nozze di Figaro; Die Entfuhrung aus dem Serail. 


Berlin P.O. D.G.G. @ EPL30172 (7 in., 9s. 3d. 
lus 3s. 0}d. P.T.). From Decca-Polydor CA8187 


12/34). 
JEAN FOURNET. L’Apprenti Sorcier (Dukas). 
Concertgebouw. Philips @ ABE10274: 


SABE2020 (7 in., 11s. plus 3s. 7d. P.T.). Mono from 

ABL8231; Stereo from SABL144 (8/60). 

OTTO KLEMPERER. Die Meistersinger von Nurnberg 
(Wagner): Dance of the Apprentices and Entry of 
the Masters. Gotterdammerung (Wagner): Sieg- 
fried’s Funeral March. Philh. Columbia @ 
SEL1677: © ESL6283 (7 in., 10s. plus 3s. 3d. 
‘sindi Mono from 33CX1698, Stereo from SAX2348 
(6/60). 

CARL SCHURICHT. Tristan und Isolde (Wagner): 
Prelude and Liebestod. Die Gotterdammerung 
(Wagner): Dawn and Siegfried’s Rhine Journey; 
Siegfried’s Death and Funeral Music. Paris 
Conservatoire Orch. Decca Ace of Clubs @ 
ACL117 (12 in., 15s. 10d. plus 5s. 2d. P.T.). From 
LXT5026 (6/55). 

SCHURICHT/KRAUSS. (a) Symphony No. 2 (Beet- 
hoven); ‘b) Leonora Overture No. 2 (Beethoven). 
V.P.O., cond. by (a) Schuricht, (b) Clemens 
Krauss. Decca Ace of Clubs @ ACL116 (12 in., 
15s. 10d. plus §s. 2d. P.T.). (a) from LXT2724 
(9/52), (b) from LW5164 (4/55). 

FRITZ LEHMANN. (a) Fantasia, Op. 80 (Beethoven). 
Foldes (piano), Berlin Radio Chamber and 
Motet Choirs, Berlin P.O. (b) Psalm 23, “Gott 
meine Zuversicht’’ (Schubert). Raucheisen (piano), 
Berlin Motet Choir. D.G.G. @ LPE17191 (10 in., 
22s. 3d. plus 7s. 3d. P.T.). (a) from DGM18234 
(4/56), (b) from DGM18101-2 (1/57). 

ERNEST ANSERMET. (a) Abu Hassan Overture 
(Weber). (b) Dubinushka (Rimsky-Korsakov). (c) 
L’ Arlesienne (Bizet): Adagietto. (d) Casse-Noisette 
Ballet (Tchaikovsky): Waltz of the Flowers. (e) 
ars Danse (Debussy). Suisse Romande. 

ca @ BR8078 (10 in., 15s. plus 4s. 104d. P.T.). 
(a) from LXT5505 (5/59), (b) from LXT5397 (3/58), 

(c) from LX T5461 (1/59), (d) from LXT5493-4 (4/59), 

(e) from LXT5454 (5/59). 

ERNEST ANSERMET. Pictures from an Exhibition 
(Moussorgsky). Suisse Romande. Decca @ BR3080 
{ar in., 15s. plus 4s. 104d. P.T.). From LXT5565 
6/60). 

It is useful to have extracts on 45 from 
some of the more spectacular recordings, 
which musically for many collectors may 
not justify a full twelve-inch. The Nello 
Santi disc of Wolf-Ferrari is one of the 
most scintillating recordings, technically, 
that Decca has given us, and these four 
well-played extracts make a highly attractive 
EP, and remarkably little of the original 
quality is lost. Santi, as ever, is a shade too 
literal, with none of the natural rubato 
which is needed if such music is really to 
sparkle as well as to sound crisp. The 
recording of the Mozart Notturno for Four 
Orchestras under Peter Maag is equally 


spectacular in its way—at least in its stereo 
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form, for truth to tell in mono the differences 
in dynamic between the four separate 
orchestras, each one farther away, sound 
more like the juggling of engineers than 
genuine separation. But in stereo the 
illusion is astonishing. Very properly, when 
reviewing the original disc, J.N. was rather 
disparaging about Mozart’s ingenious echo 
effects, for they certainly mean a lot of 
repetition, but Mozart’s repetitions are so 
much more tolerable than almost anyone 
else’s. 

The Furtwangler reissue in D.G.G.’s 
historic series is an unexpected and rather 
expensive one. Mozart seemed to bring out 
all that was freshest and most alert in 
Furtwangler, and these performances are 
no exception. But they are hardly so very 
special that the ancient recording and high 
price is worth it. I suspect that the original 
78 sounded brighter than this. Another 45 
reissue which provides short measure is 
Fournet’s account of Dukas’s Sorcerer’s 
Apprentice. As T.H. pointed out in reviewing 
the original disc, the basic tempo is slower 
even than Dukas’s metronome mark, which 
is on the slow side already. Stereo helps to 
make the performance sound brighter and 
less sluggish, but it is hardly an enticing 
disc, particularly when Solti’s account with 
the Israel Orchestra is available on 45, 
coupled with two of the Boutique Fantasque 
dances (Decca mono CEP547). Sluggishness 
is a criticism that with reasonable fairness 
can be levelled against Klemperer’s 
account of the Dance of the Apprentices 
and the Entry of the Masters from Die 
Meistersinger. The masters and even the 
apprentices, too, take themselves very 
seriously indeed. The distinction of the 
performance is, of course, obvious in every 
bar, and in Siegfried’s Funeral March on 
the reverse the reserves of power at first 
held severely in check and only at the 
climax fully unleashed, show Klemperer at 
his most impressive. As in the original set, 
the recording, somehow more refined than 
is usual with E.M.I., is superb. 

Schuricht’s account of the Funeral 
March on the Ace of Clubs disc bears no 
comparison. Where with Klemperer the 
mood was stark and grim, Schuricht’s 
account might almost be called “Funeral 
march on a summer night”’, with its soupy 
French brass tone. This is a good Wagner 
selection, but as A.R. said when the original 
disc appeared, the Tristan excerpts have no 
incandescence, and the recording is decidedly 
seedy by modern standards. The other 
Ace of Clubs disc on which Schuricht, 
conducts Beethoven’s Second Symphony, 
and Krauss the Leonora No. 2 Overture, 
also suffers from the quality of the recording. 
I am usually fairly tolerant of recorded 
quality, but here the seediness of the strings 
only exaggerates the lack of distinction in 
the playing. Strangely enough Schuricht 
has the dubious distinction of conducting 
Beethoven’s Second both on this Ace of 
Clubs disc and in the even more undis- 
tinguished performance on H.M.V. Concert 
Classics. In “‘bargain’’? Seconds, Lehmann 
on Heliodor (mono 478082) leads the field 
by an enormous margin, rivalling most of 
the full-price versions. The coupling is 
Leonora No. 3. 
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D.G.G.’s reissue of Beethoven’s Chor 
Fantasia with Foldes as soloist, coupled 
attractively with Schubert’s setting of the 
23rd Psalm for women’s choir and piano 
both conducted by Lehmann, is not 3 
bargain price. Both performances are 
good indeed, the recordings acceptable jf 
dated, and in the Fantasia rather lackj 
in spaciousness. The coupling of two works 
which can easily be overlooked is in principle 
a good idea, but when the Fantasia fits so 
naturally on to a twelve-inch side it js 
surely absurd to put it on one and a half 
sides of a ten-inch. 

The two Amsermet discs are both 
excellent bargains. It is strange to have an 
“Artist’s Portrait” of this conductor without 
any Stravinsky, but the selection is yn. 
expected and attractive not only for the 
comparatively neglected Debussy but 
Weber’s Abu Hassan Overture and Rimsky’s 
Dubinushka, which I confidently predict 
must become a TV signature tune before 
long. The performance of Pictures from an 
Exhibition is, as T.H. said last June, wonder- 
fully transparent. For myself I prefer some. 
thing rather harder-hitting, but at this 
second hearing I find I enjoy it more than 
before. Even in mono the recording is very 
impressive. E.G. 
NARCISO YEPES. (a) Guitar Concerto (Rodrigo)f. 

{3} Two Pavans (Milan). (c) Recuerdos dela Alhambra; 

d) Alborada (Tarrega). (€) En los trigales (Rodrigo), 

Yepes (guitar), with the National Orch. of Spain/ 
enta in item marked f. Decca @ BR 


Arg 3083 
(10 in., 15s. plus 4s. 103d. P.T.). (a) from LXT5492 
(9/59), remainder from LXT2974 (12/54). 


Rodrigo’s Guitar Concerto has long been 
a favourite and it is indeed a delightfully 
attractive work, with perky outer move- 
ments and a middle movement of much 
beauty. Decca have hitherto issued it on a 
12-inch LP, coupled with Falla’s Nights in 
the Gardens of Spain; personally I should still 
go for this, for I have always thought 
Soriano’s performance in the Falla absolu- 
tely outstanding. However, you may not 
like, or may already have, that work and if 
so, here is the Guitar Concerto conveniently 
on its own, plus some solo pieces to fill up. 
The performance is as much to be recom- 
mended as the music and the recording is 
excellent. fis 
FREDERICK FENNELL. Hammersmith: Prelude and 

Scherzo (Holst). Eastman Symphonic Wind 
Ensemble. Mercury @ XEP9058: © SEX15009 
(7 in., 10s. plus 3s. 3d. P.T.). Mono from MMA11094, 
Stereo from AMS16043 (9/60). 

M.M. had a very high opinion of the disc 
from which this work is taken and I fully 
share his enthusiasm for the quality of the 
playing. But what impressed me even more, 
because it was new to me, is the high quality 
of Holst’s music. Of course, I ought not to 
be surprised but military band music has 
not often been so worthwhile and I expected 
just a bit of preludising, followed by a lively 
scherzo; what we get, in fact, is a tone poem 
of much imaginative quality. This work is 
very usefully issued on its own from the 
original 12-inch disc and it is well worth 
getting. The turn-over is managed so as to 
offend nobody and the quality of the inter- 
pretation is high indeed. T.H. 
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INSTRUMENTAL 
BACKHAUS. French Suite No. 5 (Bach). 
> (piano). Decca @ CEP691: ~ Shee 
7 in., 11s. plus 3s. 7d. P.T.). Mono from LXT5309 
8/57), stereo from SXL2205 (9/60). : 
‘OLD MALCUZYNSKI. Waltzes (Chopir): Nos. 1, 
8, 3, 4. Malcuzynski (piano). Columbia @ 
SEL1682: © ESL6286 (7 in., 10s. plus 3s. 3d. 
P.T.). Mono from 33CX1685 (3/60), stereo from 
SAX9332 (8/60). : ya ine 
Backhaus attacks his Bach Suite with 
verve and a certain expressiveness, for he 
uses a good deal of rubato. This is good 
piano playing, though it makes no attempt 
at style. For instance in the Sarabande 
Backhaus omits a number of Bach’s orna- 
ments, gets some of those he does play 
wrong, and has no interest in double-dotting 
the dotted crotchet in the first bar and 
similar places. He does however show an 
unexpected flight of fancy at the end, 
playing the last four bars completely differ- 
ently from the way he played them the first 
time round. I don’t know the reason, but 
they sound nice this way. The recorded 
quality is good. : 
Malcuzynski makes very real attempts 
at the Chopin style, as indeed we would 
ct him to, and this is authentic playing 
of a high order, being both expressive and 
technically accomplished. Again the 
quality of sound is satisfactory on mono and 
stereo. R.F. 


KOECKERT QUARTET. String Quartet No. 14, 
“Death and the Maiden” (Schubert). Koeckert 
Quartet (Koeckert and Buchner, violins; Riedl, 
viola; Merz, cello). Heliodor @ 478091 (12 in., 
15s. 10d. plus 5s. 2d. P.T.). From DGM18043 (11/55). 
There is some brilliant playing here, the 
outside movements being taken at a great 
Lack of resonance in the acoustic 
gives the tone a certain hardness which at 
least does justice to the steely precision of 
the playing. The disc turns over in the 
middle of the slow movement, which is a 
pity. The first two movements will go com- 
fortably on a single side (one company 
squashes the whole work onto one side, 
without much success), and indeed that is 
what happens with most recordings, which 
then find room for a fill-up, usually the 
Quartettsatz, on side 2. Thus this disc with no 
fill-up, is not quite the bargain it seems at 
first. Nevertheless it offers a most compe- 
tent performance. R.F. 


CHORAL, SONG AND OPERA 


SIR ADRIAN BOULT. Messiah (Handel)—complete. 
Vv sop.), Procter (cont.), Maran (ten.), 
Brannigan (bass), Malcolm (harpsichord), Downes 
(organ), London Philharmonic Choir, L.P.O. 
Decca @ ACL118-120 (12 in., 47s. 6d. plus 15s. 6d. 


P.T.). From LXT2921-4 (5/54). 
Susskind (11/60) GGL0062/1-3 


This is deservedly a classic among Messiah 
recordings, and it is good to see that Decca 
have now achieved something like double 
economy by reissuing it on the Ace of Clubs 
label and reducing the original four records 
to three—with no loss of music or quality. 
Modern pressing techniques have made 
such things possible, and in comparing the 
original 1954 release with this recent one, 
I could hear, time and time again, clear 
Improvements in sound quality and surface. 
There was a tendency in some of the LXT 
pressings to pre-echo, especially just before 
the big choruses, but this ghost has now 
been well and truly laid. 

_ the music is now spread over three discs 
in the following manner: I (1-18); II 
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(19-36); III (37-53). Each sleeve provides 
the full texts of the recitatives, arias, and 
choruses on the disc concerned, and 
listeners can be sure that the credit to Julian 
Herbage, for his skilled editing, was well 
earned. Pye, trying to imitate this, have 
plastered the words “the original manu- 
script” on the front cover of their Susskind- 
conducted package; but in this case the 
words mean nothing as no editor’s name is 
mentioned, and readers have my personal 
assurance that there is no such thing as a 
set of orchestral parts and chorus scores 
made direct from “the original manu- 
script’. The Decca set is therefore the more 
authentic and stylish by far, and it is now a 
fantastic bargain. The voices of Jennifer 
Vyvyan, Norma Procter, George Maran, 
and Owen Brannigan sound as fresh and 
fine as ever, and even though I have a high 
regard for some of the solo singing in the 
Pye set I feel that the extra care that was 
taken over the Decca recording sets it in a 
class by iself. DS. 


OTTO KLEMPERER. (a) Das Lied von der Erde; (b) 
Symphony No. 2, “Resurrection” (Mahler). Stein- 
ruber (sop.), Cavelti (m.-sop.), Rossl-Majdan 
cont.), Dermota (ten.), Vienna Academy Cham- 
ber Choir and Singverein der Musikfreunde, 
V.S.O. Vox @ VBX115 (three 12 in., 56s. 7d. plus 
18s. 44d. P.T.). (a) from PL7000 (10/54), (b) from 
PL7012/1-2 (7/53). 

This retrospective contribution to 
Mahler’s centenary year is indeed a 
bumper bargain—six sides crammed with 
some of the composer’s most fascinating 
music, conducted by Klemperer, and 
offered at little over half the normal price. 
There are a few problems, however. The 
first is that the two works cannot be 
obtained separately: the two sides of 
The Song of the Earth back two of the four 
sides devoted to the Resurrection Symphony. 
So it’s all or nothing, which is a pity, 
since one may prefer one work without 
the other, or—as in my case—one may 
admire one performance far more than 
the other. Which brings us to the second 
problem—Klemperer’s individual approach 
to Mahler, which is quite different from 
those of other conductors: intent on 
structure as ever, he often drives ahead at 
unusually fast tempi, making little concession 
to the implied (or even specifically 
indicated) rubato, which is so necessary 
for expressive purposes. He is undoubtedly 
best in the Resurrection Symphony: the real 
allegro tempo adopted for the huge first 
movement, together with the cutting down 
of the long pauses in the gargantuan finale 
to a minimum, make clear the formal 
excellence of the work (though I find that 
Klemperer hurries the closing pages 
unduly). Moreover, apart from his dis- 
appointingly matter-of-fact Ldndler, he 
brings out the beauty and feeling of the 
more relaxed parts of the score, and he 
allows his excellent singers time to give 
their music the appropriate phrasing and 
expression. But with the best will in the 
world, I cannot accept his interpretation 
of The Song of the Earth: the ruthless swift 
drive in the first and last movements of 
this work is quite out of keeping with the 
spirit of the music; ritardando markings 
and pauses are often completely ignored, 
and in many of the most moving vocal 
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passages the singers either rush through 
their parts insensitively to keep up with 
him or get left behind. In places this 
strange nervous hustle results in some 
remarkably poor ensemble: “Ich komm’ 
zu dir” in Der Einsame is one particularly 
bad example. The third problem is the 
recording quality. There is a noticeable 
improvement in clarity on the previous 
issues, but the sound is still rather hard, 
and the dynamic range small; and although 
practically every note of the music is 
audible, this has been achieved by a most 
artificial balance, which brings all the 
instruments equally close to the ear. (On 
my copies the needle jumps a groove on 
four occasions in The Song of the Earth, 
twice in the second movement, and once 
each in the fourth and sixth). 

In short, this issue will only interest you 
if you are keen on getting both works 
cheaply, if you are prepared to hear a 
great conductor making Mahler get a 
move on, and if you want a startling 
close-up of the scores. D.C. 


YORK MINSTER CHOIR. 
(Child, ed. Ley). (b) Give us the Wings of Faith 
(Bullock). (c) O Saviour of the World (Ouseley). 
(d) Blessed are the pure in heart (Walford Davin 
(e) Hail, gladdening light (Wood-Keble). York 


Minster Choir/Jackson with Wicks (organ, b). 


Columbia @ SEG8039 (7 in., 8s. 3d. plus 2s. 8}d. 
P.T.). (a) from LX1565 (1/53), (b) from LB147 
6/54), (c and d) LX1569 (1/53), (e) LB94 (5/50). 
This is a low-powered disc in point of 
music, performance, and recording. There 
are a few good moments such as the 
“trumpet”? phrases in Child’s Sing we 
Merrily and the end of Bullock’s anthem, 
but the balance in the pieces is not good 
and the treble tone in the climax of Hail, 
gladdening Light very feeble indeed. These 
recordings seem to have caught the choir 
below their best standard. Dr. Fellowes’s 
notes have been reproduced unedited and 
so allude to Dr. Bullock as Director of the 
College of Music: he, however, retired last 
year and has been succeeded by Keith 
Falkner. ALR. 
PETER PEARS. Nocturne (Britten). Pears (ten.), 
Murray (flute), Lord (cor anglais), de Peyer 
(clarinet), Waterhouse (bassoon), ell (horn), 
Blyth (timpani), Ellis (harp), Strings of the L.S.O. 


Decca @ BR3079 (10 in., 15s. plus 4s. 10}d. P.T.). 
From LXT5564 (5/60). 


I imagine that many who were tempted 
by the Nocturne when it appeared last year 
must have been deterred by the coupling— 
the Four Sea Interludes from Peter Grimes 
taken from the complete recording—which 
a good number would have already. But 
with this new issue that excuse has now gone. 
I cannot think of any settings of English 
words more imaginative than these of 
Britten’s. One frequent trouble with the 
English lyric when used for songs is that so 
often there is nothing for the composer to 
add, the word-music needing no help. But 
Britten confounds such ideas. He even 
manages to add a new level of meaning to a 
Shakespeare sonnet, ““When most I wink’’, 
one which on the face of it is little more 
than a collection of conceits, but which 
Britten interprets to reveal far deeper 
emotions beneath. 

Britten’s idea for this work is well enough 
known—eight well-contrasted poems on the 
theme of night and sleep, the first seven each 
with a different obbligato instrument and 


(a) Sing we merril: 
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strings, the final song (the Shakespeare) with 
the whole ensemble. What must be 
emphasised is that the technical cleverness 
is not mere surface glitter. As so often with 
Britten, the challenge of his _ technical 
problem has inspired ideas of an imagin- 
ative simplicity which are extraordinarily 
memorable and compelling. There is no 
space here to enumerate individual 
moments, but I hope that many not 
usually attracted to modern music will be 
encouraged by this new and cheaper format 
to find them for themselves. The poems are 
wisely provided on the sleeve. The perform- 
ance of course is as near definitive as 
could be. 

The mono recording is very clear and 
beautiful, but those with stereo equipment 
should still buy the twelve-inch version 
(SXL2189), for in this work stereo separa- 
tion adds enormously to the atmosphere. 

E.G. 


EUGEN JOCHUM. Der Freischutz (Weber)—abridged 
version. Waechter (bass), Peter (bar.), Seefried 
(sop.), Streich (sop.), Bohme (bass), Holm (ten.), 
Kreppel (bass), Kuen (ten.), Chorus and Orch. of 
the Bavarian Radio. D.G.G. LPEM19221 
(12n., 256. Od. plus 8s. 44d. P.T.): @ SLPEM136221 

12 in., 30s. plus 9s. 9d. P.T.). Mono from LPM18639- 
40 (10/60), Stereo from SLPM138639-40 (11/60). 

As with the potted Fidelio which appeared 
last month, the emphasis here is not only on 
providing all the best-loved numbers, but 
also on telling the story—two objects not 
always easy to reconcile. But once again the 
selection has been made extremely well, 
and unlike almost all potted versions of 
operas, there is a genuine sense of dramatic 
continuity, with enough, but not too much, 
of the dialogue between numbers. Again 
the complete text of what is on the disc, 
dialogue as well as musical text, is provided 
in German only. Ingeniously, D.G.G. have 
found space for this on the “inner” as well 
as the back of the sleeve. 

As A.R. said in his original notice, the 
performance is extremely enjoyable with 
some excellent solo and choral singing. I 
am not sure that I am quite so happy about 
the Agathe of Seefried as he was. As always 
the voice is radiant, and this makes for 
many beautiful moments, but she is un- 
expectedly extrovert in ‘“‘Leise, leise’’, 
skating unconcernedly over what can be 
one of the most moving passages in the 
whole opera. The recording is very clear— 
too clear in a way in the Wolf’s Glen scene, 
for there is markedly less of the sense of 
mystery which made this scene so very spine- 
chilling in the complete H.M.V. set, for 


example. But these are niggling points, 

This is as fine a reduction of an opera as 

one is ever likely to get. E.G. 

HISTORICAL 

ARTURO TOSCANINI. Symphony No. 7 (Beet- 
hoven). New York Philharmonic Symphony 
Orch./Toscanini. R.C.A. Camden © CDN1028 


(12 in., 15s. 10d. plus 5s. 2d. P T.). From DB2986-90 
(12/36). Recorded in Carnegie Hall, New York, 9 and 
10/4/36. FE: 

The reissue of a 1936 Toscanini-Beethoven 
record might seem to be a mere museum- 
piece for collectors; but this fabulous disc 
calls for a revaluation of all values. After 
hearing it, I can’t help feeling that if you 
have put two pounds aside to buy the best 
and latest version of Beethoven’s Seventh, 
and are studying the “‘first reviews” trying 


The GRAMOPHONE 


to make up your mind, you are wasting 
time and money: for a guinea you can have 
a performance which has not been equalled 
by any LP of the 1950s (not even by 
Toscanini’s own), which one cannot imagine 
being equalled for a long time to come, and 
which is presented in a surprisingly vivid 
recording. 

Toscanini was never less than a very great 
conductor, but in his last, post-war period, 
his famous precision and rhythmic tension 
ran to excess. To quote Neville Cardus, 
“fas he grew older he could not relax the 
wheel of his rhythm—more than once it 
seemed to go round like the wheel of Ixion, 
bearing the bound orchestra”. You can 
hear this happening on any of his post-war 
Beethoven records—most of all in the 
Seventh Symphony, and particularly in the 
finale: the drive is not so much fierce as 
brutal, and soon after the movement has 
begun, the wheel starts spinning danger- 
ously—the rhythm gets out of hand and 
lurches ahead of its own accord. But the 
Toscanini of the 1930s had all the same 
rhythmic intensity, which was the more 
electrifying for being under iron control; 
and at that time he did relax the wheel— 
ever so slightly—and allowed the lyrical 
elements to flower with the most beautiful 
phrasing and cantabile. Only listen, on this 
record, to the superb shaping of the first 
and second subjects of the first movement’s 
main Allegro, in beautifully balanced 
contrast to the fierce hammering of the 
fortissimo rhythmic passages: here the 
lyrical and dynamic elements are perfectly 
unified in one single curve, but in the 1954 
record dynamism has crushed lyricism 
almost out of existence. 

The recording needs no excuses on 
account of its age. The quality is still very 
good—much better than the 1954 issue; the 
balance—with the woodwind well in the 
background but as clear as a_bell—is 
faithful to the sound of a concert hall as few 
modern recordings are; and the wide 
dynamic range allows Toscanini’s extreme 
contrasts of volume to make their full 
effect—which is quite an achievement! 

D.C. 


TOTI DAL MONTE. (a) Madama Butterfly 
(Puccini): Un bel di vedremo. With the Rome 
Opera House Orchestra conducted by Oliviero de 
Fabritiis. (b) Linda di Chamounix (Donizetti): 
O luce di quest’ anima. With orchestral accompani- 
ment. (c) La Sonnambula (Bellini): Prendi l’anel 
ti dono (with Tito Schipa). (d) Don Pasquale 
(Donizetti); Quel guardo il Cavalier. (e) Mignon 
(Thomas): Io son Titania. (f) Falstaff (Verdi): Sul 
fil d’un soffio etesio (with Chorus). (g) La Traviata 
(Verdi): Ah, fors’e lui. (h) I Pescatori di Perle 
(Bizet): Brahma! Gran Dio (with Chorus). (i) La 
Sonnambula (Bellini): Ah! non credea (with 
chorus). (j) Don Pasquale (Donizetti): Tornami 
a dir che m'ami (with Tito Schipa). (k) La Figlia 
del Reggimento (Donizetti): Le ricchezze ed il 
grado. (1) Norma (Bellini): Casta Diva (with 
chorus). Toti dal Monte (soprano), with the 
Orchestra of La Scala, Milan (except items a and 
b) conducted by Franco Ghione (c, g, j and 1), 
U. Berrettoni (d), C. Sabajno (e, f and i), Giuseppe 
Nastrucci (h), Gabriele Santini (k). H.M.V. @ 
QALP10089 (12 in., 34s. plus 11s. 1d. P.T.). Imported 
a available to special order only through H.M.V. 

ealers. 


It is one of the characteristics of all great 
singers that their voices all have highly 
individual timbres, and this is certainly true 
of dal Monte. Hers was a very bright voice, 
with a tendency to whiteness in the lower 
register, but with dazzlingly brilliant head 
notes. Her technique was more than 
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adequate, although her shake was ney 
particularly good, and her staccato 

a little laboured in the later part of he 
career. Her great assets, apart from a yoig 
of lovely quality, were her all-round ability 
in coloratura, her first-rate legato, and her 
splendid sense of style. 

Certain of her records have remaj 
unsurpassed, like the Linda di Chamouni 
Mignon, Figlia del Reggimento and Falstaj 
excerpts, and the duets with Schipa ar 
models of their kind. All these were mage 
round about 1930, when the singer was jp 
excellent voice, but by the time she recorded 
the complete Madama Butterfly, her best days 
were over, and I do not greatly care for her 
“Un bel di” nor for the solo from Dm 
Pasquale, which seems to have been made 
about the same time (August 1939), 

The re-recording has been well carried 
out, and most of the surface noise which 
marred the early H.M.V. electrical record. 
ings has been removed, while the boomy 
one-note bass which was ‘also usual at the 
time, has been greatly moderated. Alto 
gether this is a highly successful and 
desirable reissue. jf. 
GEORGES THILL. (a) Alceste (Gluck): Bannis 

crainte et les alarmes. (b) Les Huguenots (Meyer- 
beer): Plus blanche que la blanche hermine. (c)La 
Juive (Halevy): Rachel! Quand du Seigneur ja 
grace tutelaire. (d) Les Troyens a Ca 

(Berlioz): Inutiles regrets; En un dernier naufrage. 
(e) Le Cid (Massenet): O noble lame etincelante: 
(f) Ah! tout est bien fini! (g) Romeo et Juliette 
(Gounod): Le tombeau. Georges Thill (tenor) 
with Germaine Feraldy (soprano) in item (g) only, 
Columbia @ COLC115 (12 in. 32s. 5d. plus 10s. 7d 
P.T.). Items (a, b, c) recorded in 1930, (d) in 1934 
(e and f) in 1933 and (g) in 1929. Imported record, 


available to special order only through E.MJ. 
dealers. 


Georges Thill, we are told in the leaflet 
which accompanies this record, was born in 
1897 in Paris, and studied for two years at 
the Paris Conservatoire without much 
improvement. His top notes were appar- 
ently easy, but the lower part of his voice 
was weak. He therefore placed himself in 
the hands of the great Fernando de Lucia, 
who was living in retirement in Naples. 
De Lucia taught him for three years, from 
1921 to 1924, when the Frenchman 
returned to Paris greatly improved, and 
soon made his début at the Paris Opéra on 
February 24th, 1924, as Nicias in Thais, He 
was an immediate success, and was for 
many years the leading exponent in Paris 
of the lyrico-dramatic roles which he sang 
with much distinction. 

The leaflet, written in French, is perhaps 
extravagant in its claims for this artist, who 
was apparently rather variable and needed 
a sympathetic audience to make him give 
of his best. The writer states that Thil 
“dazzled” Italy, Russia and the New World, 
but this is an exaggeration, as he was by no 
means successful at his New York début as 
Roméo and “rarely performed according to 
his Paris capacities at the Metropolitan” 
according to Kolodin, while Henderson, 
the well-known American critic, wrote 
his Faust that he wondered “if a les 
romantic or winning” cavalier had ever 
been known at the Metropolitan. He 
returned in 1932, apparently in better 
voice, but was not subsequently re 

At Covent Garden he made an eat 
début in 1928, but when he returned in 
1937, as Don José in Carmen, we are 
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© SKL 4132 @ LK 4392 


bea | = it 
othe | etka : 
- Bat All the top numbers in the 
RS: Pci ’ ‘ 
— Bt sensational show from Africa 
ioe il Rous 
remade | RRNA 
=e EIS k IN ON 
rest days iA 
fork J taal 
N made iain 
a ae are on The Original Cast LP in Stereo or Mono 
€ which L 
HinA 
ee 
A , 
Kl 


tl wl 4 





MIA 


STEREO OR MONO RECORDS 














Lor Fas 


THE DECCA RECORD COMPANY LTD DECCA HOUSE ALBERT EMBANKMENT LONDON SE1 


: 
a 
BABA FA BABA BA A 


irr] nr] 


1¢ leaflet al Ss 
s born in 
VYOATS At nnn On ORO ROO OO EO ROO RRO Ong gon Ogg Onin Omit 
it much 
€ appar- 
his voice 
imself in 
Je Lucia, 
| Naples. 
ars, from 
enchman 
ved, and 
Opéra on 
rhais, He 

was for 
in Paris 
1 he sang 






























Pe 
o 


Grammophon 
Gesellschaft 


ne 


9 


“One of the very best Mozart records. -- - 


Piano Concerto No. 23 in A, K. 488 

Piano Concerto No. 24 in C minor, K. 491 

Wilhelm Kempff, Piano 

Bamberg Symphony Orchestra - Conductor: Ferdinand Leitner 


33 = LPM 18645 (Mono) - 33 = SLPM 138 645 (Stereo) 
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"LET ME SAY AT ONCE THAT THIS IS ONE OF THE VERY BEST 
RECORDS OF MOZART PIANO CONCERTOS THAT IT HAS EVER 
BEEN MY PLEASURE TO REVIEW...’ 


pow ws 


Ee eer 
WHEERERAAABRABRAAAAAA AAA ASB AAAAA A AAAS. 


J. N. (The Gramophone — Jan. ’61) 
"THE GREAT GERMAN PIANIST COMBINES AN UNDERSTAN DING 
OF CLASSICAL FORM WITH A ROMANTIC APPROACH THAT 
PROVES ADMIRABLY SUITED TO MOZART’ 
M. M. (Records and Recording — Jan. ’61) 
‘A NEW MOZART RECORD FROM KEMPFFIS AN EVENT; AND 
THESE PERFORMANCES WILL CERTAINLY NOT DISAPPOINT... 
D. H- (Music and Musicians — Jan. ’61) 





an a a a 


WILHELM KEMPFE 


DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD, 12/13, RATHBONE PLACE, OXFORD STREET, LONDON, W. 1. Tel.: LANgham 8156/7/8/9 








VVVVVVVVUVVVVVVVVVVVVVVVVVVV VY 


a A Ae ed 








RAARARAAI 




















38 Advert 


COLLECTORS’ CORNER 


62 NEW OXFORD STREET, LONDON, W.C.! (LANgham 6155) 
and at 63 MONMOUTH STREET, LONDON, W.C.2 (TEMple Bar 5614) 


GREAT VOCAL RECORDINGS ON LP: 





COL103 PANZERA: Recital of Faure Songs ies -. 4/- 
COLI04 PANZERA: Recital of Duparc Songs sue EL 
LPOIO9 “MIGNON” & “HAMLET” scenes (Vallin, Norena, ete. ee sue aL 
LPOIII “LAKME?” scenes. han ea ben Sedira, etc.) .. §=638/- 
LPHI12 MEXICAN POPULAR SONGS (Aguilar/Meza/ Quintana, etc) sis ae 
LPOII7 DUaTS. Hurusras (Affre) Werther-(Friant), etc. ... > aa 
LPOII8 “WERTHER?” scenes (Vallin, Friant, Cernay, etc.) 38/- 
LPOII9 “CONTES D’HOFFMANN” & “ROI MALGRE tur scenes. 38/- 
LPX120 VALLIN: Massenet Recital (Manon/Herodiade/Werther) 38/- 
LPOI23 LILLI LEHMANN /DESTINN /SCHONE /BETTENDORE etc. 38/- 
LPO130 SUPERVIA sings we Songs ... > ale 
LPO132 “WILLIAM TELL” & ‘SIGURD” scenes (Norena/Lubin/etc.) -. =38/- 
LPOI35 “ROMEO ET JULIETTE” scenes (Norena/Maison/etc.) .. a. §=38/- 
LPX136 ITALIAN SONGS (Schmidt/Supervia/Pertile/Milana/etc.) ... .. 38/- 
LPX137 OFFENBACH AIRS (Laverne/Marnac/Pujol/Sedira/etc.) ... «. §«38/- 
LPOI43 VILLABELLA: Manon/Werther/Romeo/Rigoletto/etc. nee Poe 
LPOI47 “DON QUICHOTTE” (Massenet) scenes. (Pernet/etc.) ... «- §=638/- 
320 20 RUSSIANS inc. Figner/Chaliapin/Litvinne/Smirnov/etc. ... ose, ae 
LPH502 LUCCIONI: Werther/Manon/Polyeucte/Herodiade/Romeo/etc. ... 43/- 
LPHS531 REGINE CRESPIN: Wm. Tell/Trovatore/Otello/Tannhauser/etc. ... 43/- 
LPH627 FANNY HELDY: Thais/Louise/Manon/Heure espagnole/etc. ee 3/- 
LPA994 ANSSEAU: Samson/Romeo/Monna Vanna/Werther/Orphee/etc. ... 43/- 
LPH100869 DAL MONTE: Linda/Sonnambula/Pasquale/Falstaff/etc. 45/1 
LPHI0I33 VOLPI /SCHIPA / CAROSIO / GIGLI / DAL MONTE / BECHiI 
CATTANEO, etc... 45/1 
LPHI0I144 STIGNANI: Semiramide/Gioconda/Ballo/Trovatore/etc. 45/1 
LPH10145 FRANCI/PERTILE/CANIGLIA/CHALIAPIN/VOLPI/SCHIPA/ a 
LPC10200 BONCI/GALEFFI/CIGNA/STRACCIARI/PAMPANINI/STIC._ an 
LPHI0210 CANIGLIAS ‘Wally/trovatcre/Baiio/Orelio/Forzalecc. .. 45/1 
LPCIO2I0 ARANG!I LOMB Aida/Forza/Norma/Ernani/Cav’ Jetc. .. 4/1 
LPP30130 “CLOCHES DE CORNEVILLE” abridged. Dens/Angelici/etc. ... 39/9 
LPP30132 “FILLE DE MME ANGOT” abridged. Dens/Dachary/Michel ... 39/9 
LPP30137 “BELLE HELENE” abridged. Devos/Dassy/Roux/etc. sins —— 
LPP30138 <i den dae abridged. Angelici/Roux/Maurane/etc. _... . 39/9 
LPP30139 “LA VIE PARISIENNE?” abridged. Roux/Hamel/Dachary 39/9 
LPP30140 “MOUSGUETAIRES c VENT” abridged. Dens/Dachary 39/9 
LPP30I145 “MAM’ZELLE NITOUCHE” abridged. pony ame .. 39/9 
LPP30186 “LES TROIS VALSES” abridged. Mathe & Mario Altery .. sos” Oa 
LPH80589 JOSEF TRAXEL: Xerxes/Oberon/Lucia/Rienzi/Lohengrin .. 38/- 
LPH80590 “Si J’ETAIS ROI” abridged. (German) Melander/Schock ia ee ale 
LPH90988 en BAM: Recital of Haydn songs (Eng’ & Ger’) . /- 
2inALB “BALLO IN MASCHERA” Gigli/Bechi/Caniglia/Pasero/etc. -. «90/2 
2in ALB VERDI REQUIEM: Gigli/Caniglia/Stignani/Pinza  .. -.. 86/- 
+ inALB “ZAUBERFLOTE”: Lemnitz/Berger/Roswaenge/Husch/Beecham ... 109/6 
ALPI6é42 LOIS MARSHALL: Clemenza di rea tee caargnatmaad -. OO 
ALP1659-60 “MME fh gt Sy Gigli/dal Monte/etc. Ke «. 79/6 
COLIIO-| “ROSENKAVALIE /Olez sk: [Mayr oe Se 
CX1628 CALLAS: obenbitenstonedinen Carlos ‘ oe ae 
PMAI024 SUPERVIA: Carmen scenes with Michelleti, etc. ee tet oe ND 
2inALB PONSELLE: Vestale/Ernani/Aicda/Norma/Forzaet/c. nai «. 42/- 
ALPI69 DOLUKHANOVA sings Bach/Handel/Pergolesi/Marcello/etc. oe ee 
ORL208 MELBA: Boheme/Traviata/Hamlet/Romeo/Faust/Rigoletto ... ooo 
ORL209 ZENATELLO: Ballo/Aida/Lucia/Carmen/Traviata/Trovatore . 39/9 
ORL210 TETRAZZINI: Traviata/Lucia/Lakme/Mignon/Romeo/etc. ... occ 
ORL211 TAMAGNO: Otello/William Tell/Prophete/Trovatore/etc. ... .. 39/9 
ORL212 PATTI: Norma/D. Giovanni/Mignon/Figaro/Sonnambula/Faust inc ae 
ORL215 SEMBRICH: Lucia/Linda/Ernani/Rigoletto/Norma/etc. pee ae 
ORL216 DE LUCIA: Barber/Faust/Rigoletto/Elisir/Pearl Fishers Si eos ae 
ORL22! BATTISTINI: Ernani/Ballo/Zampa/Favorita/D. eearened ave .. 39/9 
ORL30! CARUSO: His first 17 recordings. Milan 1902 > oo 


(post free in the UK. Overseas customers write for oniind 
Catalogue of imports | /- 





OLYMPUS RECORDS 





MATTIA BATTISTINI, baritone . ORL221 39/9 
ERNANI: Da quel di (w. Corsi)/Lo vedremo (w. Sillich) Vieni 
meco/O de verd’ anni miei/O sommo Carlo. 
ZAMPA: Perche tremar/FAVORITA: A tanto amor 
Seve get ptr O Lisbona/MARTA: Povero Lionello 
LLO IN MASCHERA: Alla vita. & Eri tu che macchiavi 
DAMNATION OF FAUST: Su queste rose. (All from 1907 
originals) 
ENRICO CARUSO, tenor. Volume ! (Milan 1902) ORL30! 39/9 


The seven Zonophone recordings (Un bacio ancora/Luna fedel/ 
Una furtiva lagrima/E lucevan le stelle/La donna e mobile/ 
Germania: Non chiuder gli occhi/Cavalleria R.: Siciliana 

The first 10 G. & T.’s (Questa o quella/Manon: Sogno/Una 
furtiva/Mefistofele: two arias/E lucevan le stelle/lris. 
Serenata/Celeste Aida/Germania: two arias 


Write now for our complete catalogue containing details of other HISTORIC reissues, 
including Delmas/Maurel/Litvinne/Storchio/Scaramberg/Bonci/Krusceniski/Scampini/Bel- 
lincioni/Melba/Zenatello/Tetrazzini/Tamagno/Patti/Sembrich/de Lucia. 


OLYMPUS RECORDS LTD., 5 Laurence Pountney Hill, LONDON, E.C.4, 
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ROYAL FESTIVAL HALL 


General Manager: T. E. Bean, C.B.E. 


Saturday Evening, 
llth March 1961 
at 8 p.m. 


WILFRID VAN WYCK LTD. in association 
with Thomas Beecham Concerts Society Ltd. 
present 


TAMAS 
VASARY 


“On the strength of this staggering record, | place him as the great- 
est of the piano three grand young men. ..’” NEWS CHRONICLE 


with the 


ROYAL PHILHARMONIC 
ORCHESTRA 


Leader: RAYMOND COHEN 


CONDUCTED BY 


ANATOLE FISTOULARI 





Overture Fantasia, Romeo and Juliet 
Piano Concerto No. ! in B flat minor 
Piano Concerto No. | in E flat 
Symphony No. 4 in A (Italian) 


Tchaikovsky 


Liszt 
Mendelssohn 











STEINWAY PIANOFORTE DGG RECORDS 


TICKETS 15/- 12/6 10/- 7/6 5/- 
ROYAL FESTIVAL HALL BOX OFFICE (WAT 3191); 
CHAPPELL’S, 50 New Bond Street, W.1 (MAY 7600) 

and usual Agents. 
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THE MAIL ORDER SERVICE 
SUPREME?! 


@ The S4RZLZF mail order service can help you. 


@ Our stock of over 100,000 records is one of 
the largest and most varied in the country. 


free before dispatch. 


@ Don’t forget ... the SQWZZR service is not 
only a mail order service . . . there is personal 
service at each of our six branches. 


@ The new SAWZZF stylii are available in most 
types. Sapphires from 6/8d.; Diamonds from 
30/0d. All post free. 


@ Always buy your records from the Record 
Specialists. 


@ Always at Your service. 





FOR OVER 80 YEARS 


Mail Order Dept.: 

142 HIGH ROAD, WOOD GREEN, LONDON, N.22 
and shops at 

142 High Road, Wood Green, London, N.22 
365 Holloway Road, Holloway, London, N.7 
20 Cranbrook Road, Ilford, Essex 
240 Hoe Street, Walthamstow, London, E.17 
Il Church Street, Enfield, Middlesex 
4 Bruce Grove, Tottenham, London, N.17 
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@ All LP and EP records are sent to any address The Record \ociet 
in the British Isles packing and postage free. 


@ Every record is carefully examined and blemish- ea) NEXT RELEASES (APRIL) 


Vecchi: L’Amfiparnaso 

Nuovo Madrigaletto Italiano 

This work was the precursor of comic opera. With a simple 
plot from the commedia dell’ arte, Vecchi transformed that 
most abstract and elusive of musical forms, the madrigal, 
into the instrument of a lively, dramatic and entertaining 
comedy. No other recording is at present available in this 
country. RS 50 12” 


Prokofiev: Piano Sonata, Toccata, and ‘Visions Fugitives’ 
Claude Helffer, piano 

The conflicting moods of that cynical romantic, Prokofiev, 
are clearly apparent in this recording of the tradition-based 
Piano Sonata No. 2 in D Minor (Op. 14), the strongly 
rhythmic Toccata (Op. 11), and the twenty powerfully 
contrasted Visions Fugitives (Op. 22) reflecting the private 
world of the artist. RS 49 12° 


Beethoven: Symphony No. 1 in C Major, Op. 21 
Giirzenich Symphony Orchestra, Cologne (Gunter Wand) 
Although an early work, this Beethoven symphony shows 
all the breadth of vision, the surging energy, and the 
inventiveness which were to prove so characteristic. While 
the influence of Haydn and Mozart is still visible, it is 
integrated by Beethoven’s strong personality into a musical 
masterpiece which could be attributed to none but its 
composer. RSX 18 10” 


SAb VILL, : Full details of The Record Society’s catalogue can 


PIAN / Saangy LTD be obtained from your dealer, or, in case of difficulty, 
by posting the coupon below to The Record Society, : 
6 Stratford Place, London, W.1. 


PRESS COMMENTS 

BEETHOVEN String Quartets Op. 130 and 133 

‘Most impressively handled . [This Schaffer Quartet] 

version is, I think, the most recommendable now available 
. you will derive constant enrichment from it’. RECORD 

REVIEW 


HAYDN Symphonies 103 and 82 

‘A record to covet . . . two of Haydn’s most engaging and 
brilliant symphonies . . . a stylish performance, relaxed and 
intimate’. EVENING STANDARD 


MOTETS OF THE NATIVITY 

‘An excellent selection of late Renaissance Christmas music, 

flanked by two Baroque organ pieces . . . all are well sung 
. . excellent [programme] notes by Peter Branscombe’. 

RECORD REVIEW 


@®eeeoeeoeeesesdsc<eee#ee#ee#ee#e?e?8e se 
Please send me, free and without obligation, The Record Society 
Prospectus for 1960-61. G.6 


NADA nasi eae dies cccdncccasqupeut caens stabibwetaceaideeeaad 
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Recently released 


AN ANTHOLOGY OF CHRISTIAN 10’ 
POETRY AND PROSE JUR 00B4 
chosen and read by 


ALEC GUINNESS 


“Here at last is a worthy recording of one of our most 
dedicated actors . . . a glance at the titles will show the 
imagination and care that has gone into this anthology . . . 
here we have a fine mind taking the trouble to give us some 
fine writing that will be a revelation to many readers.” — 
R.W. in The Gramophone. 

“Excellent, flawless recording.’—The Consensus and 
Review. 


Poets Reading No. 3 x 


LAURIE LEE and jep. OC16 
CHRISTOPHER LOGUE 


“My word, this man (Lee) can write, and I have seldom 
enjoyed a side more.’’—R. W. in The Gramophone. 
“This admirable recording.”’—F.G.B. in Records and 
Recording. 


GEORGE HERBERT and 7° 
JOHN MILTON jep OCI7 
read by 


MARIUS GORING 


“Very fine... 
Gramophone. 
“Marius Goring reads this selection (Herbert) quite bril- 
liantly.”,-—F.G.B. in Records and Recording. 

“The finest poetry-reader of our time ... I defy anyone 
not to be moved by these readings.”’-—Derek Parker in 
The Weekly Post. 


immensely impressive.’—R.W. in The 


A LEADEN TREASURY OF POESIE 7. 
read by jep OC24 


ALEC GUINNESS 


“This happily titled disc is quite a collector’s piece .. . 
Guinness is the ideal reader for these verses.” —F.G.B. in 
Records and Recording. 

“I have rarely heard a record that has made me laugh 
more.”’—W. A. Chislett in The Oxford Mail. 


DUE OUT APRIL \st 1 
CONVERSATION PIECES JUR 00A4 
Eighteen poems by Auden, Graves, Plomer, Cavafy, 
Hardy, etc., read by 12 readers, including Jill Balcon, 
Rachel Gurney, C. Day Lewis, Marius Goring, and 
Osian Ellis. 


For full details see catalogue obtainable from your dealer, 
or direct from 


JUPITER RECORDINGS LTD 


188A CLAPHAM HIGH STREET, S.W.4. 
(Tel.: MAC 5686) 
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FOLK SONGS 
OF GREAT BRITAIN 


My Lady Greensleeves. Early in the Morning. The Silver Swan. Under 
the Greenwood Tree. Ffarewl L Blwy Llangower. Morag’s Cradle Song, 
Follow Me Down to Carlow. 


THE HYWEL GIRLS CHOIR 
Conducted by J. Hywel Williams 


MICHAEL JEFFERIES harpist 


DELYSE EDP 214 (mono) 


TIME FOR DREAMING 


Laura. You Go to My Head. My Blue Heaven. I’m Old-Fashioned. 
Somebody Loves Me. I’ve Got You Under My Skin. Liza. The Nearness 
of You. Folks Who Live on The Hill. Summertime. Love is Here to Stay, 
Embraceable You. Moonglow. 

DENNIS WILSON piano 

Frank Clarke bass. Bobbie Kevin drums. Jack Llewellyn guitar. 


ENVOY VOY 9143 33/5 


FAVOURITE HYMNS VOL. 1 


Why Fum’th in Sight. Jesus Christ is Risen Today. Holy, Holy, Holy, 
Lord Almighty. He Who Would Valiant Be. Praise to The Lord The 
Almighty. Oh Word Immortal. All People That on Earth do Dwell. 


THE ST. MICHAELS SINGERS 


DELYSE EDP 212 (mono) 


12/at 


RECORDING COMPANY 
25 Marylebone Rd. London NWI HUNter 4266/7 
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by Harold Rosenthal in his Two centuries of 
a at Covent Garden that his appearance 

was almost a disaster, and later he was 
laced in Tosca by Martinelli. 

The records, which have been excellently 
transcribed, show a typical French tenor, 
with a fine, virile voice, well supported in 
the higher register. Some of them are 
exciting, and the excerpt from Le Cid, “O 
noble lame étincelante’”’ (not “ame” as 
given in the leaflet), is superb. 

Thill’s records have long been known to 
collectors as fine examples of the French 
school of operatic singing, and this beauti- 
fully presented selection will certainly 
please his many admirers. Jj.F. 
HELGE ROSWAENGE, Martha. (Flotow): (a) Ach 

so fromm, ach so traut; (b) Mag der Himmel euch 

vergeben (with von Debitzka, sop., Leisner, cont., 

Watzke, bass). Faust (Gounod): (c) Gegrusst sei 

mir, 0 heil’ge Statte. Carmen (Bizet): (d) Ich 

seh’ die Mutter dort (with von Debitzka, sop.). 

Roswaenge (ten.). D.G.G. @ EPL30546 (7 in., 9s. 
$d. plus 3s. O}d. P.T.). (a) from Decca-Polydor 
DE7051 (2/36), (b) from Polydor 73093, (c) from 

Polydor 66824, (d) from Polydor 95451. 

I cannot imagine that many collectors 
will wish to acquire German versions of the 
cavatina from Faust, nor of the duet for 
Micaela and Don José from the first act of 
Carmen, even when they are as well sung as 
they are in this instance by Roswaenge and 
his partner in the duet, von Debitzka. The 
language difficulty is too great and they 
sound ungainly in translation. On the other 
hand, the solo and quartet from Act 3 of 
Martha are. of course, sung in the original 
language and sound much better, while the 
style is far more authentic. The transfers 
are good, and the disc can be recommended 
as a fine souvenir of a very distinguished 
tenor. 


HEINRICH SCHLUSNUS. An die ferne Geliedte 
(Beethoven). Schlusnus (bar.), Peschko (piano). 
D.G.G. @ EPL30189 (7 in., 9s. 3d. plus 3s. O$d. 
P.T.). From Polydor 67544-5. 


There seems little need for this reissue, in 
view of the previous ones of Schlusnus, 
where his singing of operatic arias, especially 
the ones sung in the original Italian, could 
be highly praised. Here he shows again that 
he was the possessor of a magnificent voice 
used with great technical skill, but in view 
of the fine version by Fischer-Dieskau there 
seems little point in this record which con- 
tains dubbings from the original 78s made 
in 1939. In this case, too, the surfaces are 
rather noisy, so that the disc can only be 
recommended to those who wish to possess 
as many examples as possible of the art of 
this very celebrated baritone. pl cls 
UGO TANSINI. Lucia di Lammermoor (Donizetti): 

Cruda, funesta, smania; Chi mi frena?; Ardon gli 

incensi (EPO0310); Se tradirmi tu potrai; Spargi 

’ amaro pianto; Chi mi frena ir tal momento; Tu 
che a Dio spiegasti l’ali (EPO0323). Manacchini 

(bar.), Pagliughi (sop.), Malipiero (ten.), Giovag- 

noli (ten.), Vinciguerra (sop.), Neroni (bass), 

Symphony Orch. of Radiotelevisione Italiana. 

Cetra @ EPO0310 and EPO0323 (two 7in., 11s. plus 


3s. 7d. P.T. each). From Parlophone R20454-66 
(12/39). 24 r 


It was a good idea to provide a convenient 
reminder of Pagliughi’s Lucia, but there 
are a number of very odd points to note 
about these two discs. The first is that the 
two parts of the mad scene, “Ardon gli 
meensi” and “‘Spargi d’amaro pianto”’, are 
not only on different discs, but are separ- 
ated by “Se tradirmi tu potrai’’. But if to 
complete the Mad Scene you buy both discs 
you have to buy two versions of the Sextet— 
or at least two dubbings of the same 
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performance, the second one on EPO0323 
dubbed rather louder and including the 
horn chords immediately before the pizzicato 
accompaniment begins. In any case, it is 
not a particularly distinguished version, 
with Pagliughi placed rather far back and 
only making herself heard through the 
sharp cutting edge of her voice. 

As these two discs were taken from a 
complete recording, then surely some 
better coupling could have been arranged. 
Pagliughi herself is variable. I confess I 
rarely find her special tone colour 
aitractive on record, and after Callas and 
Sutherland an altogether new standard of 
dramatic intensity seems called for in the 
part. After Sutherland, too, her cadenza 
in the Mad Scene seems very tame, and— 
shame on her—she takes a breath in the 
middle of the reference back to the Act 1 
duet. But there is still much to admire, 
particularly in the scale-work. Manacchini 
seems uncomfortable at both ends of the 
register, but Malipiero makes an attractively 
lyrical hero, and his ““Tu che a Dio”’ is only 
spoilt by finishing in mid-air on a monstrous 
interrupted cadence. The recording is dim 
and the review copies are both bad swingers. 


FRANZ VOLKER. Derfliegende Hollander (Wagner); 
(a) Kennst du den Schmerz; (b) Willst jenes Tags 
(with Langhammer, sop.). Die Meistersinger von 
Nurnberg (Wagner): (c) Am stillen Herd; (d) 
Morgenlich leuchtend. Volker (ten.). D.G.G. @ 
EPL30543 (7 in., 9s. 3d. plus 3s. 0$d. P.T.). (a) from 
Polydor 67799, (b) from Polydor 90051, (c and d) 
from Polydor 67102. 


After Melchior, Volker was probably the 
finest heldentenor of the ’thirties, and the 
excerpts from Der fliegender Hollander in 
which he is joined by Irmgard Langhammer 
are splendidly done by both artists. His 
voice is easily produced, and has the 
authentic ring so necessary to music of this 
kind. Walther’s solos from Die Meistersinger 
are rather disappointing. The singing is 
technically first rate and the tessitura of the 
Preislied holds no terrors for him, but there 
is little of the rapture which Walther should 
feel and communicate to his listeners. Again 
the transfers are well done, and the record 
can be recommended to collectors wanting 
an example of the art of Volker on their 
shelves. 


VANNI-MARCOUX. (a) Don Carlos (Verdi): Elle 
ne m’aime pas. (b) Hamlet (Thomas): J’ai pu 
frapper le miserable. (c) La Habanera (Raoul 
Laparra): Et c’est a moi que l’on dit: chante. 
(d) Cleopatre (Massenet): A-t-il dit vrai? (e) Boris 
Godunov (Moussorgsky): Mon coeur est triste. 
(f) Le Jongleur de Notre Dame (Massenet): 
Romance de la sauge. (g) Mignon (Thomas): Air 
de Lothario; Berceuse. (h) Don Quichotte 
(Massenet): Quand apparaissent les etoiles; Mort de 
Don Quichotte. (j) Louise (Charpentier): Berceuse. 
Vanni-Marcoux (bass). H.M.V. @ FJLP5035 
(12 in., 32s. 5d. plus 10s. 7d. P.T.). Item (a) previ- 
ously available on DB4823, (b) on DA4822, (c) on 
DA4818, (d) on DA4822, (e) on DB1112, (f) on 
DA1159, (g) on DA4867, (h) on DA4857, (j) on 
DB4950. Imported record, available only to special 
order from H.M.V. dealers. . 

What an artist Vanni-Marcoux was! 
Without the sumptuous tone or amazing 
technique of a Plangon, or the virile 
splendour of a Pinza, he became a great 
singer, whose recordings are models of their 
kind. He sang with effortless ease, and his 
diction was perfection itself. 

In the aria from Don Carlos, he is less 
imposing, less regal than Pinza, and lays 
stress on the human side of Philip II, making 
him an object of pity, so that his final act 
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in handing over his son to the Inquisition 
seems rather out of character. As singing, it 
is superb. The Hamlet excerpt is the 
equivalent of “To be, or not to be’’, and is 
again most beautiful, and the nature of the 
soliloquy is well suggested, despite the rather 
inadequate music. The two Berceuses show 
the artist at his best, and no one can convey 
a feeling of compassion more eloquently 
than he. In the final excerpt from Don 
Quichotte he is joined by Cozette and 
Ricquier, although their names are not 
mentioned on the label. This is the record- 
ing of 1934 and replaced an earlier version. 
The re-recordings have been most 
expertly carried out, and the whole disc, in 
which elegance of style and faultless 
diction are combined with a voice of a most 
sympathetic quality, will appeal to all opera 
lovers. Jj.F. 


SPECIAL ISSUES 


(The records reviewed in this column are available 
through record dealers to special order only. Details 
may also be obtained from the address given.) 


HAYDN. Symphonies. No. 82 in C major, “The 
Bear’; No. 103 in E flat major, “Drum Roll”. 
Gurzenich Symphony Orchestra, Cologne, 
conducted by Gunther Wand. Record Society @ 
RS43 (12in., 25s. 10d. 7s. 8d, P.T.). The Record 

Society, 6, Stratford Place, London, W.1. 


These are neat, efficient performances, 
but really rather uninspired. Of the two I 
prefer the lesser-known symphony, The Bear, 
in spite of the feeling that Wand’s fast 
tempo for the allegretto variations stems 
from a certain lack of interest with the 
music. And why, I wonder, does he cut 
the second repeats in both minuet and 
trio? But at least I did not detect here the 
sheer lack of spirit that mars the perform- 
ance of the Drum Roll, wh se rhythms 
(particularly in the “slow”? movement) are 
allowed to plod. through sheer lack of 
sensitive phrasing. I can imagine a buyer 
preferring this version of The Bear to Rolf 
Reinhardt’s Vox one on the strength of its 
slightly more natural acoustic, but I am 
afraid this version of the Drum Roll is 
outclassed by several of its (admittedly 
more expensive) competitors. J.N. 





N.F.G.S. at Hoddesdon 

Provisional arrangements for the N.F.G.S. 
conference at Hoddesdon (April 14th-17th) in- 
clude the following: Friday—Dr. Hickmann 
(D.G.G.). Saturday—Cecil Watts, Ivan & Kath- 
leen March (live recital), Oda Slobodskaya. 
Sunday—Hugh Brittain (G.E.C.), Tony Griffith 
(W.R.C.), Yehudi Menuhin. All bookings 
(terms as detailed on page 471 of the February 
issue) to G. Palmer, 106 Streatfield Road, 
Kenton, Harrow, Mx. 





“THE GRAMOPHONE” 
CLASSICAL LP CATALOGUE 
MARCH, 1961 5s. 


AVAILABLE EARLY MARCH 
FROM ALL RECORD DEALERS 
or direct from the Publishers at 
49 Ebrington Road, Kenton, 
Harrow, Middlesex 


(please add 6d. postage) 
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MUSICA NOVA BOHEMICA ET SLOVENICA 


Gramophone records have an immense 
influence on public musical taste, and given 
sufficient altruism on the part of the 
recording companies (or sufficient aid to 
them in the form of government grants) 
they can make invaluable wholesale con- 
tributions to the cause of contemporary 
music. D.G.G. were first in the field, 
eighteen months ago: with the German 
Music Council behind them, they produced 
a set of twelve discs of ‘““Musica Nova’’, 
presenting the work of fifteen modern 
German composers to the world; and I 
would wager that not a few homes in 
Britain have in this way become acquainted 
with the music of Blacher, Hartmann, 
Henze and Co. Now here are Supraphon 
following suit (no doubt supported by the 
Czech Government) with six discs featur- 
ing works by twelve living Czechoslovakian 
composers. Britain is well behind, of 
course: admittedly the British Council has 
gallantly sponsored, since 1943, some 
thirty recordings of major works by twenty 
living British composers; but because 
these have appeared piecemeal, as separate 
discs (no doubt for lack of a proper Govern- 
ment subsidy), they have made so little 
impact on the public that all but six have 
since been deleted. What an incalculably 
greater blow could have been struck by 
issuing them as five handsome volumes of 
**Musica Nova Brittanica’’! 

The Supraphon set is excellently pro- 
duced, with tasteful sleeves in neat envelope 
form, faced and backed with pictures of 
famous historical Czech buildings and 
leading Czech artists; each has a plastic 
dust-cover and a pamphlet containing 
photographs of the composers and notes on 
them and their music in English, French 
and German. The performances, with the 
one exception mentioned below, are 
splendid, though the recordings are only 
half and half: those of the six chamber 
works are first-rate, but those of the six 





MUSICA NOVA BOHEMICA et SLOVENICA. 
Haba. Nonet No. 3, Op. 82f. Novak. Balletti for 
Nonett. Czech Nonet (Vaclav Zilka, flute; Vaclav 


Vodicka, oboe; Oldrich Pergl, clarinet; Arnost 
Charvat, horn; Jaroslav Rezac, bassoon; Emil 
Leichner, violin; Vilem Kostecka, viola; Rudolf 


Lojda,__’cello; Oldrich Uher, double _ bass) 
(SUA10031). Vycpalek. Sonatain D major, Op. 19, 
“In Praise of the Violin” t. Sona Cervena (mezzo- 


soprano), Spytihnev Sorm (violin), Alfred 
Holecek (piano). Pauer. Sonatina for violin 
and piano. Spytihney Sorm (violin). Alfred 


Holecek (piano) (SUA10044). Hanus. Concertante 
Symphony for organ, harp, timpani and strings, 
Op. 31t. Jiri Reimberger (organ), BPedrich 
Dobrodinsky (harp), Robert Mach (timpani), 
Czech Philharmonic Orchestra conducted by 
Karel Ancerl. Suchon. Balladic Suite for a large 
orchestra, Op. 9. Czech Philharmenic Orchestra 
conducted by Vaclav Jiracek (SUA10046). Hlobil. 
Quartet for harpsichord, violin, viola and ’cello, 
Op. 23. Zuzanna Ruzickova (harpsichord), 
members of the Viach Quartet. Kapr. String 
Quartet No. 3t. Smetana Quartet (Jiri Novak and 
Lubomir Kostecky, violins; Jan Rybensky, viola; 
Antonin Kohout, ’cello) (SUA10049). Feld. Con- 
certo for flute and orchestrat. Jean-Pierre 
Rampal (flute), Czech Philharmonic Orchestra 
conducted by Vaclav Jiracek. immer. 
Antigone—Prelude to Sophocles’ tragedyf. Prague 
Symphony Orchestra conducted by Vaclav 
Smetacek (SUA10055). Sokola. Variations on a 
Theme by Kapralovat. Prague National Theatre 

rchestra conducted by Jaroslav Krombholc. 
Slavicky. Rhapsodic Variations for orchestraf. 
Czech Philharmonic Orchestra conducted by 
Karel Ancerl (SUA10056). Supraphon @ 
SUA10031, 10044, 10046, 10049, 10055, 10056 (six 
12 in., 180s. plus 58s. 6d. P.T.). 


orchestral works are barely adequate, being 
rather remote and poorly defined. All, 
however, are quite free from surface noise. 


The music abides our question. From 
the point of view of sheer output, Czecho- 
slovakia is in a thriving condition: I have 
a booklet published in Prague in 1957, 
which gives thumbnail sketches of no less 
than eighty composers with considerable 
lists of opus numbers (strangely enough, it 
ignores Suchon). Of these, we are faced 
with twelve, ranging from the 78-year-old 
Vycpalek, whose Violin Sonata dates from 
1928, to the 35-year-old Feld, whose Flute 
Concerto was written in 1957. These are 
perhaps not the best twelve (the absent 
Pavel Bofrkovec is better than most of 
them), but as a fairly representative cross- 
section, they show that Czech music is 
really in the doldrums. In spite of a few 
attractive works, there is no one here who 
can compare with Janacek or Martinu, or 
who looks like becoming comparable with 
them. The main trouble is, of course, that 
the official Communist theory of art 
discourages experiment, obliging composers 
to do their best with an old-fashioned 
musical language. If we take, as a dividing 
line between old and new, not twelve-note 
music but Barték, Hindemith and tonal 
Stravinsky, then nine of our twelve Czechs 
are living in the past. 


Style is not everything, of course—a great 
composer can write great music in a 
supposedly outworn idiom, but I see no 
signs of that here. In most cases, I see only 
a sophisticated instrumental technique (and 
a few tricks taken over from the moderns) 
being used to disguise fundamentally 
unoriginal musical thinking. If Western 
Europe is bedevilled by mathematics, 
irresponsible subjectivism and a mania for 
the new, Eastern Europe is hamstrung by 
social theory, dogmatic collectivism and a 
timid clinging to the old. The disturbing 
thing is that Czech musicians seem to be 
unaware of this, judging from the pamphlet 
notes. These, though extremely helpful in 
factual matters, are sadly out of touch with 
the modern scene: “‘the harpsichord is very 
rare in contemporary musical literature .. . 
though it occurs sporadically in Western 
works of the twentieth century (Ravel)”’. In 
fact, Ravel never used the harpsichord, but 
what about Falla, Martinu, Frank Martin, 
etc., etc.? They are also full of unreal 
claims—the nineteenth-century-based work 
of Slavicky is praised as the product of “a 
mature, thoroughly up-to-date technique of 
composition”, and they too often fall back 
on empty advocacy—‘“most significant of 
Suchon’s features is the contrast between 
the dramatic and powerful sections and the 
lyrical, meditative passages’’ (of what com- 
poser is this not true?). Nowhere is there 
any perceptive analysis of a composer’s 
technique—inevitably so, since several of 
them will not bear scrutiny. I shall try to 
separate the wheat from the chaff by 
dealing with each disc separately. 


1. Alois Haba’s Third Nonet (1953) 
presents us with a once-famous revolu- 
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tionary who has been tamed—but who 
comes out near the top, all the same. 

now 67, was the first to experiment with 
microtones—quarter-tones and sixth-tone 
—and his previous Nonet even used twelfth. 
tones! The present one is not only conten 
to stick to the normal semitones, but has ap 
astonishingly large number of whole tong 
and major chords. It is, however, a thor. 
oughly honest, professional, and indeed 
engaging work, weaving Moravian folk. 
type melodies into a web of busy chromatic 
counterpoint—a kind of sweeter and 
Hindemith. I should add that Haba was 
apparently still composing sixth-tone music 
two years after this Nonet—no doubt for 
his own private satisfaction. 

Jan Novadk’s Balletti (1955) is another 
Moravian folk-based work for nonet—by a 
40-year-old who is no relation of the well. 
known late romantic, Vitezslav Novak. 
Here we have a genuine twentieth-cen 
neo-classic. Jan Novak studied with 
Botkovec in Prague, and with Copland 
and Martinu in the U.S.A.; and the 
influence of the last-named is very apparent 
in the cool diatonic harmony, the clean 
counterpoint, the frequent ostinati and the 
persistent rhythmic irregularity. Unfor. 
tunately, the material, good in itself, is eked 
out by excessive repetition, and the rhythms 
are much less interesting than they look on 
paper: the opening, for example, is 
notated in 4/4, with intricate cross-rhythms, 
but it comes out in performance as a 
simple 6/8. Still, this is pleasant, fresh 
music, and combines with the Haba to 
make this disc one of the two most worth- 
while in the set. 

2. Ladislav Vycpalek’s Sonata “In Praise 
of the Violin’? (1928) is hardly ‘Musica 
Nova’’ in any sense: the composer belongs 
to the generation of Ireland and Bax— 
though his style is nearer to the coolness of 
Fauré. This is a deeply serious, well- 
wrought, late-romantic set of variations, 
with much finely-spun rhapsody for the 
violin (accompanied and unaccompanied), 
and much subtle arpeggiando harmony for 
the piano, held together by close thematic 
working-out. It is based on a poem by 
Stanislav Hanus, which surprisingly makes 
its appearance in the central variation, sung 
by a mezzo-soprano with the violin adding 
a quiet obbligato—a highly original touch 
which is beautifully effective. The Sonata 
commands respect and even affection, 
though it is undoubtedly over-long (35 
minutes). Its technical difficulties rather 
extend the soloist, who catches his open 
D string inadvertently with unbelievable 
regularity. 

The disc stands by this work alone, since 
the Sonatina (1953) of Jiti Pauer (aged 41) 
is of a very poor quality. It passes my 
comprehension how anyone even COon- 
sidered including in a_ representative 
anthology of modern Czech music some- 
thing which could practically have been 
written by an examinee in the eighteen 
sixties—and would probably have failed 
him. 

3. Jan Hanus (aged 45) deserves our 
gratitude for his share in the new author- 
itative edition of Dvorak’s works, but as4 
composer he is not to be taken seriously. As 
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THE LONDON 
HARPSICHORD ENSEMBLE ¥* 


To coincide with the occasion of their 100th Royal Festival Hall 
concert, Pye Records issue this first recording of the London 
Harpsichord Ensemble. 
































18th Century Music 


VIVALDI Concerto in A minor for flute, two violins and continuo 
TELEMANN Trio in E flat for two violins, cello and continuo 

BACH Trio in G for flute, violin and continuo 

QUANTZ Trio in D for flute, violin and continuo 

J. S. BACH Concerto in E flat for harpsichord, two violins and cello 
John Francis flute Trevor Williams violin 
Ambrose Gauntlett cello Raymond Keenlyside violin 


Millicent Silver harpsichord 


12” L.P. Stereo CSCL 70043 (Mono CCL 390170) 
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Even the keenest ear cannot detect the early stages of 
stylus deterioration—and a partly worn stylus can do 
irreparable damage to a costly collection long before 
the deficiency becomes apparent to even the most 
discriminating listener. 

Don’t risk it. Take your stylus to your dealer 
and ask him to give it the ‘Goldring Test’ 
what the —a microscopic examination that leaves 

ear no room for doubt. 

And if he suggests a change ask for 
doesnt GOLDRING—the guaranteed 
perfect Replacement Sapphire 
or Diamond Stylus. Yes! 
Goldring have the widest 
range ofall—the highest 
quality. GOLDRING 
GUARANTEED 
SAPPHIRE and 
DIAMOND 
STYLI 


rit Goldring: 


Goldring Manufacturing Co. (Gt. Britain) Ltd 


486-488 High Road, > 
Tere Lond Lertonstone London Ell that’s the point 
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GLAISHER’S 


is the record shop in the City . . . 


the shop with the efficient, interested staff. 
Where the stocks are huge. Where orders 
are met within 24 hours or less. Where a new 
delivery service to City workers is being started. 





GLAISHER’S 


is intelligent, helpful, friendly .. . 
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[said in my review of his Second Symphony 
(1/60), his style is a debased form of the 
nineteenth-century idiom, and his structures 

verty-stricken: the Concertante Sym- 
phony (1954) has a slow movement of 
appalling sentimentality and a final double 
fugue which is pure text-book stuff. 

Eugen Suchon—the 52-year-old leader of 
the Slovakian nationalist group—is more of 
a composer to be reckoned with. In 1949 
he composed the first truly Slovakian 

—Kritnava (The Whirlpool)—which 
has been issued on LPV151-3 and was well 
reviewed by A.P. (5/59). But it seems a 
pity that he should be represented here by 
his comparatively early Balladic Suite of 
1936. Powerfully atmospheric and moving 
though it is—and excellently composed—it 
shows that Suchon, at twenty-eight, had 
not yet fully absorbed the late-romantic 
influence of his master, Vitezslav Novak; 
it would be interesting to know what kind 
of music he is writing now. 

4, Emil Hlobil, 60-year-old professor of 
composition at the Prague Conservatoire, 
has the most original creative imagination 
of our twelve composers, I would say. In 
his Quartet for harpsichord and string trio 
(1944), he uses a fairly simple diatonic 
idiom, but shows a Janacek-like boldness in 
his apparently inconsequential changing of 
the subject, his close working-out of a few 
motives, and his ability to create fascinating 
textures. Although his self-made technique 
is not nearly as successful as Janacek’s—his 
material does not stand up to so much 
repetition, and he sometimes falls into 
empty naiveté (codetta of first movement and 
much of the finale), this refreshingly 
imaginative work makes one want to hear 
more recent examples from his long list of 
compositions. 

The delightful music on the other side 
helps to make this the second really worth- 
while disc of the set. Jan Kapr (aged 46) 
admits the influence of Les Six, and his 
Third String Quartet (1954) bears him out. 
Lively tunes and rhythms with unexpected 
twists, spicy harmonies, highly original 
textures, and an easy control of form—all 
these, combined with an occasional touch 
of haunting Czech melancholy, set Kapr 
with Haba (and old Vycpalek) above all 
the rest, in one sense—as a fully mature 
composer, immediately acceptable by the 
highest professional standards. 


5. The notes attached to the fifth disc 
made me sit up in anticipation, since they 
describe Jindiich Feld (aged 35) and 
Vladimir Sommer (aged 39) as “gifted 
composers of the younger generation” 
engaged in “finding a contemporary and 
modern Czech musical idiom for today and 
tomorrow”. This might certainly be 
expected, since Feld studied with Borkovec, 
and Sommer with Hlobil; could the old 
traditional idiom be renewed in some way 
after all? Feld’s Flute Concerto in D minor 
(1954) came as a bewildering disappoint- 
ment, being more conservative than any- 
thing in the set, except for the Pauer work. 
The four-square diatonic melodies, the 
simple minor harmonies, the persistent four- 
bar phrases, all stem straight from the most 
elementary type of nineteenth-century 
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music: not only Schoenberg, not only 
Barték, but even Shostakovich might never 
have lived, for all that Feld seems to care. 
Even more surprising is the fact that this 
work—and a Flute Concerto at that!—is, 
for all its outworn idiom, compact of 
gloom, pathos and anger: even the 6/8 
finale’s attempt at gaiety is scotched by the 
return of the brooding material of the first 
two movements. 

Sommer’s Antigone Prelude (an indepen- 
dent concert-piece based on Sophocles’ 
tragedy) is a little less old-fashioned in style. 
It has a persistent noisy violence equalled 
only by Sibelius’s Tempest Prelude, and its 
grinding harmonies are akin to that work; 
against this background, Sommer throws a 
ferocious semitonal theme rather like that of 
Vaughan Williams’s Fourth Symphony, 
and a satirical march-tune brings to mind 
Shostakovich. But this music says nothing 
that the three older men have not said more 
forcibly and more adventurously. And 
again, the mood is amazingly grim. Despite 
the fact that the introduction to the 
published score refers to Beethoven’s 
Coriolan and Egmont overtures, and speaks 
of “indestructible faith in man’’, there is 


no sign of any redeeming second subject or - 


of any final “Victory Symphony”: the 
work rages unceasingly and ends in utter 
exhaustion and despair, with the major 
third repeatedly falling to the minor one. 
This disc is in one sense the most important, 
in that it pinpoints the dilemma of the 


503 


contemporary Czech composer, and indi- 
cates the necessity for a complete re- 
examination of the stock Communist 
theories of artistic expression: the old- 
fashioned style could possibly find justifica- 
tion as the only possible way of expressing 
“optimism”, but Feld and Sommer seem 
to use it here like “angry young men”’, for a 
quite opposite purpose. 

6. This final disc of the series is the least 
interesting, presenting two Moravian com- 
posers in their late forties who are using 
sentimental and portentous romantic pro- 
cedures as indiscriminatingly and un- 
creatively as Jan Hanus. Milos Sokola’s 
Variations on a Theme by Kapralova (1952) 
sound like the work of an undistinguished 
pupil of Reger; Klement Slavicky’s Rhap- 
sodic Variations (1953)—on an origi 
folk-type theme—debase the old nationalist 
idiom to a degree where the music seems 
unable to get away from the tonic minor 
chord for minutes on end. Both composers 
inflate their ideas to the highest pitch of 
bombast by their considerable mastery of 
the heaviest and thickest type of late- 
romantic orchestration. What Vitezslav 
Novak (Sokola’s teacher) and Janacek 
(both men’s great compatriot) would think 
of this backward-looking music is better left 
to the imagination. 

This set of Musica Nova is labelled 
“Series 1”: let us hope that Series 2 will 
throw up a few more Jan Novaks, Hlobils 
and Kaprs. D.C. 





PASSING NOTES 


By ARTHUR JACOBS 


Alike on gramophone records and in the 
concert-hall, the rise in reputation of the 
London Symphony Orchestra has been 
conspicuous in recent years. The French award 
of a Grand Prix du Disque went to the 
orchestra’s recording, under Pierre Monteux, 
of Ravel’s Daphnis and Chloe with the Covent 
Garden Opera Chorus (Decca mono LXT5536: 
stereo SXL2164)—a _ recording hailed as 
“ravishing” by Deryck Cooke in these columns 
in December, 1959. I was not surprised to learn 
from Ernest Fleischmann, the orchestra’s secret- 
ary, that the L.S.O. is in fact at present making 
twice as many records as it was about five years 
ago. 

For the rank-and-file London orchestral 
player, gramophone recording means good pay: 
a Musicians’ Union minimum of five guineas 
for a three-hour session (during which a 
maximum of 20 minutes’ music on disc may be 
recorded). It is not quite such a good rate as 
recording the sound-track for a film (£6 for 
three hours)—but compare it with the concert- 
hall! For a concert and one rehearsal the rank- 
and-file player gets only £3; for each additional 
rehearsal, £2. ‘Principal’ players, of course, 
get more than all these rates as a matter of 
course, and orchestras sometimes even pay 
other players more than the Union minimum. 

The London Symphony Orchestra (like the 
London Philharmonic, but unlike the Royal 
Philharmonic and the Philharmonia) is a kind 
of co-operative society, with shares held by its 
78 permanent members (who may be augmented 
for performance, of course). They elect a board 
of directors, with whom Mr. Fleischmann works 


as a salaried secretary-manager. For major 
decisions on policy the board of directors may 
refer matters to the whole body of players for a 
show of hands—as happened when it was 
decided to go to Israel last December, with 
Antal Dorati as conductor, for a remarkable 
series of 13 concerts in 15 days. 

It was remarkable in three ways. Firstly 
because, although there isa constant traffic of 
eminent soloists and conductors to Israel, this 
was the first time that any overseas symphony 
orchestra had visited the country. Secondly, 
because of the notable way the players 
responded: after their chartered aeroplane had 
been delayed by a day, and they had in con- 
sequence spent a night without sleep or food 
on Athens airport, they gave their first concert 
in Israel without proper rest or proper rehearsal 
rather than cancel it. Thirdly, because of the 
heartening response of the public: “‘after the 
first concert,” Mr. Fleischmann told me, “there 
were hundreds of complete strangers waiting 
outside the stage-door to invite the boys to their 
homes.” 

Moreover, the British Council office in 
Tel-Aviv afterwards reported a 400 per cent 
increase in the demand for books about Britain 
and the British way of life. You might therefore 
imagine that the orchestra’s visit had been 
carefully planned and fully subsidised by the 
British Government. Not at all! The British 
Council contributed only £1,880; an individual 
London business-man contributed £3,750; and 
the London Symphony Orchestra was left with 
a debt estimated by Mr. Fleischmann at £4,500. 
It was because the orchestra had to pay for its 

















own transport that it found itself unable to 
afford normal airline fares and had to charter 
slow planes. Compare the Boston Symphony 
Orchestra, which is carried wherever it wants by 
a major American airline without charge, for 
the sake of the airline’s prestige! 

Orchestras from Budapest and Tokyo, from 
New York and Leningrad arrive in London 
with full subsidies from their own governments 
in recognition of their work as “ambassadors” : 
British orchestras go abroad at their own loss. 
Or they simply do not go: it will be remembered 
that Sir John Barbirolli and tne Hallé Orchestra 
were compelled for financial reasons to refuse an 
offer to visit the United States. Ironically the 
British Council, which administers the Govern- 
ment’s exiguous cultural funds for such purposes, 
now has John Cruft as musical director—and 
Mr. Cruft was Mr. Fleischmann’s predecessor as 
secretary of the L.S.O. 

In Tel-Aviv, the orchestra’s concerts were 
given in the Mann Auditorium, familiar to 
record collectors as the hall in which many 
Israel Philharmonic Orchestra records have 
been made. As an auditorium for live concerts 
it has been criticised—for instance by Georg 
Solti, as I reported in these pages just over a 
year ago. But Mr. Fleischmann claims that 
complaints of the hall’s “unresonant’’ acoustics 
faded away under the full, rich quality of the 
London orchestra’s sound! I can well believe 
that the accomplishment of British woodwind 
and brass playing, if not particularly of the 
strings, came as a thrilling experience to 
audiences whose diet had previously been 
exclusively of the Israel Philharmonic. The 
L.S.O. broke its return journey to give a 
concert in Athens. 

In future, the London Symphony Orchestra 
and the Israel Philharmonic hope to effect 
regular visits on a simultaneous-exchange basis. 
Apart from artistic benefits, it almost halves 
air-transport costs! And I should not be 
surprised if it led to recording sessions of the 
Israel Philharmonic in a London studio. 


In London this month, the L.S.O.’s concerts 
include the first London performance of 
Benjamin Britten’s Cantata Academica, with Peter 
Pears and other soloists, and George Malcolm 
making his Festival Hall début as conductor 
(March 10): and I expect that the same 
performers will afterwards record it. The 
London Symphony Orchestra, tied to no single 
recording company, has worked with notable 
success under Antal Dorati (Mercury) as well 
as on the Decca} Philips and other labels. But 


Dorati and the L.S.O. in the Mann Auditorium 
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what seems very unfair is that not one of their 
recordings of all the Beethoven symphonies 
under Josef Krips, made for the Everest label 
and apparently very well received in the 
United States, has been released here in 
Britain. 

Having watched the orchestra’s place in the 
London concert scene since the war, I think it 
may fairly be claimed that, first under Mr. 
Cruft and now under Mr. Fleischmann, there has 
been something like a transformation. But I 
do not now envisage the L.S.O. quietly resting 
on its laurels. In Mr. Fleischmann’s memorable 
phrase (which might be written above the 
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bed-head of every “‘star” in the record-cata. 
logue): “‘It’s much harder to stay near the top 
than to get there.” 

A little while later I happened to be speaking 
to Ingrid Haebler, the pianist, who has also 
been a winner of a Grand Prix du disque—jy 
1958, for her recording of Mozart’s Piano 
Concertos in B flat (K. 238), and C (K.246), on 
Vox PL9290. I hoped to hear from her that the 
“Grand Prix” actually was a prize, or at least 
entailed a ceremony. But no, what reached her 
was only a piece of paper like a diploma; and 
she heard about the award from a friend jn 
Brussels who had read a newspaper before ever 
she herself got official notification! 

Miss Haebler, who has something of a 
reputation as a Mozart specialist, would like to 
record all the Mozart concertos and also to 
record Bach’s music. One thing we shall not 
hear her in is Brahms or Liszt—not necessarj 
for any reason of temperament but because her 
finger-span is too short for the stretches of their 
keyboard-writing. It is an interesting comment 
on the still unequal competition between men 
and women pianists that probably no mere 
male could make his way to the top with this 
purely physical limitation. 

Miss Haebler loves playing piano duets, and 
kas shown her aptitude for this sociable music. 
making (so well served by Mozart and Schubert) 
both on records and recently at the Wi 
Hall. She lives in Vienna; her partner, Ludwig 
Hoffmann, in Cologne. So these piano duet 
performances are not always easy to arrange, 
She would also like to play much more chamber 
music. I remarked that concert managers (so I 
had heard) did not like their soloists to deviate 
from pure solo work. Miss Haebler demurred: 
‘Casals has done a lot of it and it doesn’t seem 
to have hurt him.” To which I replied: “But 
Casals is Casals.” Then came Miss Haebler’s 
trump card: ‘‘No, Casals got to be Casals.” | 
was delighted to be so intelligently squashed. 





A NEW HMY. EDUCATIONAL SUPPLEMENT 


A new Educational Supplement from H.M.V. 
of 24 mono EPs is in part to replace some of the 
78s withdrawn from the catalogue on February 
28 last, but there are also a lot of new, valuable 
and highly interesting releases as well. Of the 
24 EPs which comprise the supplement eight 
are reinstatements in the new form and these 
include such popular favourites as “Four New 
England Contras” (7EG8649), “‘Four North- 


amptonshire Dances” (7EG8650), ‘Dances from 


Four Counties”—Norfolk, Oxfordshire, York- 
shire and Dorset (7EG8651), “‘Waltzes and 
Hornpipes”, quite rightly described as “four 
recordings essential to any Barn Dance pro- 
gramme” (7EG8653) and “Four Country 
Dances, Old and New’’, comprising Pop goes 
the Weasel, Merry, merry Milkmaids, Dargason and 
Nancy’s Fancy (7EG8655). 

Of the new issues to set beside these McBain’s 
Country Dance Band led by Nan Fleming- 
Williams contributes two, both just called 
“Four Traditional Country Dances”. The first 
of these contains Durham Reel, for six couples 
and stepped to polka rhythm, the leisurely and 
charming Waltz Country Dance danced in a 
circle of couples, the U.S.A. Thady You Gander 
for four couples each of which leads in turn and 
The Waves of Tory, in jig rhythm and for five 
couples (7EG8668). 

The second group of four is also divided 
between England and America. From this 
country there are The Steamboat, a West Country 
longways dance to hornpipe rhythm, Spanish 
Waltz, a circle-waltz for four or more couples, 
and from America there are The Haymaker’s Jig, 
with its distinctive figure in which all partici- 
pants lead down four abreast, and the quick 


and lively “spectacular”, The Road to California 
(7EG8669). 

The Greensleeves Country Dance Band 
led by Dennis Darke plays four English 
dances under the title “English Folk Dances” 
(7EG8670). Speed the Plough is a pleasantly 
dignified longways for all comers, The Triumph 
(to the tune of “The Sheffield Hornpipe”) is 
associated with weddings, Bonny Breastknol, 
from Devon, is really a longways progressive 
dance but sometimes danced as a set for three 
couples, and Hunt the Squirrei, which is very 
attractive, is of ancient but uncertain origin. In 
all cases the Greensleeves Band incorporates 
other tunes with the originals for variety. 

“Three Popular Folk Dances” is the title 
given to 7EG8671 played by the Ranchers 
Folk Dance Band led by Norman 
One side is devoted entirely to Princess Margare’s 
Fancy which was written by Peter Kennedy for 
Her Royal Highness Princess Margaret on the 
occasion of her first folk dance party at Cecil 
Sharp House. It is a very graceful but not 
unduly difficult square. The longways Timba 
Salvage Reel, for as many as will, and Virgima 
Reel, for sets of five couples, share the other side. 

7EG8665-7 are three additional volume 
(Nos. 3-5) in the “Playford Dances” serie 
played by the Playford Country Dance 
Players led by Nan Fleming-Williams. The 
first two volumes in this series, played by the 
Country Dance Players led by Michael Bell 
and released in the ordinary way, not as 4 
special supplement, are reviewed in “Nights at 
the Round Table” on page 507 of this issue. All 
are traditional tunes from the Playford Collec- 
tions with additional ones taken from other old 
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collections added sometimes for variety in 
excellent and homogeneous arrangements by 
Pat Shuldham-Shaw. The Playford Collections 

back up to 300 years and more. Volume 3 
includes what must be one of the best-known 
country dance tunes of all since its adoption as 
the signature tune of the B.B.C. TV’s “Garden- 
ing Club” programme. It is Shrewesbury Lasses 
which, like Fandango (also included), is a triple 
longways adapted to a whole-set dance. 
Another triple longways is The Bishop and the 
fourth dance in this collection is The Dressed 
Ship which, being a duple longways progressive, 
was probably specially designed to be danced 
down the corridors and along the balconies of 
country houses. 

Volume 4 has six short dances: Old Mole, a 
set dance for three couples, the lively Hufty 
Tufty, a minor set for two couples, the famous 
If all the World were Paper, an early square, 
Black Nag, beloved of children, and the familiar 
Gathering Peascods and Picking up Sticks. 


Volume 5 has five dances. Draper’s Maggot, a 
longways triple, takes its name from a famous 
dancing master of long ago, maggot being the 
apt description of a tune that when heard stays 
and goes round and round in the head. Mr. 
Parsons of the vigorous Parsons’ Farewell was 
another famous dancing master and is com- 
memorated in this little set for two couples. 
Hey Boys is a similar dance and in his sleeve-notes 
(which are admirable throughout the whole of 
this series and from which I have quoted freely) 
Mr. Douglas Kennedy says that Samuel Pepys 
saw what is believed to be this dance performed 
in the Whitehall Palace by King Charles II and 
his brother (who later became James II). 
Childgrove and Apley House are both longways 
duples. 

Another group of three records new to the 
catalogue is called “National Dances’, Vols. 
1, 2 and 3 (7EG8662-4). These come from all 
over Europe and are played by the National 
Folk Dance Players led by Nan Fleming- 
Williams in splendid arrangements by Pat 
Shuldham-Shaw. On No. 1 Cuckoo, from the 
Tyrol, is a gay little mixing dance in which 
the one found without a partner is taunted by 
shouts of ““cuckoo”’ from the others. In Come 
to me from Westphalia and Peasants’ Dance from 
France the men keep moving from partner to 
partner, the lively Devil Dance is from Pomerania, 
Clap Dance is claimed by many countries but 
probably originated in Germany, and La Vinca 
(“The Conquest”’) is Italian. 

No. 2 contains three dances from Denmark— 
Syospring, Lot is Dead and Gallopink—and two 
from Latvia—Litenietis and Sudmalinas. The 
first is danced in a circle and is more suited to 
men and boys, the more agile of whom may end 
with a somersault, and the last by its formation 
and polka-like step suggests the turning of a 
windmill. The others are dances for couples. 
The Austrian Dance on No. 3 is one of the com- 
paratively few in which it is the girls who 
choose their partners, who are constantly 
being changed. The others are a vigorous 

ian Dance, the sedate, almost stately 
Fricasse from France, the Czech Tancuy, Terschel- 
ling Reel No. 1 from Holland and Polka Pique 
from Brittany. 

All the bands concerned in these records, and 
their leaders, are very experienced in the kind 
of music they play and great care has been 

én to ensure authenticity in both arrange- 
ment and performance. Dance notations are 
available: in the case of the National Dances 
from the Physical Education Association of 
Ling House, 10 Nottingham Place, London, 
W.1., and for those included in the Playford 

ces series and the other records from the 
English Folk Dance and Song Society, Cecil 
aw ie 2 Regent’s Park Road, London, 
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Finally, there are two records for children 
recorded in collaboratiori with the B.B.C. The 
first is a reissue of the dramatised version of the 
delightful Little Red Engine and The Little Red 
Engine gets a Name, two of Diana Ross’s well- 
known stories on 7EG8661, and the second has a 
dramatisation of Billy Bobtail, a traditional story 
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adapted by Jean Sutcliffe, on one side, and 

Alison Uttley’s The Rabbits go Hunting, in which 

the high spot is the entertaining characterisation 

of the lettuce-eating slugs, on the other (7EG- 

8660). Both of these are calculated to appeal 

greatly to young children. W. A. CHIsLetr. 
(See also p. 496 of this issue) 





NIGHTS AT THE 
By W. A. 


OPERETTAS. Behind the Footlights No. 2: Bitter 
Sweet; The Geisha; Lilac Time; The Belle of New 
York. Band of the Scots Guards cond. Lieut.- 
Col. S. Rhodes. Col. @ 33SX1284: © SCX3350 
(12 in., 25s. 9d. plus 8s. 44d. P.T.). The Great Lehaér: 
Gold and Silver Waltz; Love, what had given you 
this magic power?, Patiently Smiling, You are my 
heart’s delight (all from ‘“‘The Land of Smiles”); O, 
Maiden, my Maiden (from ‘“Frederica”’); Say not 
love is a dream (from ‘‘Count of Luxembourg’’); 
Vilja (from ‘“‘The Merry Widow’”’); selections from 
“The Merry Widow”, “‘The Count of Luxembourg” 
and “Gypsy Love’. Robert Stolz and his 
Orchestra. M.G.M. @ C806 (12 in., 25s. 9d. plus 
8s. 4$d. P.T.). Die Fledermaus No.2. The Sadler’s 
Wells Theatre Company cond. Tausky. H.M.V. 
@ 7EG8610: © GES5807 (7 in., 8s. 3d. plus 2s. 8d. 
P.T.). The Land of Smiles. Sadler’s Wells Theatre 
Com: y cond. Tausky. H.M.V. @ 7EG8631: 
© GES5814 (7 in., 8s. 3d. plus 2s. 8$d. P.T.). Ein 
Walzertraum. Herta Talmar, Sandor Konya and 
other soloists with Grosses Operetten-Orchester 
cond. Franz Marszalek. Polydor @ EPH21407: 
© SEPH224407 (7 in., 9s. 3d. plus 3s. 04d. P.T.). 
Operetta Excerpts: Wolgalied (from Léhar’s ‘‘Der 
Zarewitsch”); Leise Erklingen glocken vom cam- 
panile (from Kattnigg’s ‘‘Balkanliebe’’); Zwei 
Marchenaugen (from Kalman’s “Die Zirkusprin- 
zessin’’); Ich bin nur ein armer Wandergesell’ (from 
Kunneke’s ‘‘Der Vetter aus Dingsda”). Sandor 
Konya with orchestra cond. Marszalek. Polydor 
@ EPH21316 (7 in., 9s. 3d. plus 3s. 04d. P.T.). 

The first record demonstrates among other 
things, that Charles and Dan Godfrey have 
never been excelled as arrangers for military 
band. Here are four excellent selections finely 
played by a band that can sing tenderly without 
losing or sacrificing the incisiveness of an 
all-wind combination. Particularly welcome so 
far as I am concerned are the selections from 
the lively Belle of New York and Sidney Jones’s 
Geisha, the one English musical comedy that 
has done consistently well in the export market. 
I well remember in my early wireless days that 
when twiddling the knobs in search of obscure 
foreign stations I rarely passed an evening 
without hearing strains from The Geisha from 
one continental station or another. The stereo 
recording is very fine indeed. At the time of 
writing I have not heard that in mono. 

No one can play Lehar better than Robert 
Stolz when he likes, but in recent years he has 
been infected with modernism which sometimes 
tempts him to chromium-plate the sound a bit, 
as he does here, not to its advantage. Otherwise 
the playing is good, as is the recording. 

The selections from the two Sadler’s Wells 
productions are taken from the LPs reviewed in 
August, 1959, December, 1959, and October, 
1960, respectively, and in EP form sound little 
if any less good than in the original form. 

Waltz Dream is Oscar Strauss’s best-known 
work and this attractive selection contains 
many well-loved songs sung by an experienced 
team of soloists to good orchestral accompani- 
ments. The mono recording is good, but so far 
I have not heard the stereo version. 

The original title Der Vetter aus Dingsda may 
at first sight be puzzling to some. This lively 
operetta was given in England as “The Cousin 
from Nowhere” and first produced in London, 
at the Prince’s Theatre, in 1923 with Cicely 
Debenham as the heroine. Balkanliebe is new to 
me. I do not recall an English production and 
I have never succeeded in hearing one abroad. 
It is not, of course, to be confused with “The 
Balkan Princess”, the music of which is by Paul 
Rubens. The song from it, “Leise Erklingen 
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glocken vom campanile”’, is quite charming, 
with an attractive chorus. 


BRASS BOUNTY. Barber of Seville Overture 
(Rossini); All in the April Evening (Roberton); 
Imperial Echoes (Safroni); Facilita (Hartmann); 
English Folk Song Suite (Vaughan Williams); Dam 
Busters March (E. Coates); Prometheus Unbound 
(Bantock); Pomp and Circumstance March No. 4 
(Elgar); Serenade No. 1 (Heykens); Nightfall in 
Camp (Pope). C.W.S. (Manchester) Band cond. 
Alex Mortimer. Fontana @ TFL5121: 
STFL547 (12 in., 27s. plus 8s. 93d. P.T.). Tunes We 
Love. Crimond; Rimington; Deep Harmony; All 
in the April Evening. Munn and Felton’s Band 
cond. Harry Mortimer and Stanley Boddington. 
Columbia @ SEG8026: © ESG7818 (7 in., 8s. 3d. 
plus 2s. 84d. P.T.). 


I recommend “Brass Bounty” as one of the 
most desirable and interesting brass band 
records to have been issued for a long time. The 
choice of material is largely new and refreshing 
and the C.W.S. Band is now established in the 
front rank. Also the arrangements of the less 
familiar and more enterprising titles are 
admirable. 

Of Bantock’s Prometheus Unbound, Grove says 
that the prelude “‘was used as a brass band test 
piece”. Surely it is the other way round, that 
the piece written for brass in 1933 was, three 
years later, used as the prelude for a choral 
setting with orchestra of Shelley’s work. 
Anyhow it is a fine, testing, musicianly and 
enjoyable work. Bantock wrote quite a lot for 
brass, including an overture to Shakespeare’s 
King Lear, English, Irish, Scottish, Welsh and 
Russian suites and a fine Hebridean poem, 
Tir-nan-og. Some of these, particularly the last, 
might be enjoyed by many on discs. 

The Vaughan Williams English Folk Song 
Suite was originally conceived for military band 
but was later arranged for orchestra by Gordon 
Jacob and for brass by F. Wright. This is 
ideal material for brass and is magnificently 
played. 

The Rossini overture is an old war-horse for 
brass bands, but here comes out again fresh and 
strong as ever and the shorter pieces are well 
chosen to give both contrast and opportunities 
for the band’s soloists to show their paces, of 
which they take advantage to the full. The 
recording is of very good quality, particularly 
that in stereo. 

Munn and Felton’s Band is also in the top 
class. Their new EP is taken from previously 
released LP anthologies. 


YOUR KIND OF MUSIC. Colonel Bogey on Parade. 
Band of H.M. Grenadier Guards, cond. Major G. 
Miller Columbia @ SCD2145. A Life on the Ocean 
Wave; Heart of Oak. Orchestra of Royal Marines 
(Portsmouth Division), cond. Lieut.-Col. F. V. 

. Columbia @ SCD2133. Eton Boating Song; 

Carmen Etonense. Eton College Musical Society, 
cond. Dr. Sydney Watson. H.M.V. @ 7P265. In 

the Gloaming; The Lost Chord. The Kentucky 
Minstrels. H.M.V. @ 7P279. London Fantasia. 
Semprini with orchestra cond. by Frank Cordell. 
Pry. @ 7P263. (All 7 in., 5s. 3d. plus 1s. 8}d. 
The first two of these five “singles” are 
dubbings from old 78s which bring back 
many memories to me, mostly pleasant but one 
less so. Colonel Bogey on Parade goes back to 

1939, when my old friend George Miller, then 

Major but later Lieutenant-Colonel, had raised 

the Grenadier Guards’ Band to one of the 














506 


finest bands that the British, or any other, army 
has ever known. I reviewed it in September of 
that year. It is a clever medley of Kenneth J. 
Alford’s marches linked together by snatches of 
the famous Colonel Bogey. I turned up my 
original review with some apprehension but 
find nothing to alter. As I then said the sound is 
beautifully suave and smooth, possibly a trifle 
too much so for such music, and the basses still 
sound “fat” and well nourished, a virtue to 
which we were less accustomed 20 years ago 
than we are now. The dubbing has been very 
well engineered and I fancy that in its new 
form this record will recall happy memories to 
many others as well as me. 

The unpleasant memory referred to above is 
that I reviewed the second record in its original 
78 form in April, 1941, not long before Hitler’s 
activities necessitated. my giving up reviewing 
for a time. Incidentally I note that in my 
original review I fell into an old trap by 
calling Boyce’s tune Hearts of Oak. It is, of 
course, Heart of Oak and comes from a panto- 
mime written by Garrick in 1759. It celebrates 
the victories of that year—Minden, Quiberon 
Bay and Quebec. A Life on the Ocean Wave, by 
Henry Russell, is about a century later in date. 
The former has been adopted as the March Past 
of the Royal Navy and the latter as the Regi- 
mental March of the Royal Marines and as 
might be expected are given lively and spirited 
performances by the Orchestra (not Band) of 
the Portsmouth Marines under Lieut-Col. F. V. 
Dunn, who is responsible for both arrangements. 

The two Eton songs are reissues of 
historic recordings. First released, as sung by 
the Eton College Musical Society, in 1927 and 
1928, respectively, with not very suitable 
couplings, they were coupled together in new 
recordings directed by Dr. Sydney Watson, now 
of Christ Church, Oxford, in May, 1953. It is 
from the later recording that the new dubbing 
is made, and a very good one it is. 

The Kentucky Minstrels with Reginald Foort 
at the organ is a 1938 recording, but I have no 
information as to the origin of that by Semprini 
which seems to be available for the first time. 
Both are good in their respective fields. 


MARCHES. Vive la Marchel: Marche Hongroise 
(Berlioz); Funeral March of a Marionette (Gounod); 
Marche Héroique (Saint-Saéns); La Marseillaise (de 
I'Isle); March Joyeuse (Chabrier); March Militaire 
Francaise (Saint-Saéns); Marche Troyenne (Berlioz); 
Coronation March (from Meyerbeer’s “Le Prophéte”’). 
Detroit Symphony Orchestra cond. Paul Paray. 
Mercury @ MMA11130: © AMS16077 (12 in., 
28s. 6d. plus 9s. 34d. P.T.). Band Marches of Europe: 
Europe Forever; Sambre et Meuse; March of the 
Dutch Cadets; March of the Parachutists; The 
Grand Duke of Baden; Archduke Albrecht; 
Wellington; The Red Devils; March of Van Heutz; 
Belgic Congo March; Fredericus Rex; Radetzky. 
The Grosser Kurfurst Military Band; Royal 
Military Band; Band of the Guides; Hans 
Freese and his Military Band. Polydor @ 
LPHM46041 (12 in., 25s. 9d. plus 8s. 4$d. P.T.). 
Marching with the Royal Marines (No.1): Thin Red 
Line; Voice of the Guns; Great Little Army; 
Standard of St. George. Band of H.M. Ro 
Marines School of Music cond. Lieut.-Col. F. 
Vivian Dunn. H.M.V. @ 7EG8638: © GES5817 
(7 in., 8s. 3d. plus 2s. 8$d. P.T.). Marching Along 
(No. 2): Stars and Stripes; El Capitan; Colonel 
Bogey; Lights Out. Eastman Symphonic Wind 
Ensemble cond. Frederick Fennell. Mercury 9 
Sagal © SEX15002 (7 in., 10s. plus 3s. 3d. 


There is some excellent, incisive and elastic 
playing in this selection of French marches and 
included are a couple by Saint-Saéns that are 
comparatively unfamiliar. Those who anticipate 
from the name that Marche Héroique will be of 
the portentous or even pompous ceremonial 
variety will be pleased or disappointed as the 
case may be to find that it is nothing of the 
sort but a brisk, lively march, typically French, 
and the main tune in which is very like that in 
the third movement of Tchaikovsky’s Sym- 
phony No. 6. If this be a case of deliberate 
borrowing and not coincidence then Tchai- 
kovsky was the borrower for the Saint-Saéns 
march is the earlier in date by more than 20 
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years. It is a tune which as a youth I knew as 
“No wonder the Dutchman flew”, by reason 
of the adoption of a phrase in a musical comedy 
score. The Marche Militaire Frangaise, another 
good march and brilliantly orchestrated, comes 
from the “Suite Algérienne”, written after a 
visit to Algeria by the composer. The other 
marches are familiar, although that by Meyer- 
beer less so than it used to be. A thoroughly 
desirable record in both mono and stereo, 
particularly the latter. 

“Band Marches of Europe”’ is representative 
of the martial music of Great Britain, Austria, 
Belgium, France, Germany and Holland and 
includes much that is new to the LP catalogue, 
though nothing very exciting. Playing and 
recording are good if not superlatively so. 
Whether the bands are established organisations 
or got together for recording purposes I am not 
sure and the label does not help, but the Band 
of the Guides does not sound like the Belgian 
Guides Band as I knew it some years ago. 

The two EPs are taken from previously 
released LPs, reviewed in December, 1959, and 
April, 1960, respectively. In their new form 
both are absolutely first-class. 


H.M.V. JUNIOR RECORD CLUB. The Tale of 
Jemima Puddleduck (@ 7EG110). The Tale of the 
Flopsie Bunnies (@ 7EG114). The Tale of Johnnie 
Town Mouse (@ 7EG115). The House at Pooh 

mer (@ 7EG117). Cinderella (@ 7EG116). 
Thumbelina (@ 7EG1138). Snow White and Rose 
Red (@ 7EG118). Ali Baba (@ 7EG111). Swan 
Lake (@ 7EG112). All Fiona Bentley productions. 
(All 7 in., 8s. 3d. plus 2s. 8$d. P.T.) 

The three new Beatrix Potter releases will 
revive the discussions and arguments aroused 
by the first records in the series as to whether 
such sensitive and fragile stories really ought to 
be dramatised and fitted with music and effects 
or whether they are not preferable just read. 
That they should be recorded surely no one will 
have any doubts. My own view, and I offer it 
as no more than a personal and perhaps 
prejudiced opinion having been brought up on 
Miss Potter’s books and having known her in 
later life, is that straightforward reading would 
be better. On the other hand the children of 
today on whom I have tried the new records 
would, I think, unhesitatingly plump for the 
Fiona Bentley productions. They do not seem 
to find them a bit plushy as I do and parents 
and benevolent uncles are advised to back the 
judgment of the children rather than mine. 
Vivien Leigh is the excellent narrator and 
Cicely Courtneidge’s superb Jemima Puddle- 
duck makes 7EG110 the most desirable record 
of the three. 

The stories of Pooh are classics, long overdue 


- for recording, and in The House at Pooh Corner 


my children’s committee and I are in greater 
agreement. The dramatisation is very effective, 
Denise Bryer is very well cast as Christopher 
Robin and Ian Carmichael is well-nigh perfect 
as Pooh. The music is that of H. Fraser Simp- 
son, of course. 

The three fairy-tale records represent between 
them the three greatest of all writers of fairy 
stories and Barbara Leigh adapts herself 
splendidly to three very diverse characters. In 
Perrault’s ever-popular Cinderella she is the 
heroine and Richard Attenborough the admir- 
able narrator. In Hans Andersen’s charming 
Thumbelina she is the inch-high little girl 
around whose adventures with various small 
creatures the story revolves and Bernard Braden 
plays the role of the author, and in Snow White 
and Rose Red, one of the very best of all the 
tales by the Grimm brothers, Hermione Harvey 
is her co-heroine and Rex Graham the narrator. 
For Cinderella the music is borrowed from the 
Walt Disney film and music and lyrics in the 
other two are by Cyril Ornadel and David Croft. 

No one seems to know the true origin of Ali 
Baba and the Forty Thieves, well-known and 
popular as the story has been for many genera- 
tions. It is commonly regarded as coming from 
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the “Arabian Nights” but is in fact not to 
found in any of the manuscripts of them. It was 
first published nearly 300 years ago by Antoine 
Galland, a French orientalist. Here pj 
Bentley plays Ali Baba and Dorinda Stevengig, 
charming Scheherazade. Cyril Ornadel hay 
written some attractive Eastern-sounding mug, 
to the amusing lyrics of David Croft. 

The Swan Lake story is quite c i 
told by Moira Shearer, with Hermione 
as Odette, Richard Waring the Prince ang 
Margaret Buchan the Queen, to the accompani- 
ment of snatches from the well-loved 
well played by the Sinfonia of London unde 
John Hollingsworth. 


ATLAS TALE-SPINNERS. Nursery Rh The 
Choral Group of the London School of 
Economics cond. Isaie Disenhaus. @ EN 
William Tell. Paul Daneman. @ EN10022, 
Count of Monte-Cristo. Paul Daneman, 
EN10025. Don Quixote. Donald Pleasence, 
EN10013. The last three with the Atlas 
Company directed by Isaie Disenhaus, 
Delta Record Co. Ltd. Each Tale-Spinner consigis 
of one ten-inch disc in wallet with a twel 
booklet illustrated in colour. (22s. 6d. 

P.T.). Delta Record Co. Ltd., 697 Harrow 
London, N.W.10. 

The new Atlas Tale-Spinners are directed at 
two quite different age groups of children, For 
the very young the 17 Nursery Rhymes, including 
most of the top favourites such as Humpty. 
Dumpty, Pop goes the Weasel, Three Blind 
Mice, The Mulberry Bush, Oranges and 
Lemons, Little Bo-Peep and so on, is a first-rate 
production. They are sung with good rhythm 
and commendable clarity by the Choral Group 
of the London School of Economics. 

The other three are adventure stories and 
suited to older children, boys in particular, 
Judging by its success on T.V., William Tel 
is likely to be the prime favourite and Paul 
Daneman as Teli, John Wood as Gessler, and 
others in a good all-round cast, do their best to 
make it so. Rossini’s music is used of cours, 
My own favourite, however, is The Count of 
Monite-Cristo despite the necessarily severe con- 
densation of Alexander Dumas’s long and 
exciting story, which incidentally I re-read 
recently with almost as much enjoyment a 
when I first read it as a lad. I have indeed 
been re-reading quite a few of my boyhood’s 
books as I have been adding them to my elder 
boy’s library as a result of which I suggest that 
some of Henty’s historical novels might well be 
worth including in this series. But I am 
wandering from my subject to which I return by 
adding that Paul Daneman is full of life and 
spirit as Edmond Dantes and is admirably 
supported by the rest of the cast. I do not 
think that the music of Tchaikovsky is the best 
that could have been chosen. I myself should 
have felt more inclined to go to Berlioz. 

Don Quixote is not quite so successful but the 
blame for this does not rest on either cast or 
production but rather on the di 
inherent in condensing and simplifying such a 
story. The accompanying flamenco music 8 
admirably chosen. I have recently had evidence 
that in the case of the adventure story kind of 
Tale-Spinner a number of youngsters have 
led to read the stories from which they are 
taken. This is an excellent state of affairs for 
far Delta have confined themselves to 
and worthwhile books, a policy that I hope they 
will continue. 

* * * * 


The only thing that I like about a new 
anthology of music played by Virgil Fox o 
the organ (I cannot call it organ music), and 
called “Silhouettes”, is the recording whieh i 
of very good quality both in mono (Capitol 
P8509) and stereo (SP8509). The 
synthesises all that I dislike most in the bc 
and some of those who play it. Most of 
tunes, Massenet’s Elégie, 's Berceux 
from Jocelyn, Tchaikovsky’s None but the weary 
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Mumereske in @ Hat, Op 10 


TCHAIKOVSE Y— 
Sonata in G major, Op. 37 


SCHUMANN— 
Humoreske in B flat, Op. 20 
PMA 1044 (mono only) 


“With this disc Richter adds to the 
profound reputation he has already won 
among gramophiles in this country” 


LIONEL SALTER—The Gramophone 
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CESAR FRANCK— 
Piano Quintet in F minor 


With Isaak Zhuk, Boris Veltman, 
Morits Gurvich, Isaak Buravsky 


PMA 1042 (mono only) 


“It is doubtful whether this work could 
be given amore satisfactory performance 
... for Richter and the quartet draw the 
utmost from the music”’ 5.M.G, 
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SCHUBERT— 


Sonata in A minor, D.845 
PMA 1049 (mono only) 


“This performance of the Op. 42 A minor 


| Sonata ... is surpassingly beautiful, 


unfailingly poetic, and filled with 
warmth and human feeling” 


ANDREW PORTER—The Gramophone 


HOUSE + 20 MANCHESTER SQUARE: 


RACHMANINOV— 

Concerto No.1 

With the Radio Symphony 
Orchestra of the U.S.S.R. con- 
ducted by Kurt Zanderling 

J. S. BACH— 

Concerto in D minor 


With the aE Symphony 
Orchestra of the U.S.S.R. con- 
ducted by Kurt Zanderling 
PMA 1037 (mono only) 
“*Richter’s unerring sense of phrase, his 
sensitive tonal colouring and his , 
derful articulation recall, in fact, 
Rachmaninov’ 8 own congueastand 
playing’ 

LIONEL SALTER—The Gramophone 
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wit | MAKE YOUR MARCH SELECTION... 


THE BEST WAY 
OF CLEANING YOUR EP AND LP RECORDS 


Wipe them each time before playing, with an ‘EMITEX’ 
RECORD CLEANING CLOTH. The ‘Emitex’ cleansand 
lubricates the grooves, reduces wear and surface noise: 
Each cloth cleans 100 sides. Obtainable from your 


... NOW! 


AVAILABLE 
38RD MARCH 


E.M.1. Records Limited 


local dealer price 1s.6d.(Emitex is not recommended E.M.1. House 
20 Manchester Square 
for 78 r.p.m. records) London - W.1. 
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HEPHZIBAH & 
YEHUD! MENUHIN 
BEETHOVEN—“§pring ” and 
** Kreutzer ’’ Sonatas 
H.M.V. ASD389 (stereo) 
or Alay ids 
r y 
ROSTROPOVITCH 
THE ROYAL 
PHILHARMONIC ORCHESTRA 
SIR ADRIAN BOULT 
DVORAK —Cello Concerto 
H.M.V. ASD358 (stereo) 
or ALP 1595 (mono, already issued) 


THE ROGER WAGNER CHORALE 
“VOICES OF THE SOUTH” 


Go down, Moses; 
Little David play on your harp; 
L'il Liza Jane; 
Deep River; 
Joshua fit the battle CHRISTA LUDWIG (Mezzo) 
of Jericho, etc. GERALD MOORE (Piano) 
Capitol SP8519 (stereo) SCHUMANN — 
or P8519 (mono, already issued) Frauenliebe und Leben 
BRAHMS— 


8 Zigeunerlieder, and other songs 
Columbia SAX2340 (stereo) 

or 383CX1693 (mono, already issued) 
A free texts-and-translation 
leaflet is supplied with 

this record. 


WOLFGANG SAWALLISCH 
PHILHARMONIA 
ORCHESTRA 

WEBER OVERTURES— 
Euryanthe; The Ruler of 
the Spirits; Abu Hassan; 
Jubel; Der Freischiitz; 
Preciosa; Oberon. 

Columbia SAX2343 (stereo) 


or 88CX1652 (mono, 
already issued) 


Successful in Mono... 


NOW ENRICHED 
BY STEREO 


AVAILABLE 3rd MARCH 


“BELSHAZZAR’S FEAST” 
(Sir William Walton) 
conducted by THE COMPOSER 
PHILHARMONIA ORCHESTRA 
AND CHORUS 

DONALD BELL, Baritone 
with Partita for Orchestra (Walton) 


Columbia SAX2319 (stereo) 
or 33CX1679 (mono, already issued) 
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The best way of cleaning your EP and LP records 


Wipe them each time before playing with an ‘EMITEX’ RECORD 
CLEANING CLOTH. The ‘Emitex’ cleans and lubricates the 
grooves, reduces wear and surface noise. Each cloth cleans 
100 sides. Price 1s. 6d. 


AASE NORDMO LOVBERG (Soprano) 
sings WAGNER and VERDI 

Arias from —Tannhiiuser; Lohengrin; 
Die Walkure; Otello; Don Carlo. 
SUSSKIND/BRAITHWAITE 
PHILHARMONIA ORCHESTRA 
Columbia SAX2353 (stereo) 


or 33CX1651 (mono, already issued) E.M.I. RECORDS LTD - E.M.I. HOUSE - 20 MANCHESTER SQ - LONDON - W.1 
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heart, Love’s old sweet song and others, are senti- 
mental but here honest sentiment is degraded 
into slushy sentimentality, with, frequently, 
mushy registrations. ; 

It was refreshing to turn next to a collection 
of Irish ditties and dances, mostly traditional, 
called “From Donegal to Galway Bay”’ by the 
Little Gaelic Singers who live in Nazareth 
House in the city of Derry, an orphanage for 
girls established and maintained by the Sisters 
of Nazareth. James McCafferty who teaches 
and encourages them has done and is doing a 
wonderful job. Whether or not the addition 
sometimes of Michael McWilliams, despite 
his rich baritone voice, is an improvement or 
not is a matter of taste. I personally should have 
preferred to hear the children alone. One does 
not look for technical perfection in such a 
record; rather does one hope for spontaneity 
and freshness, of which there is an abundance. 
But it is unusually good technically too (Polydor 
@ LPHM46013). 

Choral singing of a very different kind comes 
from the Roger Wagner Chorale in “Voices 
of the South”. Here this magnificent choir is 
on its home ground, so to speak, as I said in 
December 1960 when reviewing the mono issue 
of the same record. I also said that with such 
fine recording there would hardly seem to be 
any need for stereo but now that it has come 
there is, without doubt, even greater realism 
(Capitol © SP8519). But in mono it is still one 
of the most spacious sounding of records. 

“K6nig Walzer,” or “His Majesty the Waltz’, 
contains twelve waltzes, six of the best known 
of Johann and Josef Strauss on one side and two 
each by Kdlman and Lehdar and one each by 
Ziehrer and Waldteufel on the other, played by 
the Continental Ball Orchestra directed by 
Franz Marzsalek. This is quite good within 
its self-imposed limits, but to condense such 
lovely waltzes as Emperor, Blue Danube, Vienna 
Woods and others down to three or four minutes 
each robs them entirely of their perfectly con- 
ceived shape and denies us many of Strauss’s 
happiest felicities. This also applies to a rather 
lesser degree to the waltzes on the other side. 
There are so many fine full versions of most titles 
that I cannot, therefore, recommend this except 
perhaps to those who enjoy shapeless snippets, 
or those to whom the two Kalman waltzes, 
which so far as I know have not hitherto been 
recorded, are alone worth the price. They are 
Tanzen mécht’? ich and Dorfkinder from the 
operetta “Der Zigeunerprimas” (Polydor @ 
LPHM46534). 

T.H. reviewed the Brahms Hungarian Dances 
Nos. 1, 3 5, 6, 17, 18, 19, 20 and 21, played by 
the Berlin Philharmonic Orchestra under 
Paul van Kempen in August 1957 and the 
eight Dvorak Slavonic Dances Op. 46 played 
by the Munich Philhar ic Orchestra 
conducted by Fritz Rieger in May 1958. Each 
then occupied the whole of a ten-inch D.G.G. 
LP, costing 30s. 11d. He assessed the former as 
played with virtuosity and recorded with safe 
rather than vivid sound and about the latter was 
less enthusiastic on account of some of the tempi 
and lack of “that controlled sort of rhythm 
which makes any dance so attractive”. Now 

t they are reissued on the two sides of a 
twelve-inch LP (Heliodor @ 478090), costing 
only 2Is., including tax (almost exactly one- 
third of the original cost), they are worth looking 
atagain. I agree entirely with T.H., though I 
possibly like the Brahms a little less than he 
does, but for those who are not prepared to pay 
comparatively heavily for perfection this is now 
a great bargain. 


Brendan O’Dowda’s new LP is called “By 
Special Request”. As he says in the sleeve note, 
most LP recitals of songs are chosen to fit some 
specific scheme or theme. Here he sings, and 
for the Most part sings very well to an orchestral 
accompaniment directed by Norrie Paramor, 
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a dozen mixed songs ranging from La Golondrina 
to the Romance de Nadir from Bizet’s “Pearl 
Fishers” and from Stephen Foster’s Jeannie with 
the Light Brown Hair to Godard’s Angels Guard 
Thee (Col. © 33SX1283: © SCX3348). My 
only real disappointment is the lovely Plaisir 
d’ Amour, and what a very difficult song it is to 
sing really well! 

The alert and rhythmic Jimmy Blair’s 
Scottish Dance Band has an LP which is to 
be unreservedly recommended for its purpose 
(Fontana @ TFL5033). It is called “Jimmy 
Blair’s Scottish Dance Party’ and comprises, in 
order of playing, Ellwyn’s Fairy Glen (8 by 32 
Reel), The Dundee Reel (which, perversely, is not 
a reel but an 8 by 40 Jig), Hebridean Waltz 
Medley, The Scotsman in America (4 by 32 
Strathspey), McDonald of Sleat (120 Bare Jig), 
Para Handy Polka, The De’il amang the Tailors 
(8 by 32 Reel), Irish Jig Medley, The Baldovan 
Strathspey (4 by 32 Strathspey), Coming through 
the Rye Waltz, Bluebell Polka, March Strathspey and 
Reel, and Harry Lauder Medley. 

My last LP is called “Sporting Highlights of 
1960”. Those who want to have perpetuated 
the so often synthetically excited voices of the 
B.B.C. commentators describing the major 
sporting events of the year may find this 
interesting (Pye @ NPL18060). 

H.M.V. introduce a new series of EPs of 
country dances with the first two volumes of 
“Playford Dances” played by the Country 
Dance Players led by Michael Bell. Other 
releases in this series are included in an 
Educational Supplement which is discussed on 
page 504. John Playford set up the first music 
publishing business in England in 1647 and was 
followed by his son Henry and nephew John 
the second. For very many years the Playfords 
and their successors in business continued to 
publish volumes of dance tunes, from which 
these are taken. Volume | ( @ 7EG8598) con- 
tains the very popular Newcastle, Oranges and 
Lemons, a square, and The Queen’s Jig and The 
Geud Man of Ballangigh both of which are long- 
ways dances for as many as like to join in. 
Volume 2 ( @ 7EG8599) contains Jack’s Maggot, 
a combination of reel and longways, Hunsdon 
House, a square, Hole in the Wall, a kind of horn- 
pipe, and the famous Sellenger’s Round. The 
dance notations are available from the English 
Folk Dance and Song Society, Cecil Sharp 
House, 2 Regent’s Park, London, N.W.1. 

Another new EP series is “Fiedler’s All Time 
Favourites” played by the Boston Pops 
Orchestra conducted by Arthur Fiedler, the 
first volume in which gives well-played and 
brightly recorded performances of Thomas’s 
Mignon Overture and Handel’s Largo (R.C.A. 
@ RCX192: © SRC7038). I have only heard 
the stereo version of this. 

“Promenade Concert” is the title given to 
Albéniz’s Tango in D major, Op. 165, No. 2, the 
Waltz from Tchaikovsky’s Serenade for Strings and 
snippets from The Polovtsian Dances from 
Prince Igor and the Dance of the Hours from 
La Gioconda (Polydor @ EPH21654: 6 
SEPH224564). The playing of the Berlin 
Promenade Orchestra is sound but I fail to 
see any advantage of Kiihn’s arrangement of 
the Tchaikovsky waltz over the composer’s 
original scoring. 

An unusual and entertaining playlet with 
music for children is offered on Starlite @ 
STEP16. Called Inkas, the Ramferinkas, it is a 
fantasy based on the prehistoric bird known to 
scientists as the rhamphorhynchus and the 
brontosaurus. 

The rest of the EPs are taken from previously 
released LP selections, mostly orchestral, and 
for convenience I give the dates of the original 
reviews after the record numbers. “Serenade”’ 
is the composite title given to All through the night, 
Rubinstein’s brooding Romance in E flat, Op. 44, 
Mendelssohn’s On Wings of Song, and Grieg’s 
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Ich liebe dich sensitively played by the Capitol 
Symphony Orchestra conducted by Carmen 
Dragon (Capitol @ FAP4-8413, 11/58: © 
SFP4-8413, 5/59). “‘Pop-Overs No. 1’ contains 
scintillating performances of Rimsky-Korsakov’s 
Procession of the Nobles, the Polka from Shosta- 
kovich’s The Golden Age, the Russian Sailors’ 
Dance from Gliére’s The Red Poppy and Rach- 
maninov’s Prelude in G minor, which arranges 
better for orchestra than does much piano music 
(Mercury @ XEP9056: © SEX15008, 7/60). 
Felix Slatkin and the Hollywood Bowl 
Symphony Orchestra have two new EPs— 
“Symphonic Dances” which comprises 
Khachaturian’s Sabre Dance, Bizet’s Farandole, 
Kabalevsky’s Galop and Massenet’s Navarraise 
(Capitol © FAP1-8369, 5/58) and “Music from 
Peer Gynt” which includes Morning, In the Hall 
of the Mountain King and Solvejg’s Song (Capitol 
@ FAP1-8329, 11/57). This was reviewed very 
enthusiastically by A.P. in its LP form, and all 
the characteristics which prompted his enthusi- 
asm are retained in the new form. 

Particularly welcome in the new handy form 
and by itself is Holst’s Suite in E flat for military 
band, brilliantly played by the Eastman 
Symphonic Wind Ensemble conducted by 
the versatile Frederick Fennell. This is quite 
magnificent (Mercury @ XEP9044, 2/60). 

Lastly there are two EPs from the Roger 
Wagner Chorale. The first, “Sea Chanties”’, 
contains vigorous but rather over-polished 
versions of Shenandoah, Tom’s gone to Hilo, Blow 
the man down, High Barbaree and Lowlands 
(Capitol @ FAP4-8462, 5/59: © SFP4-8462, 
8/59), and the second, “Starlight Chorale’, 
finely sung but unidiomatic performances of the 
Triumphal Chorus from Aida, and the Waltz 
and Chorus from Gounod’s Faust (Capitol @ 
FAP1-8390, 3/58). 





BOOK REVIEW 


Jazz on Record—A critical guide. 
Edited by Charles Fox, Peter Gammond, 
Alun Morgan and Alexis Korner. (Grey 
Arrow Books, London, 1960, paper back 
5s.; Hutchinson, London, 1960, hard 
covers 15s.) 350 pp., index, no illus. 

This is a book that everyone interested in jazz 
should have. The last ten years have yielded 
such a deluge of jazz on records, both new and 
old, that even the specialist has great difficulty 
in knowing what has been released; to hear it 
all is well nigh impossible. In this book four 
specialists have selected most of the best releases 
and brought them together. Their collective 
taste is gratifyingly catholic. Structurally, the 
book consists of short lists of records under the 
names of the musicians primarily responsible, 
preceded by brief critical accounts of the work 
of the musicians in question. Some 300 jazzmen 
and blues artists are dealt with and some of the 
critical accounts are outstandingly good. Few 
are poor, though collective authorship has at 
times led to uneven standards being applied. 
To base a guide to recorded jazz on the work of 
individual musicians is the only sensible method, 
but it has its disadvantages (of which, to be fair, 
the authors are aware). 

Case-hardened jazz fans will find this an in- 
valuable reference work, with the unusual bonus 
of much rewarding reading matter in the text; 
they will regret but understand the absence of 
discographical data. One great merit of the 
book, however, is that it does not presuppose 
vast erudition in this esoteric field. It assumes 
only a general interest in jazz and an elementary 
knowledge of what it is about; hence it is very 
suitable for the near beginner. The price of 
books on jazz today bears little relation to their 
quality. At 15s. in hard covers this one is 
better value than many at twice the price; as 
a paperback at 5s. it is a remarkable buy. 

Joun PostcaTe. 
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MISCELLANEOUS 
AND DANCE 


POP SINGLES 


Coincident with Her Majesty’s visit to India 
comes the past month’s most-recorded tune, 
Calcutta. It seems to be the American name for 
the jingly thing that Winifred Atwell recorded 
last autumn as Nicolette, and since there was a 
song of this name some years ago, I wonder if 
the change was made for that reason. I have 
three new records of it as Calcutta, one of the 
most attractive being sung by the Four Preps, 
who have never yet made a bad record, for 
they sing with style, polish and they make sense 
all the time. Their new record is Cap. CL15182, 
and it is backed by a number giving no credit 
at all to Stephen Foster, who wrote the melody 
a hundred years ago as Old Black Joe, and even 
provided the title line of this one, Gone Are The 
Days. I would rather like to hear these chaps 
sing it as originally written. 

Then there is a non-vocal Calcutta on Oriole 
CB1596 by Enrico Leandros and his Orchestra, 
with a cheerful whistling thing inaptly titled 
Tristesse Dance on the other side, both being 
light and tuneful, with mandolines and “‘la-la” 
chorus. I much prefer this to the heavier record- 
ing by Lawrence Welk, featuring electric 
guitars, which I rarely find entertaining, on 
London HLD9261. 

Another oft-recorded new number is Sailor, 
recorded in their style established nearly 
quarter of a century ago by the Andrews 
Sisters (Decca F11316), more attractively by 
Eileen Rodgers on London HLR9271 with a 
rougher, rocking affair on the other side, and 
best of all by far on Philips PB1096 by Anne 
Shelton, for whom the number might have been 
written, as she sings it so perfectly, using the 
same translation from the original German as 
the Andrews girls; Eileen Rodgers uses another 
version. Anne Shelton’s other song is Souvenir 
Of Ireland, mature, sweet and wholesome, 
making this record one to make certain of hearing 
this month. 


Before it even appeared in the shops, I under- 
stand there was a record advance-order for 
something like 350,000 copies of the latest 
Elvis Presley single (R.C.A. 1216). Having 
heard it, I can honestly admit that it has some- 
thing that I have never found in any previous 
Presley pressing—an unassuming degree of 
articulation, tasteful backing by guitars, and a 
melody differing from the conventional rock 
tune. Are You Lonesome Tonight? is the title, a 
waltz song that first came out in 1927. In our 
family collection, which I used to grind to 
powder with a portable gramophone as a child, 
there was an old eight-inch Edison Bell Radio 
record of this by one Stanley Kirkby, which 
included a recitative just like the Presley, 
except that Kirkby was sheer ham; Presley 
reminds me of the Dirk Bogarde LP. The 
reverse offers the usual Presley. 

As Elvis veers away, even if only temporarily, 
from his successful formula, so young Brian 
Hyland (London HLR9262) adheres firmly to 
that which propelled him into the limelight last 
year with his tale of the yellow polka-dot bikini, 
even to using an almost identical tune, but it’s 
all good, clean brash fun, so we'll let him off— 
Lop-Sided, Over-Loaded is the title, referring to 
an old car being pressed into service by a gang 
of teenagers. The reverse, J Gotta Go, is refresh- 
ingly sincere. So is a sweet new number, 
Autumn Tears, sung feelingly by Sylvia Sands on 
Col. DB4579. Her other song, Irving Berlin’s 
Steppin’ Out Witit My Baby, is of course done up- 


tempo, and this does not suit this girl’s attractive 
voice, making unfair demands on it. 

Perhaps the most appealing young singer this 
month is German Heidi Brith], whose perfect 
English and fresh charm—she is only eighteen— 
won me in Ring of Gold and I’ll Belong To You 
Forever on Philips PB1095. But in making this 
recommendation, I must under no circum- 
stances omit to mention the sheer delight I 
experienced when I listened, enthralled, to 
coloured singer Nadia Cattouse, of the West 
Indies, singing Long Time Boy and The Boy 
Without A Heart, to her own guitar and other 
tastefully-arranged accompaniment supplied by 
her husband, Johnny Dankworth’s arranger 
Dave Lindup. It is four years now since I 
started writing this column; yet I do not recall 
having been so delighted with any vocal disc 
as with Miss Cattouse’s first appearance on 
record (Parlo. R4725). 

Most of the other vocalists are of the establi- 
shed company. Jimmy Young, ten years a 
recording star, has a couple of very suitable 
mellow numbers in Angel On My Shoulder and 
Music on Col. DB4570, while label-mate 
Donald Peers, now in his twenty-seventh year 
as a recording artist and still sounding as young 
as ever, sings of Magic Music and a number with 
a Negro-spiritual flavour, Sing And Tell The 
Blues So Long. 

Nat “King” Cole (Cap. CL15178) sounds 
just right in The Very Thought Of You and The 
World In My Arms, which receive his usual 
suave presentation; Frankie Vaughan waxes 
dramatic in The World We Love In and swings 
along happily (and more in his usual style) in 
The Day It Happens To You (Philips PB1104), 
Peter Sellers and Sophia Loren have a grand 
time with Bangers and Mash (from their recent 
LP) on Parlo. R4724; and Ian Wallace, the 
most versatile British singer of all today, revels 
in two old, but still very funny music-hall songs 
on Parlo. R4726 (In Other Words, which George 
Robey sang at the Alhambra in 1916, and J 
Can’t Do My Bally Bottom Button Up, a favourite 
of Ernie Mayne’s about the same time). 

The instrumental singles include some really 
worthwhile items, principally one on Philips 
PB1105 by Jerry Murad’s Harmonicats. 
One of their numbers is Cherry Pink And Apple- 


_ Blossom White, which I never liked as a trumpet 


solo five or six years ago, but it has charm when 
done by this group. Better still, though, is the 
elegant and haunting tune, Lonely Love, on the 
reverse. Some Murad records in the past have 
been ugly, but this is sheer beauty. It has shape 
and colour; a new Pye (7N15320, also in 
stereo—on 7NSR15320) by The Sound of Ed 
White has soft tints, but not much form. Both 
are White originals, excellent modern mood 
music by silky strings (Tropical Blue and Coral 
Reef). 


I also have four singles featuring pianos, 
mostly with Latin flavour. Tony Hatch is sup- 
ported with flutes, strings and tympani in Two- 
Some, a jaunty piece of nonsense, and Last 
Summer, a wistful beguine with piano falling 
asleep, on Pye 7N15316. Tony Osborne, on 
H.M.V. POP827, is billed as “‘His Piano”, but 
there’s not much of it on Let’s Take A Spin and 
The Man From Madrid (He could as easily have 
come from Rio or Havana) but these are quite 
pleasant of their kind. Demand for this type of 
thing seems to be increasing; Dolores Ventura 
has the support of 101 Strings on Pye 7N25065 
in Joe’s Bolero and Beguine For Lovers, more one- 
finger stuff that suggests imminent slumber, and 
just as we are dozing off, along comes Steve 
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Race, who sounds as if he uses all his fingers ang 
maybe his toes as well to wake us up 

with Like Latin and In Paris, In Love ( 
R4730), ending our siesta, and I was glad, 


EPs and LPs 


Most of the EPs continue to be breakdowns 
of existing LPs which I have already reyj 
for better or worse, but you might like to know 
about the gentle voice of Connie Stevens, no 
too overladen with sex, on Warner © WEP6007. 
© WSEP2007; some pleasant dinner music 
from the German violinist Helmut Za 
and his Magic Violins on Polydor @EPH20878: 
La Paloma as a rocker, among some pleasant 
little jingles from Roberto Delgado anj 
Ricardo Santos and their respective orchestras 
on Polydor @ EPH20636; some brash and 
rather forced humour with pseudo-Dixieland 
accompaniment from George Chisholm ani 
his Jazzers on Parlo. @ GEP8820; and some 
conventional Latin music under the title 
Caribbean Honeymoon by Frank Weir and his 
orchestra on Oriole @ EP7043. 

I wonder if we will ever get tired of this Latin 
music (apart from me, that is!). As with singles 
and EPs, the LPs of it continue to pour off the 
presses. I dropped in on a friend the other day 
while he was pursuing his vocation as a recordi 
engineer. He was recording a Latin type group, 
and while the lads were hard at it, my friend 
shook his head and murmured, “Honestly, | 
can’t tell one tune from another”. Yet another 
friend, a dealer, reports that he can always sell 
Latin music along with rock and pops. The 
latest in this line is Decca © LK4381: 9 
SKL4122, on which Stanley Black at the piano 
with his gang of shoe-menders and carpenter, 
even gives The Saints a shot-in-the-arm of 
samba beat. 

The Saints seem to keep marching into every- 
thing these days, jazz or not; they are heard 
again in a noisy collection called ‘Percussion 
Goes Dixieland’’, pseudo-Dixie stuff with shrill 
modern overtones, under the direction of 
Sherman on Fontana @ TFL5I118: 6 
STFL543. There is nothing here as attractive 
as the percussion studies by David Carroll on 
Mercury or Felix Slatkin on London. More 
interesting as forthright, if rather bucolic Dixie- 
land is London @ LTZ-R15204: © SAHR6II8, 
on which the Delta Kings, with rumbling tuba 
and off-beat cymbal, play At Sundown and other 
numbers including The Saints. 

Before I proceed any further, I must mention 
briefly no fewer than eleven Polydor records, 
mostly by German orchestras of which we have 
heard nothing or only little. Helmut Zacharias 
is responsible for four of these @ LPHM46330: 
@ SLPHM237530, @ LPHM46324: @ 
SLPHM237524, @ LPHM46012 and 0 
LPHM46091, and frankly, I find one of these— 
any one—is more than enough, because the 
leader’s violin tone, recorded in hi-fi by the 
excellent Polydor system, is at times downright 
ugly. This is particularly so in Mona Lisa. The 
latter two discs are shared with Ricardo 
Santos, whose orchestra is less aggressively 
stringy, but who makes a mambo out of Some Of 
These Days! Max Gregor’s orchestra (0 
LPHM46063) sounds like Glenn Miller in hi-f, 
without the natural warm relaxed Miller sound; 
Bert Kaempfert’s Orchestra (@LPMH 46363; 
© SLPHM237553) features the clean, restrained 
straight trumpet playing of Charly Tabor toa 
conventional big-band accompaniment in a set 
called Wonderland By Night; our ex-patriate 
Ray Martin (@ LPHM4607) produces 3 
danceable set under the generic name “I Could 
Have Danced All Night”, in excellent taste, a 
usual; the ever-present Kurt Edelhagen (0 
LPHM46549: © SLPHM237049) has a set of 
“Broadway Melodies” which of course draw 
on shows such as My Fair Lady and No, No 
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in which connection I should remark 
i <eon Who? nor Here In My Arms are from 
the latter show), and has yet another set (on 
@LPHM46314) of “Come On And Dance”, a 
straightforward mixture which includes a 
rather tasteless rock version of Santa Lucia; a 
mixture of all sorts of bands whose names mean 
othing to me in what is called “Invitation To 
The Party” on © LPHM46305, and finally, 
the most interesting of the German talent, 
Wende’s Orchestra ih a byes Sys 
dance programme (though Solzt is 
eget fast). on @ LPHM46349: 6 
SLPHM237549. : ra 
Then just to prove that we in Britain can do 
‘ust as well, or even better, along comes Eric 
‘Winstone on Top Rank @ 35-102 with a 
generally up-tempo set called “Happy Beat For 
Happy Feet”, well-recorded and played with 
zest. 1 think we might include the Ace of Clubs 
0 ACLI1057 issue in this category, for on it 
Eric Rogers takes us back once more to the 
twenties with fairly modern-style arrangements 
of Bye-Bye, Blackbird and other top hits of that 
decade in a pleasantly extrovert fashion that 
mercifully does not depend for local colour on 
beat-up pianos, batteries of banjos and woolly 
= if anyone else has a shot at tunes of the 
twenties, I wish he would resurrect a few that 
were good in their time, yet have faded from 
view; I get as tired of I Wonder Where My Baby 


Is Tonight? in these nostalgic sets as I do of 


Laura, September Song, Over The Rainbow and 
Tammy in more modern symposia. All good 
songs, all songs I like, and we all like them, but 
there is already a surfeit of them. Yet Warner 
@ WM4022: © WS8022 offers Buddy Cole 
his Piano and his Orchestra (but of course!) in 
a set unashamedly called The Most Recorded 
Songs Of All Time, and of course, there they are 
—Body And Soul as well, and a tune my wife is 
so tired of hearing, she threatens a rift in the 
domestic lute if I play it again—Star Dust—so 
I omitted that one. I didn’t have to play it, 
though; I know by heart the formula of big- 
strings-and-piano as demonstrated here. Now 
let’s give the whole thing a well-earned rest, 
shall we?—the tunes, the formula, the lot. 

In too many examples these days, the 
alternative seems to be big-strings-and-squeal- 
ing-sax, but I have just heard a most attractive 
LP which has saxes that do not squeal, brasses 
that play no louder than mf and oboes and 
flutes added for flavour, producing “The Sound 
Of Dynamic Woodwinds” under the direction 
a Elliot on London @ HAR2315: © 
SAHR6121, sufficiently near the melodies to 
be agreeable and yet arranged in an interesting 
way. Frank de Vol, on the other hand, takes 
a dozen film tunes of the fifties naked, as it 
were, and dresses them up so that they are still 
very recognisable, though entirely decent, and 
makes one of the most delightful records of its 
kind on Fontana @ TFL5119. Tammy, Gigi, 
True Love, they’re all there. 

It should not be necessary at this stage to 
recommend yet another first-class disc by the 
Ray Conniff Orchestra and Chorus, whose 
fine, rich sound and masculine voices pull 
another prize out of the hat on Philips © 
BBL7398: © SBBL579, called “Say It With 
Music”. They do, too. 

I remember in 1954, when I was a sort of 
unofficial apprentice in the critical game, a 
very pleasant LP by Jackie Gleason’s 
Orchestra on Cap. LCT6007, now deleted, 

ing ex-jazzman Bobby Hackett on 
trumpet, cushioned on velvety strings. Capitol 
have now issued this set, “Music, Martinis 

Memories”, on @ SW509, but with four 
numbers omitted. It is a modern recording, too; 
he Jazzman in Hackett will out, and he phrases 
his solo work differently, which gave me the 
ue that this was not the same recording as 
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the original, with which I was fortunately able 
to compare it. It is the sort of thing that is 
improved by stereo, and though more brilliantly 
recorded, it is not ear-shattering by any means, 
and it is worth a dozen German string orchestras. 

The more or less solo instrumentalists number 
three this month. Martin Denny, armed with 
handbells, glockenspiel, marimba and other 
things you hit, follows Frank de Vol round the 
Hollywood film lots, taking down Paradise and 
Over The Rainbow at dictation speed, and 
generally inducing a desire to yawn, on London 

@ HAG2317: @ SAHG6122. Eddie Layton 
at the Hammond organ (Mercury @ MMC- 
14058) does things to his instrument that make 
it play more pleasingly to my ear than any of 
its kind have ever done; and best of all, Chet 
Atkins, with an acoustic—repeat, acoustic— 
guitar and usually no accompaniment at all, or 
only bongoes and rhythm at most, in Spanish 
and Mexican melodies played beautifully on 
R.C.A. @ RD27194: © SF5080. This is an 
unusually fine disc. 

So to the vocal LPs. The Wild West still calls 
loud and (fairly) clear, as witness the Saturday 
night popularity on both TV channels of 
Western “‘soap operas”, and this is reflected in 
many of the new records. Ronnie Hawkins 
sings what are termed folk songs on Col. © 
33S.X1296, but I’m sure they are not all genuine. 
They include the usual maudlin moans about 
the basic things of life, and without saying 
what he did or what happened to cause his 
apparently untimely death, this nasal young 
man devotes one track to The Death Of Floyd 
Collins, an American hero who seems to have 
been a pioneer pot-holer, though whether 
history or legend we do not know, for we are 
not told. The same folky vein persists in the 
new Kingston Trio LP (Cap. @ T1407: © 
ST1407), more genuine, better sound and more 
appealing accompaniment (two banjos and 
guitar). Their efforts to be Cockneys (The 
Tattooed Lady) are no more successful than 
before, but while they do American songs, they 
are grand. Then, as if we hadn’t had enough 
Western music, Bing Crosby, Rosemary 
Clooney and other soloists with chorus and 
appropriate harmonica and banjo accompani- 
ments, sing “How The West Was Won”, with 
Bing narrating on two R.C.A. discs (@ 
RD27196/7: © SF5082/3). These are perhaps 
the most interesting of them all, because they 
are very different .types of songs from each 
other, sung by different voices. 

Bing Crosby also joins forces with Louis 
Armstrong on M.G.M. © C844 in a hilarious 
set of numbers that includes that brilliant 
version of Dardanella 1 praised last month, 
some of them featuring Louis on trumpet, very 
mellow and a pleasant change from the high-up 
stuff with which he made his name. Rosemary 
Clooney, also, on M.G.M. @ C838: © 
CS6014, has some beautifully sung numbers, 
including Grieving For You, the sort of tuneful- 
twenties number I had in mind when I begged 
for a little variety earlier in this review, on 
which she swings softly, so it says. Titles of 
LPs seem to be getting more accurate! On the 
same label (@ C825), Joni James “Sings 
Sweet”, which is also true, in a well-chosen 
set of which Blue Moon is outstandingly good. 
Still on M.G.M., on @ C845: © CS6021, 
Connie Francis sings better than I’ve ever 
heard her in “Jewish Favourites”, most of 
them in Hebrew, though this will be of some- 
what limited appeal. 

I find that the Four Freshmen, with their 
oblique harmonies, will only appeal to those 
who can appreciate the more modern idiom, 
as on Cap. @ T1378: © ST1378, though most 
of their songs have harpsichord prominently 
featured behind the singers. Similarly, The 
Lancers on London @ HAP2307 sound 
forced and unnatural in their “Concert In 
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Contrasts”, the only contrast seeming to be a 
sudden burst of sound that gradually diminishes, 
only to burst out again. But there can be no 
doubting the appeal among slightly older 
listeners of an LP by Vera Lynn, even if 
some of the songs she sings are the old 
ones she used to do during the war (M.G.M. 
@ C843: © CS6019). One of these is Try A 
Little Tenderness, which always sounds more in 
character when sung by a man. Bing made it 
famous in 1933; Frank Sinatra revived it in 
1947, and on Cap. @ W1417: © SWI1417, he 
sings it again as part of Nice ’n’ Easy, all of 
which, apart from the title song, are numbers 
he originally did on Columbia round about 
that date. Well, it saves learning new numbers, 
I suppose. 

The Crosby Brothers, Dennis, Phillip and 
Lindsay, make their bow as adults on records 
on M.G.M. @ C846: © CS6022, in a very 
polished, modern and professional way; I'll 
take their Dad any time, though. I think it was 
a pity to use any of his established numbers, 
but they are to be commended for not alluding 
to their parentage in their treatment of numbers 
such as Wrap Your Troubles In Dreams. Dean 
Martin, still America’s most relaxed singer 
after Bing, starts swingin’ in the way Bing used 
to at times, while remaining easy on the ear 
(Cap. @ T1442: © ST1442), but Nat “King” 
Cole, as narrator and singer in a song-cycle 
called “Wild Is Love” (Cap. @ W1392: © 
SW1392) is rather out of place, somehow; his 
is the milieu of the intimate night-club, and 
this is on the stagey side. It is not scrolled 
between each number, by the way. 

The Saints come up for the third time on an 
otherwise excellent LP (Philips @ BBL7404: 
© SBBL585) by Mitch Miller and the Gang, 
somewhat oddly named Sentimental Sing-Song in 
view of the inclusion of this hell-fire-and-brim- 
stone church hymn. For all that, if I must have 
it, let me at least have it by the Gang, not a 
pseudo-Dixieland band or as a samba. 

One popular British artist I never cared much 
about is Shirley Bassey, as her style seemed 
to appeal to a taste I never acquired; but 
on Col. @ 33SX1286, she sings some very 
nice numbers as they should be sung, though 
I prefer In The Still Of The Night without the 
eldritch accompaniment that sounds like corks 
popping, bath-plugs gurgling and someone 
running a nail-file up and down a comb. 

Two humorous contrasts to end with are 
provided by Spike Jones and his crazy cohorts 
in ‘Sixty Years Of Music America Hates 
Best” on London @ HAG2298: © SAHG6109, 
and by Billy Cotton and Kathie Kay on Col. 
@ 33SX1278: © SCX3344. At least, I 
suppose Spike Jones was meant to be funny; 
I smiled faintly once or twice, but not at the 
outrageously vulgar-without-being-funny noises, 
the more or less straight jangle-piano, -the 
lampooning of Guy Lombardo (not because of 
any love for the smoochy Lombardo sound, 
either), nor at the Dracula interlude which 
seems to have been snipped off the Spike Jones 
LP devoted to ghoul-music. The beatnik 
interlude in I Kiss Your Hand is moderately 
amusing, at any rate the first time. Billy 
Cotton’s mixed grill of outright sentiment and 
gentle Cockney humour, assisted by Scottish 
lass Kathie Kay is a welcome relief from the 
way-out trans-atlantic crudity, though I realise 
we don’t all laugh alike. | JoHN OAKLAND. 


CONTINENTAL RECORDS 


“‘Sabicas—Flamenco Fantasy” (M.G.M. © 
C842: © CS6018) confirms all I have said 
before about this excellent guitarist. This disc 
however, could not have been made without 
modern recording techniques for each band 
was recorded three times over. Sabicas recorded 
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one tape, played it back and recorded over it, 
played it back again and recorded the third 
guitar accompaniment. Thus we have three 
Sabicas all wrapped up in one. I find the result 
pleasant, even exciting, but totally unnecessary. 
In spite of it all, “Flamenco Fantasy” is a very 
good disc, and the selection of tunes sufficiently 
well thought out to keep our attention alert all 
through the LP. 

Still in the flamenco chapter Vogue presents 
the first disc by Pepe Romero—a fifteen-year- 
old Spanish flamenco guitarist—in ‘‘Flamenco 
Fenémeno!” (@ LAC12243). The sleeve- 
writer certainly doesn’t exaggerate in his praise 
of this young newcomer: for his age Pepe 
Romero shows a degree of maturity which is 
quite outstanding. As he gets older he will no 
doubt delve deeper into his understanding of 
flamenco and extract even more from the six 
strings of his guitar. As a child prodigy he is 
brilliant, and this is indeed a worthwhile disc. 

The lighter type of Spanish music is repre- 
sented this month by Los Zafiros (Pye © 
NPL18057). Los Zafiros are a night-club act 
but they are more genuine in their interpreta- 
tion of Spanish music than, for instance, Los 
Espanioles. They are strictly concerned with 
Spanish music and sing nothing else. In this 
disc they present a selection of Spanish and 
Latin-American songs, amongst them old 
favourites such as Marta—the hit of the thirties— 
Triana Morena and Pobre del Pobre. Their 
style is pleasant, engaging, and a very good 
example of contemporary Spanish light music. 

Los Espanoles are a quite different type of 
act, and in my opinion there is often very little 
of Spanish flavour in their records. In “‘O Sole 
Mio” (Polydor @ EPH21563) Los Espafoles sing 
Comunicando—a slow rock; Los Ninos del Pireo 
(Never on Sunday); O Sole Mio; and Viento- 
slow rock; not a very Spanish selection, and 
however well rendered it could have been re- 
corded by almost any other quintet in the world. 

The next record in this review is a delightful 
one, and for that I have to thank Caterina 
Valente. In “Caterina Chérie’’ (Polydor @ 
LPHM46310 she sings a selection of songs from 
many nations; and sings them in her un- 
mistakably excellent way. Her accent is very 
good in every language she speaks—the only 
song I cannot judge is Forsok Med Mej, a 
Swedish melody, though it is quite beautiful. 
Other tracks include old faithfuls such as 
Jalousie, Istambul and Un Poquito de Tu Amor; 
and new ones such as Pardon Madame. 

Maurice Larcange is another favourite of 
mine in the bal-musette type of music and two 
new Polydor LPs demonstrate that incom- 
parable Parisian quality—‘‘Hi-Fi Musette” ( @ 
LPHM46079) and ‘Montmartre Mood” (@ 
LPHM46054). Although the selections on each 
of these discs include some non-French items, 
both records are worth listening to. 

On “Play a Song of Paris” (Polydor @ 
LPHM46107) the choice of songs is very good 
indeed, in a reminiscing sort of way: La Mer, 
C'est si Bon, Mademoiselle de Paris, Pigalle, Mon 
Homme and J’ai deux Amours, are just a few of 
the titles. But the artists are rather second-rate 
if compared to Yves Montand, Juliette Greco, 
Patachou, Jacqueline Boyer, or the incom- 
parable Edith Piaf. The result is certainly not 
of the high quality Polydor usually produces, 
either in interpretation, arrangement or even 
recording quality. 

Still with the Polydor label, I pass on to two 
very pleasant discs which, at this time of year 
remind us of snowy slopes and in summer 
conjure up beer gardens and mountain climb- 
ing: ‘“‘Holiday in the Alps” (@ LPHM46024) 
which includes Tyrolian Woodchoppers, Garden 
Carnival, Festival Polka and also the title song 
of the LP. Unfortunately some songs, totally 
unconnected with the Alps, have strayed into 
it, marring an otherwise very enjoyable forty 
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minutes. A much more genuine article is 
“Holiday in Tyrol” ( @ LPHM46083). Amongst 
the tracks there is the Tiroler Holzhackerbuam 
and wonderful yodelling songs such as Berguaga- 
bunden, Steig’n Mer Auf’s Gamsgebirg and Ein 
Jodler Aus Tirol. As a lover of yodelling from an 
early age—lI even tried my hand, or shall I say 
my voice, at it once!—I think this is a real gem 
of a disc. 

Last in the Polydor crop of records, there is a 
very nice one of balalaika music which takes 
me back to the thirties when this type of 
orchestra was so very popular, “Auf der 
Balalaika’”’ (Polydor @ EPH21092)—-of cele- 
brated Russian songs. It includes Black Eyes 
and Two Guitars. 

I end this review with three pop mono singles 
from Oriole featuring Domenico Modugno 
and the recent Italian craze—Mina. Modugno, 
one of the top Italian popular singers, renders 
Si, Si, Si (45-CB1586), one of his own com- 
positions. On the reverse there is Ojala, from 
the film “Holiday in Argentina’, which is not 
a patch on the other side. Modugno also sings 
Marita in Citta (45-CB1475) again his own 
composition, having on the reverse the well- 
tried Come Prima. Mina sings Il Cielo In Una 
Stanza (45-CB1592) by Paoli, with Invoco Te on 
the other side of the disc. Of the six songs 
Si, Si, Si is certainly the best, in my opinion, but 
any of the three records is worth its price if one 
enjoys the modern style of Italian popular 
singing. WiLurAM GILMAN. 


LATIN-AMERICAN 


When one has heard vague but promising 
reports of an exciting new Latin American group, 
one hopes with optimism that a record may 
eventually come one’s way. The optimism has 
been justified in the case of Los Cinco Latinos 
(Fontana @ TFE17321), but the disc is sadly 
disappointing. 

The group comes from Argentina, and is said 
to have a splendid tango repertoire. This 
latter is not in evidence on this EP, which is 
solely devoted to the “‘modern arrangements” 
and the “‘new sound” cited in the sleeve-note. 
Los Cinco Latinos have been operating in 
Europe of late, and I fear they succumbed to 
the modern arrangements and new sound after 
their arrival here. Estel Ravelin, the girl lead 
singer, is obliged to bawl lustily to make herself 
heard above her cacaphonous colleagues. This 
is a great pity because her voice sounds as though 
it could be really attractive in sensible, musical 
and genuine Latin-American circumstances. 

The itinerant Ray Martin appears on disc 
with “Martin Goes Latin” (Polydor @ LPHM- 
46095: © SLPHM237505). It is a generally 
pleasant orchestral album of genuine and 
pseudo Latin American items plus one or two 
European Latin pieces such as Siesta In Seville. 
He treats two standard examples of the baiao, 
Delicado and Anna, as sambas, earning marks for 
originality, and he plays a number called 
Brazilian Serenade as a bolero, earning marks for 
inappropriateness. The claves player—theoreti- 
cally the anchor of the Cuban rhythm section 
—is hopelessly off the beat in Mr. Martin’s own 
rhapsodic Concerto For Lovers. Nevertheless, 
anyone seeking an exotically tinged and well- 
recorded album of mood or background music 
need not be deterred by these points. 

London-born pianist George Shearing 
disappoints with his “Latin Affair” (Capitol © 
T1275: © ST1275). Compared with its two 
predecessors, “Latin Escapade” and “Latin 
Lace’’, it sounds monotonous, restrained, not 
very well recorded and devoid of the vitality 
which imbued the first two LPs. Mr. Shearing’s 
Quintet makes realistic Latin sounds in the 
rhythm section headed by conga drummer 
Armando Perazza, but the floridly convincing 
Afro-Cuban piano phrasing and timing which 


March, 196} 


flavoured the earlier albums so piquantly js not 
forthcoming on this occasion. The 

dards and Afro-Cuban originals are suitahj, 
for party entertainment possibly, but 
wanting to hear Mr. Shearing at his best in th; 
idiom can sample him on an EP “Latin Lage” 
(Capitol @ EAP1-1082: © SEP1-1082) whic, 
is extracted from the LP of that name, 

The West Indian steel band can be the source 
of pleasant entertainment when heard jg 
moderation. The Me ers, a group from 
the Leeward Islands, could have proved thi 
with their EP “The Merrymakers Steel Th. 
Show” (Collector @ JEP3005). Instead they 
minimise their appeal with an overlong 4 
ment of Yellow Bird, which is the traditional 
Haitian air Choucounne, surprisingly credited to 
Norman Luboff, and their second tune, Adis 
bears a marked resemblance to Humberto 
Teixeira’s classic baiao Kalu. Their essay ip 
rock ’n’ roll in J Love My Baby is a grave mistake 
for a unique combination like this, and reveals 
the same distressing capitulation to com. 
mercialism as Los Cinco Latinos’ disc. 

Nicet Hunter. 


FOLK SONG 


A visitor to Britain in 1959 was Perry 
Friedman, a Canadian and an obvious devotee 
of Pete Seeger’s romantic monotones. His banjo 
playing is in the “shuffle along” style that 
Seeger uses, and the “‘sonorous”’ tones of his 
voice do nothing to increase one’s interest. The 
song, Red River Valley, is given new words, while 
the tune of Grand Hotel is too well known to need 
mention—that is if you remember Villikens And 
His Dinah. But as Topic is a folk-song label it 
must, I suppose, cater for every taste, and 
Friedman’s EP, “Vive La Canadienne” (Topic 
© TOP56) will be some man’s meat. So will 
“Songs From The South” (Collector © JEA4), 
an EP on which Guy Carawan sings four songs 
that are always popular with British audiences. 
Carawan is a good guitarist, but his singing has 
always tended towards the _ extra-romantic 
gentility which besets so many of the Anglo- 
American folk-singers. In any case there’s some 
doubtful pitching in South Coast, and Ain't No 
More Cane On This Brazos is more of a concert 
performance than I care to hear. The best-sung 
track of all is Boll Weevil. 

A comparatively new arrival in the folk arena 
is Josh McRae. This young Scottish singer was 
a mainstay of The Reivers, a group b on the 
sound of The Weavers. An EP, “Walkin’, 
Talkin’, Singin’’”’ (Pye @ NEP24131), made 
up of songs popularised in Britain by Jack 
Elliott, and three mono 45s (Pye 7N15306, 
15308 and 15319), show McRae to be a pleasant 
singer and an efficient guitarist. There are 
many things here which do not add up, and I 
hardly feel this performer’s work would justify 
a lengthy analysis. Something similar might be 
said about Edric Connor and The South- 
landers, singing “Songs From Trinidad” (Argo 
© EAF9). This EP (extracted from an earlier 
LP) again presents us with pretty stuff, Mr. 
Connor giving his utmost on every title. An 
occasionally sharp vibrato adds intensity in the 
most unexpected manner—especially on One, 
Two, Three—and there is a very coy and plummy 
version of The Lord’s Prayer. 

“Raw Music, Well Done’ (Columbia 0 
3381147), by Marais and Miranda (with 
accompaniment directed by Eric Robinson), 
really rather like African background music 
with voices. It seems to be concerned mainly 
with vocal effects and heavily accented frag- 
ments rather than with folk song. While this 1s 
all very quaint, I cannot really reconcile it with 
any of the fine African folk recordings available 
in Britain. : 

“The Limeliters” have a professional polish. 
This LP (Elektra @ EKLI180) contains 4 
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TRADE MARK 


recording tape 


WORLD’S LARGEST SALES OF MAGNETIC TAPE 
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FOR FULLY DESCRIPTIVE LEAFLET ON CABINET MODELS 





I eke re es eee : 
a aS 


SPEAKER SYSTEM 


WITH CLEAN BASS 





MODEL W3 A 3-speaker system in which compact” 

ness has been achieved without sacri- 
ot quality of reproduction and without introducing “‘small box’ 
tonal character. It is ideal for use on a stereo or single channel input 
where room space is limited, as the cabinet is suitable for floor or 
self mounting. The sensitivity is high enough to give full domestic 
volume with any good commercial FM receiver with about 3 watts 
output. 


BASS In this model LF output is produced by a 12” unit type 

WLS/12 fitted with a soft fibrous cone for smooth response. 

= special roll surround permits large distortion-free excursions 
th fundamental resonance below 25 c/s. 


TREBLE The upper registers are handled by 5” and 3” units con- 
nected in parallel via a quarter section | kc/s dividing network, with 
an extra series capacitor to protect the smaller speaker. Two 
volume controls permit adjustment of midrange and treble to give 
tone control and facilitate balancing different speakers on stereo, 


Cabinet size 28” x 14” x 12” 
£39.10.0. 


Weight 48 Ib complete 
iene iz =aee complete tax free 


The elegant cabinet is available in a choice of walnut, oak or 
mahogany veneers. Also available in whitewood, price £36.10.0. 
Tropical model made with resin-bonded plywood can be supplied 
at £2.0.0 extra. 


Whartedale 


WIRELESS WORKS LTD 





Telephone: Idle 1235/6 
Telegrams: ‘Wharfdel’ Idle Bradford. 
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POST THIS COUPON (unsealed 2d. stamp) TO 


WHARFEDALE WIRELESS WORKS LTD 
IDLE BRADFORD YORKSHIRE 
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BEAUTY and the BEST 
of Hi-Fi Equipment at LARGS 


To appreciate the beauty and truth that only high fidelity can bring 
to sound reproduction you should come to LARGS of Holborn. 
Here you can listen in great comfort and make your choice of the 
best equipment. Our COMPARATOR will assist you in this. It is 
of our own design, and is almost infinitely selective. At the touch of 
a switch you can hear every possible combination of equipment in 
our extensive stock. 

Another unique service at LARGS is the TAILARGRAM—a tailor- 
made radiogram fitted with equipment of your own selection, designed 
and finished to your own choice. 


send for your FREE copy 
“THE MODERN APPROAGH TO MUSIC IN THE HOME” 


This full-colour brochure will assist the beginner in understanding true 
Hi-Fi and the difference between monaural and stereo. The brochure 
also details our “TAILARGRAM”, the tailor-made radiogram, a 
personal service that only Largs can give. 

Whether you are an expert or a beginner, we feel sure you will enjoy 
this brochure. 

Just your name and address on a postcard—a copy awaits you. 


Aesthetic pleasure at Largs is not for the ear alone. Come to our 
showrooms and see Feliks Topolski’s musical mural—a_ brilliant 
artist’s conception of the way great music is created. 








76-77 HIGH HOLBORN, LONDON, W.6.1 


Telephone : CHAncery 2626 (Private Branch Exchange) 
Near Holborn Tube Station. Buses 7, 8, 22, 23 and 25 pass the door. 
DaL36IG 
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A PROGRAMME 


Make the most of your tape recorder 
and your tape recordings. 
Whatever the type of programme 
you most enjoy you'll immediately 
recognise the consistent, uniform 
quality that you get from 
AUDIOTAPE ... 





the extra crispness at the top and 
the extra depth of bass — without 
the loss of the essential middle 
tones that often prove so elusive. 
AUDIOTAPE has only one standard 
of quality — the finest obtainable — 





iS WORTH THE 


backed by more than ten year’s 
experience in magnetic tape 
manufacture and more than two 
decades of practical experience in 
the art of sound recording. You 
cannot buy a better tape than 
AUDIOTAPE — it speaks for itself. 


Available in 5 different types with a 
base material and reel footage to suit 
every requirement. All 5” and 7” 
reels of AUDIOTAPE are supplied on 
the exclusive C-Slot Reel — the 
fastest-threading tape reel ever 
developed. 








AUDIO DEVICES Inc., New York, N.Y. 
Concessionaires to the United Kingdom — 

LEE PRODUCTS (G.B.) LIMITED, 

“Elpico House”, Longford Street, London, N.W.I. 
Telephone: EUSton 5754 (all lines) Telegrams: Leprod, London. 
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SPEAK FRENCH « 
WITH A FRENCH ACCENT — 


this quick, 


French has quite a different 
rhythm from English—and you 
can’t learn the lilt of a language 
from a textbook. But you can 
learn it by listening. Linguaphone 
teaches you by this quick, 
thorough and effortless method. 
You learn by listening to the 
voices of distinguished speakers 
and professors on specially pre- 
pared Linguaphone records. You 
absorb the lilt and rhythm of the 
language as easily as you learnt 
English as a child. 

As you listen to the Lingua- 
phone records, you follow the 


easy way 


words in the illustrated textbook. 
Soon you find yourself speaking 
the language yourself and you 
can understand it easily when you 
hear it spoken. 

Learning a language by Lingua- 
phone is quick and easy because 
you actually enjoy it. Over a 
million people of all ages have 
learnt languages by Linguaphone. 
So can you. Linguaphone teaches 
35 languages. 

Post the coupon below for the 
free 26-page booklet and details 
of the week’s free trial offer. 


y- - LINGUAPHONE for languages —- 


(DEPT. B37) 


| To the Li h Insti 





Free Trial Offer. 


* or any of 35 languages, including: 
| FRENCH [1 GERMAN [7] SPANISH [7] ITALIAN 7 


| Setar TIGA <.. Saccccscicecetecncedccecce 
| Put a cross against the language. I am interested in learning for 


guap (Dept. B37) 
| Linguaphone House, 207 Regent St., London, W.1. 


| Please send me, post free, your 26-page book 
| about Linguaphone and details of the Week’s 


eckssonaeabeadduoacsidascdcosutondedones purposes. | 
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NEW RELEASE 


1 » LONG PLAYING 


| WOGUE 
“LATIN CONTRASTS” 
BUD SHANK 
Arrangements by LAURINDO ALMEIDA 
LAE 12248 
Harlem Samba; 
Sunset Baion; 


North of the Border; 
Round about Midnight; 


Porto Cabello; Blues Clair; 
mique; Lover Man; Symphony; Melodie 
Au Crepuscule; Swing Guitars 
Place De Broukere; Improvisation; St. 
Louis Blues; Believille; Viper’s Dream; 
Les Yeux Noirs; Minor Swing 


DIZ’N’ BIRD IN CONCERT: DIZZY 
GILLESPIE & CHARLIE PARKER 
LAE 12252 

A Night in Tunisia; Dizzy Atmosphere; 
Groovin’ High; Confirmation; 
Swing Low Sweet . . . Cadillac; 
| Daeo; Ooh Shoobee Doobee; 
| (School Days) 


| LAE 12251 
| 








‘THE GREATEST 


NEW RELEASE — 





CATALOGUE IN THE WORLD > 





JAZL 


"NEW RELEASE RELEASE 





12’ LONG PLAYING 


| VOGUE 
WITHERSPOON — MULLIGAN — 
| WEBSTER: JIMMY WITHERSPOON 


AT THE RENAISSANCE 

LAE 12253 

Times are getting tougher than tough; 
How long; Corina, Corina; C. C. Rider; 
Roll "Em Pete; Everyday; Outskirts of 
Town; Going to Kansas City; Trouble 


| in mind; Saint Louis Blues 
| GOLDEN DAYS: KING PLEASURE 


Toro Dance; Serenade for Alto; Xana | 
Lyn; Blowin’ Wild; Prelude 11; Frio | 
Y Color 

DJANGO REINHARDT MEMORIAL 


Swing Dyna- | 


LAE 12258 

I’m in the mood for love; The New 
Symphony Sid; Don’t worry *bout me; 
Little boy don’t get scared; Parker’s Mood 
Golden Days; Tomorrow is another day; 
No, not much; All of me 


HARLEM PIANO SOLOS: 


ROBERTS & WILLIE “THE LION’’ 
SMITH* 


| LAG 12256 


Tin Tin | 
Ending | 


Nothin’; Spanish Fandango; Railroad 
Blues; Complainin’; Inner Space; Outer 
Space; * Morning Air; Relaxin’; Rippling 
Water; Between the Devil and the Deep 


| Blue Sea; Tango I La Caprice; Concentratin’ 





LUCKEY | 


| 
| 
| 


"NEW VOGUE & TEMPO & ALPHABETICAL CATALOGUE IS 
OBTAINABLE FROM YOUR LOCAL DEALER OR DIRECT FROM Us | PRICE 3i 


| VOGUE RECORDS LTD., 113- HS FULHAM ROAD, LONDON, S.W. 3 , 


S NOW AVAILABLE 


——_} 


12” LONG PLAYING 

CONTEMPORARY 

SHELLY MANNE & HIS MEN AT THE 

BLACK HAWK, Vol. 1 

LAC 12250 & STEREO SCA 5015 

Summertime; Our Delight; Poinciana: 

Blue Daniel : 

SHELLY MANNE & HIS MEN AT THE 

BLACK HAWK Vol. 2 

LAC 12255 & STEREO SCA 5016 

Step Lightly; What’s new; Vamp’s Blues 

ANDRE PREVIN PLAYS JEROME 

KERN (Piano Solos) 

LAC 12257 

Long Ago (And far away); Sure thing; 

A Fine Romance; They didn’t believe me; 

All the things you are; Whip-Poor-Will: 

Ol’ Man River; Why do I love you; Go 

little boat; Put me to the test 

VOGUE 7’ EXTENDED PLAY 

WITHERSPOON AT MONTEREY No. 1 
JIMMY WITHERSPOON 

EPV 1269 No Rolling Blues; 

Good Rockin’ Tonight; Big Fine Giri 

WITHERSPOON AT MONTEREY No. 2 
JIMMY WITHERSPOON 

EPV 1270 Ain’t Nobody’s Business; 

When I Been Drinkin’ 





Plus 6d. Postage. 





Telephone: KNI 4256-7-8 
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room for i 5 0 inside... 


You can do almost anything with the versatile 


‘MULTIGRAM’ 


Want room for your records instead of a tape deck? There’s 
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selection of songs—humorous, maudlin, patriotic 
and foreign. In many ways this is the most 
startling of the records reviewed in this column. 
Night club folk song (precisely what the great 
Woodie Guthrie most hated) is exemplified by 
the terrible happenings in John Henry and the 
asinine humour of The Bear Chase. Sentimentality 
is represented by The Hammer Song and When I 
First Came To This Land, while an international 
vista is opened up by Mexican, Russian and 
Jewish songs. But, say what you will, the most 
intriguing track of all is Battle at Gondessa. This 
song, punctuated by mortar fire, shell explosions 
and the rattling of machine guns, purports to be 
asong of the Spanish Civil War. I presume this 
refers to a period when Hernando’s Hideaway 
was a stronghold of the Spanish Loyalists. 
ALEXxIs Korner. 


STAGE AND SCREEN 


Three Worlds of Gulliver (music by Bernard 

ean). Film Soundtrack. Pye Golden 
Guinea @ GGL0065 (12 in., 15s. 10d. plus 5s. 2d. 
P.T, 


Gulliver is presented on records in the same 
way as Pollyanna which I reviewed in December 
—the dialogue and background music from the 
film have been knitted together with a specially 
recorded narration, spoken in this case by 
Norman Rose. The record is obviously aimed 
at children and they will have no difficulty in 
following this version of Swift’s story although 
they might object to the high percentage of 
talk to action. In one respect, this film is an 
odd choice for the gramophone: it is made ina 
process called “‘Superdynamation” which pro- 
vides all the special effects necessary to Lilliput 
and Brobdingnag and this visual trickery is the 
film’s chief attraction. The producers have 
not exactly neglected the soundtrack but their 
use of it is fairly crude and I kept wondering 
how an experienced radio producer would 
present the same situation. The acting is 
passable although Kerwin Mathews cannot 
conceal the fact that Gulliver himself is a bit of 
a prig and the music is innocuous. 


La Dolce Vita (Rota). Background score. 
RD27202 (12 in., 27s. plus 8s. 93d. P.T.) 
The World of Suzie Wong (Duning). Background 
score. R.C.A. @ RD27198 (12 in., 27s. plus 8s. 


R.C.A. @ 


Two more of the endless stream of film scores, 
neither of them very attractive although Suzie 
Wong is the less boring of the two. While I 
dutifully played them through I kept thinking 
of the film music that does bear hearing out of 
context and of the distinguished composers who 
have written for the cinemas. I hope that you 
can still get the delightful Capitol coupling of 
Copland’s suite from The Red Pony and Virgil 
Thompson’s Louisiana Story and William 
Walton’s film music. Vaughan Williams’ 
Sinfonia Antartica has made permanent the work 
originally commissioned for Scott of the Antarctic 
but as far as I know Bernstein’s On the Waterfront 
and Malcolm Arnold’s work for this medium 
have never been issued. Meanwhile we ‘shall 
never be short of sugary, sweet nothings like 

Duning’s vapid meanderings for strings, 
gongs and chopsticks or Nino Rota’s purposely 
cheap little pieces of Roman night-life. 


The Musical World of Cole Porter. The Starlight 
eymPhony cond. by Cyril Ornadel. M.G.M. 
1: © CS6017 (12 in., 25s. 9d. plus 8s. 43d. P.T.). 
Opening Night. The Starlight Symphony cond. Cyril 
Oradel. M.G.M. C822: © CS6010 (12 in., 
25s. Od. plus 8s. 4d. P.T.). 


his orchestra and conductor have been 
turning out a series of really excellent discs 
devoted to famous composers for the musical 
. The arrangements are always good and 

the performance and recording is consistently 
in-the very_front rank. These two latest issues 
seem to me even better than the Rodgers and 
merstein and Lerner and Loewe records 


The GRAMOPHONE 


which appeared first. The Cole Porter record 
is particularly welcome—a marvellous selection 
of brilliant songs, beginning with “Night and 
Day” and ending with “Begin the Beguine”, 
superbly orchestrated by Brian Fahey. I 
suggest that you sample this version of “‘Let’s 
Do It’, sounding tremendously fresh in a 
novelty arrangement, which shares a track with 
a delightful “I Get a Kick Out of You”. There 
are short selections from Kiss Me, Kate and Can 
Can as well as a dozen of Porter’s most enduring 
tunes and that final beguine is as haunting as it 
ever was. The other Starlight Symphony record 
amounts to “the musical world of Frank 
Loesser plus . . .”,—the plus embracing overtures 
to Kismet and the two Adler and Ross shows, 
Damn Yankees and The Pajama Game. Loesser is 
represented by selections from all three of his 
musical shows that have been produced here 
and a medley of his other popular songs, 
including “Slow Boat to China” and “Spring 
Will Be a Little Late This Year”. It adds up 
to another most enjoyable record. For my 
money Percy Faith has always excelled in this 
kind of music but Cyril Ornadel is beginning 
to run him a fairly close second. 


Pepe. Film Soundtrack. Pye @ NPL28015 (12 in., 
25s. Od. plus 8s. 43d. P.T.). 

Pepe stars a Mexican comedian called 
Cantinflas, very famous in his native country 
but known here only from his appearance as the 
valet in Mike Todd’s Around the World. This 
new film again surrounds him with famous 
guest stars, almost all of them singers, whose 
numbers make up this record. It looks marvel- 
lous—Chevalier, Garland, Crosby, Darin and 
others, all on one disc—but the result is very 
disappointing. Maurice Chevalier is the only 
one given a real chance with good numbers and 
it is nice to hear him singing Rodgers and Hart’s 
“Mimi” again although he is not so happy 
with “September Song”. Sammy Davis is 
allowed a poor song called “Hooray for Holly- 
wood” which he fails to save with muddled 
impersonations while Bobby Darin and Judy 
Garland have songs which are typical of the 
worst and dullest in their repertoire. The sleeve 
is misleading about Bing Crosby’s track on 
which he is billed to sing three numbers and 
manages only to mug through a line or two of 
each unaccompanied in conversation with 
Cantinflas himself who makes his only contri- 
bution to the record at this point. The title 
song and one called ‘‘Lovely Day” are sung by 
Shirley Jones whose sweet voice is a great 
relief. Her two numbers are coupled separately 
on a Pye single, 7N25067. 


The Jerome Kern Song Book. Volumes | and 2. 
Margaret Whiting with orch. cond. by Russell 
Garcia. H.M.V. @ CLP1418-9: © CSD1339-40 
(two 12 in., 25s. 9d. plus 8s. 44d. P.T. each). 

With a deadline hanging over me, I hope 
that I can be forgiven an interim judgment on 
this important issue. These discs, among 
several others, arrived only 24 hours ago and 
although I have played them through care- 
fully I want to be wary of a snap reaction to one 
singer’s interpretation of 24 great songs. To a 
field graced only by Ella Fitzgerald, Margaret 
Whiting is a newcomer and although the 
competition is not direct, Ella has achieved such 
distinction with Porter, Rodgers and Hart, the 
Gershwins and Berlin that the comparison is 
inevitable. Of course, Margaret Whiting has 
not the same kind of reputation, she is not a jazz 
singer and she very seldom decorates the 
songs with her own improvisations. On the 
other hand, Kern’s songs need no decoration, 
he was very nearly level with Gershwin as an 
original melodist, many of his loveliest tunes 
have the most complex harmonic patterns. The 
songs have a degree of uniformity which makes it 
difficult to appreciate them properly when they 
are taken en bloc in this way. Nearly every one is 
a romantic ballad and this single atmosphere is 
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sustained through all the originalities of 
musical form and lyrics. Kern worked with 
many lyricists, mostly Oscar Hammerstein and 
Otto Harbach, but notably Johnny Mercer, Ira 
Gershwin and Herbert and Dorothy Fields 
producing a string of permanent songs. Apart 
from the complete score of Show Boat, my own 
favourites are “Smoke Gets in Your Eyes’’, “All 
the Things You Are” and “The Song is You”, 
all of which appear in this selection. The only 
important omission seems to be “They Wouldn’t 
Believe Me”, the song that established its 
composer in the American musical theatre and 
sold 2,000,000 copies back in 1914. 

My first reaction to the performance of this 
lovely collection is that it would come off best 
late at night with soft lights and considerable 
comfort to lull one into the right mood of 
nostalgia. Miss Whiting sings the songs straight 
and sweet to Russell Garcia’s unobtrusive 
accompaniments and convinces me that this is 
the way Kern’s songs should be sung. There is 
not a moment of boredom but equally no great 
flashes of artistry to make you sit up with a jerk. 
The accompaniments are not by any means all 
conventional, at least the one for “I’m Old 
Fashioned” is quite brilliant. All in all, I can 
recommend these records with just slightly 
modified delight but I hope that I shall have 
space to return to them next month. 


EXTENDED PLAY AND SINGLE 45’s 


First of all two EPs for people who don’t want 
to run to complete recordings of Oliver! or 
Follow That Girl. Both are on Oriole and the 
first (@ EP7039) has David Kossoff as a 
ponderous and determinedly Jewish Fagin, 
Maureen Evans singing for Oliver himself as 
sweetly as she does for Nancy, and a rather 
unhappy chorus, the second (@ EP7030) has 
Geoffrey Webb and Elizabeth Humphries 
giving strong competition to the original cast of 
the Slade/Reynolds show. There are several 
discs of excerpts from previously issued LPs— 
three pieces from Song of Norway on H.M.V. @ 
7EG8637 and © GES5816 (including Victoria 
Elliott singing ““Now’’) and five tunes from 
The Desert Song with Edmund Hockridge, 
June Bronhill and cuest artist Bruce Forsyth 
on @ 7EG8636 and © GES5815. The other 
reissues are Fontana @ TFE17325, four T.V. 
Western Themes from Johnny Gregory’s 
mono LP (TFL5110) and Philips @ BBE12414: 
© SBBE 9031, the four best tracks from the sound 
track of Let’s Make Love which is unnecessarily 
extended on BBL7414, and lastly there is a 
second slice of ‘Maurice Chevalier Sings 
Broadway” on MGM @ EP744 and © £S3510, 
an excellent collection for the Chevalier fan. 
Please note, however, that Fontana @ TFE17317 
on which Johnny Mathis sings four Broadway 
songs is not extracted from his recent two-disc 
set, but these are four first-rate numbers and 
Mathis is very nearly at his best in them. 

On H.M.V. @ 7EG8632 Frankie Avalon 
sings all four of the songs from his film The 
Alamo—there are better versions of each but 
I cannot remember as convenient and 
economical a coupling of all four. From the 
American T.V. series Hawaiian Eye comes a 
pert little blonde called Connie Stevens and 
on Warner Bros. @ WEP6007: © WSEP2007 
she sings four standards in a pretty little voice— 
“Slow Boat To China” turns up on this record 
too, perhaps it is due for a revival! There are 
two low-priced EPs in the Pieces of Eight series 
from Pye, orchestral selections from My Fair 
Lady and The King And I on @ PEP607 and 
from Pal Joey (incongruously coupled with 
Victor Herbert melodies) on @ PEP608— 
efficient reminders of numerous better versions. 

Now to the singles, which are all mono- 
phonic. There are three of theatre music; 
George Melachrino’s selection from The 
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Dancing Years (7P273) which H.M.V. very 
honestly admit was first issued in 1950, Tony 
Osborne’s very successful piano selection from 
Oliver! (H.M.V. 45POP788) and two Bud 
Flanagan numbers from the new Crazy Gang 
Show Young In Heart (Columbia 45DB4565)— 
with all the good will in the world one realises 
that this Crazy Gang Show must be the last. 
The most elaborate recording of the Midnight 
Lace film theme is by Ray Conniff on both sides 
of Philips PB1074. Runner-up is the Ray Ellis 
version on 45MGM1116 coupled with some 
dramatic nonsense from Grand Jury, probably a 
T.V. series we have yet to see. Also from 
Midnight Lace Doris Day sings a very ordinary 
song called “What Does A Woman Do” 
(Philips PB1099) for which Maxwell Anderson 
wrote the lyrics! The Knightsbridge Strings 
play Philip Green’s music from The Singer Not 
The Song on Top Rank JAR532 without making 
much impression and, rather late in the day, 
Dennis Lotis turns in a vocal version of 
“Strangers When We Meet” on Columbia 
45DB4507. There are two other surprise vocals, 
The Townsmen putting words to Gloria’s 
theme from Butterfeld 8 on Warner 45W29 


The GRAMOPHONE 


and Tommy Edwards singing Suzie Wong on 
45MGM1113—I can admit to the vaguest 
preference for orchestral renderings. ‘The 
Black Bear’’ has been dressed up by Malcolm 
Arnold for the film Tunes Of Glory and is 
played by the Frank Cordell orchestra 
(bagpipes and all) on H.M.V. 45POP824. 
Fontana H289 is probably supposed to sell the 
theme from Where The Wind Blows but you will 
probably prefer the revival of Anton Karas’ 
Third Man theme on the reverse—the strings 
and voices are Johnny Gregory’s. My 
unfavourite composition of the month is 
*Ruby-Duby-Du”’ from the film Key Witness, 
an irritating little tune best played by Ted 
Heath (coupled with Midnight Lace, Decca 
45F11312), and the composer, Charles Wol- 
cott, on 45MGMI1115; for the really maso- 
chistic there are alternative versions by Joanie 
Sommers (Warner 45WB31) and The 
Volcanos (Philips PB1098). The Pepe tune is 
bearable on Columbia 45DB4564 where Russ 
Conway makes it sound like any other Russ 
Conway number but this month’s last straw 
is the Les Baxter chorus version on Capitol 
45CL15181. MicHAEL Cox. 
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Reviewed by 
CHARLES FOX, ALUN MORGAN AND BRIAN RUST* 


Cannonball Adderley Quintet 
“Them Dirty Blues” 
Work Song: Dat Dere: Easy Living: Del Sasser/ 


Jeannine: Soon: Them Dirty Blues. Riverside @ 
RLP12-822 (12 in., 80s. plus 9s. 9d. P.T.). 
Julian “Cannonball” Adderley’s quintet, 


which came to Britain with “Jazz At The 
Philharmonic” last year, is riding very high in 
American jazz circles. It seems to have captured 
the imagination of the younger jazz audiences 
by playing what is virtually a copy of the 
Charlie Parker Quintet style, laced with a 
conservative helping of the “gospel-soul” gim- 
mickry. This latter ingredient, which crops up 
on numerous new records today, is a conscious 
attempt by sophisticated young jazzmen to 
sound “earthy”. Because alto saxist Cannonball 
Adderley has been quoted on the subject of 
“soul music”, and because some. of his earlier 
LPs have contained examples of this latest fad, 
I approached “Them Dirty Blv+s” (what a 
revolting title for a record!) with trepidation. 
Well, Work Song smacks of the insincere if not 
of the holy-rollers, and Bobby Timmons’ tune, 
Dat Dere, continues a tradition started with 
Moanin’ and This Here. With those first two 
tracks out of the way, things improved con- 
siderably, and I do not hesitate to recommend 
the LP. I would not rate Adderley’s own alto 
playing as highly as do some of my colleagues 
(he has neither the melodic elegance of Art 
Pepper nor the passion of Phil Woods), but he 
does lead a_ well-integrated quintet which 
achieves a good internal balance. Brother Nat 
Adderley has improved as a cornettist and 
sounds like a cross between Clark Terry and 
Miles Davis. The rhythm section varies slightly, 
with bassist Sam Jones and drummer Louis 
Hayes present on all titles, pianist Bobby 
Timmons on Dat Dere, Del Sasser and Soon, and 
pianist Barry Harris on the remainder. It is 
surprising the difference one man can make, for 
while Timmons is never less than efficient, 
Harris brings to the section a relaxed spirit 
which is, in turn, reflected in the playing of the 
front-line soloists. Jeannine, written by pianist 


Duke Pearson, is good, unpretentious stuff 
which flows gracefully throughout the course of 
its seven and a quarter minutes. Them Dirty Blues 
is not as awful as the title implies, but is simply 
a good blues performance, with echoes of 
Parker’s Mood; on this track the soloists play 
with an intensity which seems quite natural, as 
opposed to the contrived tension of Work Song. 
Soon, cast in the Miles Davis vein, has the rhythm 
section playing like the Ahmad Jamal Trio at 
the outset, with Nat Adderley, tightly muted, 
up above them. 

Riverside Records, now being distributed in 
this country by Interdisc, seem to be using the 
American Riverside sleeves. (Incidentally, my 
copy carries the catalogue number RLP12-322 
on the sleeve and RLP13-322 on the labels.) 

A.M. 


Avon Cities Jazz Band 
American Patrol/Upper Set. Tempo @ 45-A169 
(7 in., 4s. 9d. pius 1s. 7d. P.T.). 

This is one of the British bands that dares to 
sound a bit different from the usual (and by 
‘usual’, I mean the six-piece piano-forsaken 
sound). As a result I thoroughly enjoyed this 
little record, and I’m glad there are still such 
things as single jazz issues, especially when they 
turn out to be as pleasant as this. American 
Patrol, a hop-skip affair, is of less general appeal 
than its coupling, a Spanish-flavoured study 
for reeds—soprano sax and clarinet, or so it 
seems, although the echo-chamber may make the 
sound bigger than it really is. The melody is 
wistful and rather in the Sidney Bechet style. 

B.R. 


Chris Barber’s Jazz Band 

“The Very Best Of Barber—Vol. 6” 
Olga: Majorca/When You And I Were Young, 
Maggie: Dixie Cinderella. Pye @ NJE1078 (7 in., 
9s. 3d. plus 3s. P.T.). 


We've had all Seah before, of course. Tracks 
1 and 3 come off NJL508, dating back five 
years; track 2 is from NJL17, which I reviewed 
in November, 1958; and the last item comes off 
NJL1 and goes back to the days when Lonnie 
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Donegan and Ron Bowden were members of the 
band, days too, when it was pioneering a ney 
sound within the confines of “traditional” ; 

I honestly feel that the fourth track, which come 
from a remarkable set of little-known Harlem 
tunes, mostly of the popular-song type, is the 
most interesting of all, and not merely because 
of Mickey Ashman’s beautiful bass solo. This 
was the best of Barber indeed. BR. 


Count Basie and his Orchestra 

“Band Of Distinction” 
Move: Blues Inside Out: Lady In Lace: 
From Coast to Coast/Lollypop: Dolphin Dip: 
Stompin’ And Jumpin’: Low Life: Big Req. 
Trick Or Treat: One O’Clock Jump. HAY 0 
CLP1428 (12 in., 25s. 9d. plus 8s. 4$d. P.T.). 

In many respects the British jazz collector js 
better served than his American counterpart, 
Take this Basie album for example. Made 
towards the end of the Count’s recordj 
contract with Norman Granz (in January, 1956 
to be exact), it collates the major parts of two 
American LPs. The playing time is fifty-six 
minutes, and for this unexpected act of gener. 
osity we must thank John Snell of E.M.I. Snell 
has made a particular study of big bands, and 
his careful selection of titles from the original 
albums is exemplary. Not only is this value for 
money in playing time, the music is also 
excellent throughout and I have derived more 
enjoyment from this record than from many 
more recent Basie issues. For one thing, the 
soloists—Frank Foster and Thad Jones, in 
particular—sound more impressive than usual; 
for another, the arrangements seem to be more 
imaginative than of late. The recording quality 
is much better than that of the earlier Basies 
from the Granz catalogue, and Sonny Payne is 
a tower of strength behind the drums. Space 
limitations prevent a blow-by-blow summary 
but mention must be made of certain tracks, 
Move is an exhilarating up-tempo experience 
with the brass in superb form and fine solos from 
Frank Wess and Thad Jones; Marshall Royal 
is featured throughout Blues Inside Out playing 
attractive clarinet rather than the usual 
saccharine-sounding alto. Frank Foster, who 
composed and arranged Lady In Lace, is also 
heard solo, playing with more authority and 
individuality than he has done on some of the 
later LPs. Johnny Mandel’s Low Life, written 
originally for a Bud Shank with strings record 
date, is excellent material for Basie’s band and 
sports a memorable Joe Newman solo. Coast To 
Coast, a lengthy suite by Ernie Wilkins, contains 
statements by several sidemen, including a 
pretty trumpet passage from Wendell Culley. 
Incidentally, Trick Or Treat appears to be a 
rehearsal version, for the Count may be heard 
calling out instructions to his men at one point. 
Nevertheless this does not detract from the value 
of this highly recommended LP. No collector 
can afford to ignore the offer of almost a whole 
hour of high-grade Basie for less than thirty-five 
shillings. Although December is a long way off, 
I have a feeling this album will appear in the 
listings of the ““Year’s Best Records”. A.M. 


Dave Brubeck Quartet 
‘ “Jazz Goes To College” 

Balcony Rock: Out Of Nowhere: Le Souk/Take 
The ‘A’ Train: The Song Is You: Don’t Worry 
*Bout Me: I Want To Be Happy. Philips @ BBL7447 
(12 in., 27s. plus 8s. 94d. P.T.). i 

he ways of gramophone companies are 
strange. Following the deletion of several jazz 
LPs from their catalogue, Philips have reissued 
immediately some of the same ‘deletions’ under 
new catalogue numbers and with different 
pictorial sleeves. These LPs, of which this 
present Brubeck is one, have been gathered 
together under the by-line “Giant Jazz Gal- 
lery” . . . Astute followers of Dave’s music will 
recognise this “new” LP as their old friend 
BBL7041 which was recorded during the spring 


*Who this month leaves the cover of his usual 
pseudonym, Oliver King. 
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of 1954 at the University of Cincinatti (Out of 
Nowhere and Le Souk) and the University of 
Michigan (remaining titles). Present through- 
out are Brubeck, Paul Desmond, bassist Bob 
Bates and drummer Joe Dodge. If it has 
achieved nothing else, then at least this system 
of “deletion-reissue” has focused attention on 
the artistic growth of the principals and the 
ensuing changes brought about in the overall 
sound of the quartet. The best and most 
consistent soloist is, as now, Paul Desmond 
whose graceful, melodic improvisations have 
considerable charm. His choruses on Jerome 
Kern’s splendid The Song Is You have as much 
validity today as they did when the record made 
its first appearance. The rhythm section is 
relatively subdued, or rather unadventurous, in 
the light of more recent events which have taken 
place under the assured guidance of Gene 
Wright and Joe Morello. Bates and Dodge seem 
to be functioning at a distance (and I don’t 
mean from the viewpoint of recording balance). 
There are times when this is not really a 
unified quartet at all, but rather piano and alto 
performing in front of some anonymous 
rhythmic background. Brubeck’s solos fluctuate 
between sounding inspired and incoherent. 
Balcony Rock, for example, finds him contributing 
greatly to the relentless swing of the perfor- 
mance, but elsewhere he allows his hands to 
wander aimlessly over the keyboard, putting 
chords in sequence without ever unlocking the 
doors of perception so far as creativity is con- 
cerned. I suppose this occupational hazard 
faces any artist who strives continually to reach 
a plane of inspiration, and it says much for 
Brubeck that these occasions of mental stagna- 
tion are considerably fewer in number today 
than they were in 1954. A.M. 


Teddy Buckner and the All-Stars 

Jazz Me Blues: You Made Me Love You: Alexander's 

Ragtime Band: seeonny Hall Stomp: Indiana/ 

Bugle Call me Careless Love: St. Louis Blues: 
(V): Tiger Rag. Vogue @ LAE12240 (12 in., 

27s. 6d. plus 8s. 11$d. P.T.). 

Squealing trumpet by Teddy Buckner; 
Edmond Hall’s squeaking clarinet work; 
grotesque vocal noises from Trummy Young (on 
Margie); a raucous ensemble sound—all these 
things make this LP a pretty expensive disc to 
buy just for the creditable piano playing of Billy 
Kyle and Trummy Young’s fruity trombone on 
Jazz Me Blues. The band, of course, is Louis 
Armstrong’s All Stars of three years ago, but 
with Buckner replacing Louis, and there isn’t 
anything here that we haven’t had over and 
over again from other groups. Half the titles on 
this disc were recorded by the Original Dixie- 
land Jazz Band, and while the ODJB versions of 
Indiana and Margie were not up to their best 
work, being rather dull, at least they were 
cohesively dull. These renderings irritate because 
of their slap-unhappiness. B.R. 


Ken Colyer’s Jazzmen 

“This Is Jazz’”—Volume 2 
South: Mabel’s Dream: When I Grow Too Old To 
Dream (V): Blanche Touquatoux: When I Leave 
The World Behind: Savoy Blues/Ballin’ The Jack: 


Sweet Sue, Just You: Sweet Lorraine: Gonna Get 


Without Ya Now: There’ll Come Another 
Day: Get Out Of Here And Go On Home. Columbia 
9 \ meal © SCX3360 (12 in., 25s. 9d. plus 8s. 44d. 


Here they are again, all the old ’uns that 
sounded marvellous when the great men played 
them—Oliver’s Mabel’s Dream, Moten’s South, 
Ory’s Savoy Blues, and so on. But the fact that 
we can now hear the performances in “hi-fi” 
(not to mention stereo) does not really compen- 
sate for the raucous ensemble playing and 
wooden rhythm that we get here. Ray Foxley 
is still the best member of the Colyer band, 
although Colyer himself is beginning to lead as 
4 jazz trumpeter should. The worst aspect of 
this set is the unbelievably dreadful vocal 
chorus in When I Grow Too Old To Dream. Why 
must we have vocals in jazz, an abstract art? 


The GRAMOPHONE 


If there is a need for them—and I'll take some 
convincing—then at least let them be intel- 
ligent and intelligible. B.R. 


Dutch Swing College Band 
“On Tour” 

"Way Down Yonder In New Orleans (theme tune): 
South Rampart Street Parade: Apex Blues: Ory’s 
Creole Trombone: King Of The Zulus: Opus 5/ 
Freeze An’ Melt: Please Don’t Talk About Me 
When I’m Gone: Carry Me Back To Old Virginny: 
Weary Blues: Jazz Me Blues: "Way Down Yonder 
In New Orleans. Philips @ BBL7436: © SBBL603 
(12 in., 27s. plus 8s. 9$d. P.T.). 

This record contradicts all my theories about 
public performances being inferior to studio 
recordings. It also upsets my normal view that 
playing the old, well-worn numbers only results 
in boredom. To be sure, most of these tunes are 
as familiar as our own front doorsteps, but the 
Dutch boys perform them with a zest, tempered 
with taste, ability and imagination, that leaves 
them sparkling and fills this critic with a feeling 
of well-being. No ugly vocals, no violent public 
disagreements inside the front-line, no exhibi- 
tionism (apart from the last two tracks on the 
first side, Opus 5 being particularly weak), and, 
embracing all the performances, a mellowness 
that I associate with the best of classic (note: 
not “‘traditional”’) jazz. The up-tempo numbers 
swing lightly, crisply and confidently, and the 
slow ones do not drag their feet. Maybe these 
tracks are not perfect, but compared with the 
dull local efforts and the nervous exhibitionism 
from across the pond, they get much nearer to 
that happy state than most contemporary 
recordings. B.R. 


Duke Ellington 

“Ellington Uptown” 
Skin Deep: The Mooche: Take The “A” Train (V)/ 
A Tone Parallel To Harlem (The Harlem Suite): 
~~ Philips @ BBL7443 (12 in., 27s. plus 8s. 94d. 


“Ellingtonia’—Vol. 1 (The Twenties) 
East St. Louis Toodle-Oo: Black And Tan Fantasy/ 
The Mooche (V): Saturday Night Function. Philips 
@ BBE12403 (7 in., 9s. 3d. plus 3s. P.T.). 
“Ellingtonia’’—Vol. 2 (The Thirties) 
It Don’t Mean A Thing (V): Solitude/Caravan: I 
Let A Song Go Out Of My Heart. Philips © 
BBE12404 (7 in., 9s. 3d. plus 3s. P.T.). 
“Ellingtonia’””—Vol. 3 (The Forties) 
Mood Indigo (V): Stormy Weather/Lady Of The 
Lavender Mist: Do Nothing Till You Hear From 
Me (V). Philips @ BBE12405 (7 in., 9s. 3d. plus 3s. 
P.T. 


It’s over 26 years since Constant Lambert 
pointed out that Duke Ellington’s best works 
were conceived in what might be called ten- 
inch record form (he meant a 78 r.p.m. record, 
of course), yet throughout all the ensuing years 
Ellington has done nothing to contradict that 
statement. He does, let’s face it, operate best 
within a limited area of time, and those longer 
works of his which have turned out successfully 
(“Such Sweet Thunder’, for example) have 
almost always consisted of short, independent 
pieces, each one virtually a separate Ellington 
composition. Despite his great gifts as an 
orchestrator and creator of melodies, Ellington 
seems unable to develop his material at any 
great length. But of all those works of his which 
might be classed as “extended” (and I mean 
anything over six minutes, the original length 
of Creole Rhapsody), 1 think Tone Parallel To 
Harlem (or The Harlem Suite) is probably the 
most successful. Perhaps its timing is lucky. It 
lasts for just over 13 minutes, long enough for its 
exciting scoring to make an impact but not long 
enough for the episodic form to grow tiresome. 
(At times there are, both thematically and in 
the orchestration, echoes of an earlier extended 
composition, Reminiscing In Tempo.) While the 
work cannot be compared with the best of 
Ellington’s three-minute masterpieces, it evokes 
a nice sense of turbulence and colour. The 
record is, of course, a reissue, for the LP was 
once available on Philips BBL7003. All the 
tracks date from 1952, when Louie Bellson was 
the band’s drummer. Indeed Bellson is heard 
at considerable length in Skin Deep. More 
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extrovert jazz can be found in Take The “A” 
Train, which contains a tricky vocal by Betty 
Roche and some pushing tenor-playing by Paul 
Gonsalves. The Mooche, while lacking the 
menace of the 1928 version (see below), has 
good solos by Ray Nance, Russell Procope and 
Harry Carney. As for Perdido, this has solo spots 
from all four of the Ellington trumpet-players 
(Nance, Cat Anderson, Willie Cook and Clark 
Terry play “fours” in that order, with Britt 
Woodman coming fifth each time on trombone) ; 
Clark Terry had, of course, only just joined the 
band, so that, although destined to play Perdido 
night after night for the next nine years, he could 
at this time pop up with a series of witty and 
effervescent choruses. 

The earliest of the EPs is undoubtedly the 
most distinguished. Bubber Miley, the greatest 
growl trumpet-player of all, can be heard on 
East St. Louis Toodle-Oo and The Mooche. On 
this particular recording of the Black And Tan 
Fantasy, Miley was replaced by Jabbo Smith, 
whose paler tone gives a special eeriness to the 
famous solo. The master used for this issue, 
incidentally, is different from that on the pre- 
war Parlophone 78 (R2211). This EP version 
has one chorus by Jabbo Smith and two by 
Joe Nanton, instead of vice versa. Saturday Night 
Function, played by a small group (it was 
originally issued as by “Sonny Greer and his 
Memphis Men”), features fine Bigard clarinet 
and some of Arthur Whetsel’s delicate trumpet 
work. The finest track on the second EP is the 
1932 recording of It Don’t Mean A Thing, with 
good singing by Ivie Anderson and a bubbling 
alto solo from Johnny Hodges. Solitude, on the 
other hand, might be called a 1934 attempt to 
recapture the gentle melancholy of Mood Indigo. 
Caravan (1937) is a piece of exotica, with feathery 
Bigard and pugnacious Cootie Williams to offset 
Tizol’s trombone playing. And although J Let 
A Song Go Out Of My Heart (1938) might be 
called one of Ellington’s more commercial 
recordings, the tune remains one of his very 
best. The third EP (“The Forties”) contains, 
oddly enough, a track recorded in 1933. This 
is Stormy Weather (it has an excellent Cootie 
Williams solo), and this version was probably 
issued in mistake for the one recorded in 1940. 
Much too sweet and pretty is the 1940 recording 
of Mood Indigo, despite Ivie Anderson’s singing 
and a good solo from Ben Webster. The other 
two tracks both date from 1947: Lady Of The 
Lavender Mist is a little cosy, while Do Nothin’ 
Till You Hear From Me is largely devoted to 
Al Hibbler’s singing. C.F. 


Erroll Garner Trio 

“Giant Jazz Gallery” 
Caravan: There Is No Greater Love: Avalon/ 
Lullaby Of Birdland: Memories Of You: Will You 
Still Be Mine? Philips @ BBL7448 (12 in., 27s. plus 
8s. 94d. P.T.). 


Here’s another of Philips’ “‘deleted-reissues”’ 
(see introduction to the Dave Brubeck review, 
p.512); this album first appeared here about 
four years ago under the catalogue number 
BBL7078. It was made at a session which took 
place in New York on February 27th, 1953, 
when Erroll recorded thirteen titles supported 
by bass player Wyatt Ruther and drummer 
Fats Heard. This is Garner in an uncomprom- 
ising jazz vein, charging through long, extended 
versions of half a dozen tunes with the relentless 
drive of an army tank. Yet Erroll never allows 
himself to be drawn into the trap which has 
ensnared so many of today’s jazzmen; he 
always lets the listener hear the development 
stages in his improvisations. He does not throw 
the theme overboard after the first chorus and 
then plunge into an involved extemporisation 
which bears no melodic resemblance to the tune. 
Instead, he develops his ideas with logic, relating 
each new idea to what has gone before. For 
this reason, these performances never lose 
their interest while the omnipresent swing will 
cause all but the paralytic to tap their feet. A.M. 
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Stan Getz and The Oscar Peterson Trio 
I Want To Be Happy/Tour’s End. H.M.V. @ 
7EG8641 (7 in., 8s. 3d. plus 2s. 8$d. P.T.). 

It always sounds to me as if the inside of Stan 
Getz’s tenor saxophone is covered with blue 
suede. Once again, on this EP, he creates 
typically unruffled jazz, music that is perhaps a 
little neutral-sounding at times but which 
always keeps the attention of the listener. Tour’s 
End, a re-working of Sweet Georgia Brown, is the 
better side, with rather more variety in the 
treatment. Oscar Peterson goes in a bit too 
much for what might be called his “two plain, 
two purl” approach, but provides (together with 
Herb Ellis and Ray Brown) a nicely flexible 
background for Getz to work against. C.F. 


Benny Goodman Carnegie Hall Jazz Con- 


cert 
Volume 1 

Don’t Be That Way: One O’Clock Jump: Original 
Dixieland One-Step: I’m Coming Virginia: When 
My Baby Smiles At Me: Shine: Blue Reverie: 
Life Goes To A Party/Jam Session (Honeysuckle 
Rose): Body And Soul: Avalon: The Man I Love. 
Philips @ BBL7441 (12 in., 27s. plus 8s. 9$d. P.T.). 


Volume 2 
I Got Rhythm: Blue Skies: Loch Lomond (V): 


Blue Room: Swingtime In The Rockies: Bei Mir 
Bist Du Schoen (V): China Boy/Stompin’ At The 
Savoy: Dizzy Spells: Sing, Sing, Sing: Big John's 
Special. Philips @ BBL7442 (12 in., 27s. plus 8s. 94d. 
P.T.) 


These historic recordings have, of course, been 
issued here already and were indeed available 
until quite recently on Philips BBL7000/1. They 
now appear, however, in the newly inaugurated 
“Giant Jazz Gallery’. The occasion of the 
excitement was the concert which the Benny 
Goodman Orchestra, Trio and Quartet, plus 
guests, gave at Carnegie Hall on January 16, 
1938. Ten tracks (Don’t Be That Way, One 
O’Clock Jump, Life Goes To A Party, Blue Skies, 
Loch Lomond, Blue Room, Swingtime in The Rockies, 
Bei Mir Bist Du Schoen, Sing Sing Sing and Big 
John’s Special) are by the full Goodman orchestra 
and are fairly typical performances of the 
period. Jess Stacy, although he was, as always, 
given far too little to do, provides several of the 
musical highlights. As well as playing a vital 
role in the success of One O’Clock Jump he also 
makes his presence felt at various odd moments 
—behind Martha Tilton’s stilted vocal on Loch 
Lomond, for example. And only last month I 
was praising Stacy’s impromptu and biting solo 
in Sing, Sing, Sing, otherwise a very gaudy track. 
The Trio (Goodman, Wilson, Krupa) is heard 
on Body And Soul and China Boy, and the Quartet 
(with Lionel Hampton added) on Avalon, The 
Man I Love, I Got Rhythm. Stompin’ At The Savoy 
and Dizzy Spells. On the whole I think the 
Quartet performances provide the best music. 

Volume | is, of course, the more interesting 
of the two LPs, if only because of the guest 
artists who appear. It includes, too, a curious 
potted history of jazz, starting off with a parody 
of the Original Dixieland Jazz Band and includ- 
ing (in When My Baby Smiles At Me) an imitation 
of Ted Lewis. Shine, a brash tribute to Louis 
Armstrong, is mercifully brief and is counter- 
balanced by Bobby Hackett’s sensitive perfor- 
mance of the Bix Beiderbecke solo in I’m 
Coming Virginia. The most perfect music on the 
LP, though, is heard in Blue Reverie, where the 
front-line is made up of three Duke Ellington 
musicians—Johnny Hodges (playing soprano 
sax), Harry Carney and Cootie Williams—and 
where the solos are all ravishing. Hodges is 
heard again—soaring like an eagle this time— 
in the jam session which opens Side 2. The 
group on this track contains three-quarters of 
the Basie rhythm section (Basie, Freddie Greene 
and Walter Page, with Gene Krupa on drums) 
and, apart from Hodges, the best soloists are all 
Basie sidemen—Lester Young, Buck Clayton and 
Basie himself. It should, I suppose, be pointed 
out that the recording quality is occasionally 
indifferent, but on the whole the music makes 
up for that. C.F. 


The GRAMOPHONE 


“Gretsch Drum Night At Birdland” 
“Wee Dot”: Now’s The Time/El Sino. Columbia @ 
ae © SCX3359 (12 in., 25s. 9d. plus 8s. 44d. 


Well, forewarned is forearmed, and you can 
be sure that Birdland will never see me on the 
night the Gretsch Manufacturing Company 
sponsors its annual drum “blowing”’’ session. 
Although one or two ordinary musicians (e.g. 
non-drummers) were on hand, the LP is almost 
exclusively devoted to the thumping, hammering 
and thwacking of Art Blakey, “Philly” Joe 
Jones, Charlie Persip and Elvin Jones, all 
wonderful drummers and (no doubt) honour- 
able men, but all liable to get a bit wearing 
when heard at excessive length. Sometimes— 
when Blakey, Persip and Elvin Jones are all 
playing at once, for instance— the effect is a 
little like having pneumatic drills outside your 
window. However, people who dote on drums 
will probably adore the whole LP. Tommy 
Flannagan’s piano solos, incidentally, are 
pleasant but not unduly inspired and similar 
remarks could be made about Charlie Greenlee’s 
trombone work. Sylvester “Red” Kyner, 
though, who performs on alto, unites a sickly 
tone with a noticeable lack of ideas. : 


Chico Hamilton Quintet 

“The Original” 
Tea For Two: Fast Flute/Change It: 
Cute Little Deal: A Mood: is Is Your Day: 
I'll Keep Loving You: Crazy Rhythm. Vogue @ 
LAE12239 (12 in., 27s. 6d. plus 8s..114d. P.T.). 

Nearly six years ago the Chico Hamilton 
Quintet made its first appearance at the 
Stroller’s Club, Long Beach, California. Vogue, 
or to be more précise, World Pacific, have now 
produced an LP of previously unreleased per- 
formances by the original quintet (Hamilton, 
Buddy Collette, Jim Hall, Carson Smith and 
Fred Katz), all recorded at the Stroller’s on 
November I1th, 1955. Frankly it is not a 
record I would recommend to anyone already 
in possession of the first Hamilton LP (Vogue 
mono LAE12039) for it is disappointing. (I 
suspect the relatively low standard of some 
tracks was responsible for the non-appearance 
of the LP in 1955.) Inevitably there are some 
praiseworthy solos, mostly by Jim Hall on 
guitar or multi-instrumentalist Buddy Collette, 
the latter’s tenor playing being particularly 
effective on Change It and This Is Your Day. But 
the overall sound of the quintet is chi-chi, coy 
and contrived. Fred Katz, whose musical 
influence caused a disturbing drop in the group’s 
jazz content as the weeks went by, succeeds in 
converting Bud Powell’s handsome and manly 
I'll Keep Loving You into a mediocre piece of 
tea-shoppe frippery. I would prefer to remember 
the quintet’s early days from LAE12039 rather 
than from this collection of musical trivialities. 


Caravan: 


The Jazz Modes 
The Oblong: 1-2-3-4-0 In Syncopation: Blue 
Flame: Mood In Motion/Knittiv’: This ’n’ That: 
Glad That I Found You: Princess. London 
LTZ K16208: © SAH-K6117 (12 in., 27s. plus 8s. 93d. 
Formed five years ago, the Jazz Modes are 
(or were, for I believe the group has now dis- 
banded) a quintet comprising tenor saxist 
Charlie Rouse, french-horn player Julius 
Watkins, and pianist Gildo Mahones, plus bass 
and drums. This is the basic unit heard here, 
although it is augmented by Sahib Shihab’s 
baritone saxophone on Oblong, 1-2-3-4-0, 
Mood In Motion and This ’n’ That, by the voice 
of Eileen Gilbert on Blue Flame, Glad That I 
Found You and Princess, and by bongos on the 
remainder. All of the writing is by Watkins and 
Rouse, with Princess Orelia Benskina—the 
band’s manager—taking part of the credit for 
1-2-3-4—0 and Princess. The music is a welcome 
antidote to the “hard bop” of recent years, for 
it leans heavily on intelligent arrangements and 
soft tone colours. Despite this, Rouse can, and 
usually does, succeed in creating solos in an 
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authoritative manner which is the very antithes 
of spineless. (It is usual to qualify this ten, 
saxist’s name with the adjective “under rated” 
for the depressing truth is that after years gf 
continuously excellent service Rouse’s talent, 
are still largely unrecognised by the jazz public 
Anyone familiar with jazz during the last dozen 
years will know that Julius Watkins is, quite 
simply, the finest french horn soloist in th 
idiom. I remember first hearing him on , 
Babs Gonzales record in 1949 and ever since 
I’ve been one of his most ardent admirers, His 
instrumental control is now quite remarkable 
and this flexibility, allied to the horn’s melloy 
sound, gives the Jazz Modes a velvet 
ensemble sound. Shihab’s baritone is used, for 
the most part, as an additional ensembk 
instrument (actually there is quite a lot of 
ensemble work, due to the relatively ful] 
arrangements) and Eileen Gilbert’s voice fulfis 
a similar role. Her accurate soprano sing; 
calls to mind previous experiments in “instry. 
mental” vocals; I suppose Adelaide Hall was 
the first singer heard in this way when she 
appeared on Duke Ellington’s Creole Love Call in 
1927. More recently there have been Kay 
Davis (also with Duke Ellington), Rae Pear! 
with Tadd Dameron (1949) and, in our own 
country, Dorothee Baronne with the late Harry 
Parry. The effect on this Jazz Modes LP is both 
intriguing and memorable. All the themes are 
good, the writing is perfectly in keeping with the 
group, and the solos are uniformly excellent, 
Nevertheless, I suppose this Jazz Modes LP will 
sell in smaller numbers than those records by 
bands whose music is more superficial and 
sensational. 


Modern Jazz Society 
The Queen’s Fancy/Little David’s Fugue. H.M.\) 
@ 7EG8647 (7 in., 8s. 3d. plus 2s. 84d. P.T.). 

Both these tracks were originally issued here 
on a Columbia-Clef LP, “A Concert of Con- 
temporary Music”. Recorded in February, 
1955, by a ten-piece ensemble (trombone, 
French horn, flute, clarinet, bassoon, tenor sax, 
harp, piano, bass and drums) under the direction 
of John Lewis, they present what can only be 
described as twee versions of two of Lewis’ 
compositions. The suggestions of baroque 
techniques are here exaggerated into a straight 
pastiche; indeed most of the scored parts are 
embarrassingly out of place. The record is saved 
by the efforts of the soloists (and luckily the 
solos are all lengthy ones). Outstanding contri- 
butions are made by J. J. Johnson (on both 
sides), Stan Getz (The Queen’s Fancy) and Lucky 
Thompson (Little David’s Fugue). CF. 


“Montgomeryland” 
Monk’s Shop: Summertime: Falling In Love With 


Love: Renie/Far Wes: Leila: Old Folks: Wes’ 
re ht ae @ LAE12246 (12 in., 27s. 6d. plus &. 


Three Montgomery brothers—Wes, Monk 
and Buddy—are heard on this record, playing 
guitar, electric bass and piano respectively. It 
is the playing of Wes, however, which really 
rivets the attention. Regular readers of TH 
GRAMOPHONE will already be aware that I have 
been rooting for Wes Montgomery ever since 
I first heard him, back in the summer of 1958. 
All the same, the slightly proprietorial attitude 
which I find myself adopting towards him dos 
allow me to feel sorry that he has added an 
amplifier to his equipment. He is still, of cours, 
a marvellous guitarist, but the tone of his 
instrument is now much fuzzier and cons- 
quently his solos no longer have the edge and 
the wonderful clarity they once possessed. How- 
ever, some uncommonly fine guitar playing § 
to be heard on most of these tracks, particulatly 
in Falling In Love With Love and Summertim. 
Wes treats the former number as if it were # 
blues, constructing a beautifully lean ani 
flowing solo, and so, for that matter, does Pony 


Poindexter, whose alto playing is featured on 
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WB8 AMPLIFIER 
Output 8 watts. Hum-70 db. 
Frequency response 30- 
20,000 c.p.s, Output Imped- 
ance 3 and 15 ohms. 
Price £19.19.0. 





WB 8S AMPLIFIER 
Output 8 watts/channel. 
Hum-70 db. Frequency re- 
sponse 30-20,000 c.p.s. Out- 
put Impedance 3 and I5 
ohms. Price £23.15.0. 
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Si lenlorian 


hi-fi equipment 








Sound reproduction has been our 
business for over 35 years, and W.B. 
‘Stentorian’ speakers are now in use 
commercially, professionally and in 
homes all over the world. This long 
experience enabled us to enter the 
Hi Fi field, in its very early days, with 
a wide knowledge of the problems 
likely to be encountered and the 


ability to solve them. 


The familiar W.B. symbol is a guarantee 
of fidelity in reproduction, excellence 
in workmanship, and moderation in 
price. Your local Hi Fi dealer is always 
pleased to demonstrate W.B. equip- 


ment. 














WB 12 
AMPLIFIER Ip 





STANDARD 
CONTROL 
UNIT 


¢ 


MAJOR 
CONTROL UNIT 


WBI2 Amplifier. Output 12-15 watts. 
Frequency response 20 c¢/s-20,000 c/s. 
Hum-80 db relative to 10 watt output. 
Output Impedance 3-4 and 15 ohms. 
Price £18.10.0. 


WBI2 Standard pre-amplifier £9.0.u. 


WBI2 Major provides for all types of 

input and can be used with constant 

velocity pickups of the moving coil, rib- 

bon, variable reluctance, and moving iron 

types, since it has a sensitivity of 10 mv. 
Price £19.10.0. 





WB8S CONTROL UNIT 
This unit can be used with 
either two WBI2 Main 
Amplifiers or one WB8S 
Stereophonic Amplifier. 
Provision is made for pick- 
up, Tape and Radio inputs. 
Price £22.15.0. 





V.H.F. TUNER 
Frequency coverage 88-108 
Mc/s. Intermediate fre- 
quency 10-7 Mc/s Sensit- 
ivity Better than 10 micro 
volts. Aerial input Balanced 
300 ohms. Power require- 
ments: 200-240 volts at 40- 
50 mA, 6-3 volts at 2A. 
Price £21.18.9. 


10” Unit, 16,000 gauss, instantaneous matching at 3, 7-5 
and 15 ohms. Handling capacity 10 watts. Frequency 
response 30c.p.s.to 15,000c.p.s. Bass resonance, 35c.p.s. 


Gir Gnie H.F. 1016 


Price £7.12.3 (inc. P.T.) 






































Type Flux Density Price Type Flux Density Price 
8” H.F.816* | 16,000 gauss £6.10.6 T.816 16,000 gauss £6.3.9 
8” H.F. 812* | 12,000 gauss £3.19.6 T.12 tweeter | 16,000 gauss | £17.12.0 
8’ H.F.810 | 10,000 gauss £2.19.0 T.10 tweeter | 14,000 gauss £4.4.0 
6” H.F.610 | 10,000 gauss | £2.9.0steel [1.359 tweeter! 9,000 gauss £1.13.3 
£2.11.0 die cast 





WHITELEY ELECTRICAL RADIO CO LTD 


MANSFIELD - NOTTS 


Telephone: MANSFIELD 1762-5 
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@ Easy to fit and adjust for any pick-up 


@ Places the pick-up at — or lifts it from — any point on the record 


@ Prevents damage to styli and record surface 


@ Never in contact with the pick-up arm while playing 


Available now at music and record dealers 30/- tax paid 





DECCA RADIO AND TELEVISION 


The GRAMOPHONE 


HANDS OFF 
the pick-up! 


PROTECT YOUR STYLUS AND RECORDS 
for less than the cost of replacing one damaged LP 


DIECIC|A m C rol ft est your stylus and records 


INGATE PLACE QUEENSTOWN 
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W ELLINGTON ACOUSTIC LABORATORIES LTD. 


The famous 
Wal Gain 
pre-amplifiers. 
The pre-amplifiers with 
1,000 uses, commercial 
and industrial. The 





Stereo model £7.10.0d. 


(Mono, not illustrated £5) 
pre-amplifiers that give you the EXTRA GAIN you need, without 
hum or distortion. Supplied complete with phono plugs, screened 
lead, battery. 


WAL TAPE ERASER. £7.18.6. Wipes both tracks perfectly 
clean in under half a minute. Used in laboratories, colleges, offices, 
schools, studios, tape clubs, dealer-demonstrations, in fact by 
anyone who does a lot of recording and wishes to rapidly ‘clean’ 
up tapes ready for the next session. 


WALTRAK, pocket audio oscillator, 1,000 cps, ideal accessory 
for fault finding, circuit checks, etc. £6.10.0. 


TWO NEW AND VERY INTERESTING UNITS WILL 
APPEAR AT OUR STAND, NO. 61, AUDIO FAIR, 
LONDON. 


ALL THE LEADING DEALERS STOCK OUR PRODUCTS, FULL 
TECHNICAL LEAFLETS SENT ON REQUEST. (Wholesalers 
include T.D. & B.) 


All our products are designed and manufactured in our Laboratories. 





ACOUSTIC LABORATORIES LTD. FARNHAM, SURREY. 
(Pham 6461). 
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high quality 
dynamic microphone 
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designed for use by all who 
desire to have their hands 
completely free whilst re- 
cording, broadcasting, etc 4 


“LAVALIER” DYNAMIC 
Comprises model LFV/H59 “PEN- 


CIL’’ microphone mounted on 
special neck harness to afford the 
user complete freedom of move- 








ment, In Low, Line or High n 
mpedance. e e 
‘ £8 18 6 Adjustable Neckband. t 
For both Indoor and Outdoor use 4 

Short technical characteristics , 
Response :- Substantially flat 100-14000 cps : 

Finish :- Fine Silver Hammer 4 
Impedance :- Supplied to match equipment e 
Literature from: 1 
LUSTRAPHONE, LTD. " 


ST. GEORGE’S WORKS, REGENTS PARK ROAD, LONDON, N.W.! 
Phone: PRimrose 8844/6 Grams—Lustraphon Norwest London}Cables—Lustraphon London 
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PRECISION PICK-UP ARMS 


*The 
finest 
in 
the 
world 


More than just a pick-up 
arm the S.M.E. is a pre- 
cision instrument of un- 
rivalled quality and may be 
bought in the confident 
knowledge that no item in 
the reproducing chain will 
outclass it. 


Reviewed in superlatives 
by leading authorities. It 
has become the standard 
by which other arms are 
judged. 

An adaptor permits direct 
mounting of Decca heads, 
a combination which pro- 
vides the highest quality of 
reproduction obtainable. 


Now obtainable on short 
delivery due to increased 
production. 


Afully illustrated brochure, 
price list and technical 
reviews gladly sent on 
request. 














See us at the 
Audio Fair 
STAND 29. 


‘I know of no other arm on the market today which comes anywhere 
near this standard’ Percy Wilson M.A. — Gramophone 

@ best constructed and most versatile pick-up arm yet offered to 
the domestic user’ 

__ Donald W. Aldous & David Phillips — Gramophone Record Review 
‘This beautiful piece of equipment, made with the precision of a scientific 
instrument and beautifully finished, has my enthusiastic recommendation’ 
; B. J. Webb — Hi-Fi News 
We know of no other arm which combines so many refinements in its 
design High Fidelity Magazine — U.S.A. 
Itis a beautiful instrument, just to look at it is a pleasure. Literally 
everything has been thought of and foreseen’ 

i Dr. C. J. Briejer — Radio-Bulletin. Holland 

‘The English firm of S.M.E. is commercialising a little mechanical marvel 
worthy of a laboratory bringing together all imaginable refinements’ 

R. Lafaurie — Revue du Son. France 


SM.ELTD. — STEYNING — SUSSEX 
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First with so much 
that is worth while 


The first successful FM Tuner in kit form was produced 
by Jason. The first range of matching hi-fi units, the’ first 
switched FM Tuner, the first switched FMT/TV Sound 
Tuner - all Jason. With Jason, progressive outlook com- 
bines with the best possible techniques to produce 
equipment ranking amongst the world’s 

finest and smartest in good listening. 


e “—_ i ipment design is quiet 
Jason audio equipm : 
The keynote of tegance that is not quickly out-dated. 


CHOICE OF ast all hi-fi 
d tuners — —_ : and ten tuner 

















@ WIDE 
Amplifiers and 

{ stening requirements. 
\ designs to choose from. 


) HIGH erry 
Research, and ex! d 
i odels Sie tructors an 

roduction mvith easy building for kit — a. 


reproductt possible control arrangemen 

GOOD LITERATURE ; lial 
“i eo literate chnical information— 

| odels. Circuit diagrams, = a ~ 


1 are well presented in a mo 


.) DEMONSTRATION Sadia 
jlable at all times in our Londor s aprgeoty o 
ey = Thursdays for late shoppers) ©' 


| Jason stockist. 


F Nee d 
ilt-in reliability backe 
When you a” soa go _ hag ot high-fidelity and 
d service department 


N.B. the foremost nam 
Hs potion by a well-organise 





COMPLETE PROGRAMME IN HI-FI 


MATCHING SELF-POWERED UNITS 
J.2-10 Mk. 111 Stereo/Mono All-purpose Amplifier . 
J.10 Mk. Il General purpose Mono Amplifier nit Ae ee y 
FMT/4—196! variable FM Tuner (fringe model) pa ots £22.15.8 


in. £5.10. 
JTV/2—Switched FM/TV Sound Tuner ... a ole ie ba - oe #3 
(inc. £6.3.3 p/t) 
*%& _TUNER KITS (Valves extra except where stated) 
FMT/I—The original Jason chassis tuner ad ail one £5.19.0 


FMT/2—As above, but in shelf mounting case ... ‘ ad ig £8.15.0 
FMT/3—Variable FM with AFC control (in case) ied ead Si £9.19.0 


+ > 


IJTV/2K—Self-powered switched FM/TV Sound : pa £14.19.0 
Mercury Il—Switched FM/TV Sound chassis... ass iae aes £10.14.0 

Monitor (Built version of Mercury Il) (Inc. £4.16.3 p/t) £19.16.3 
Everest 7 Transistor Portable... i we cad ee a £15.18.9 
Everest 6 Transistor Portable £13.19.9 


% TEST EQUIPMENT KITS Details on request. 


Jason 


JASON ELECTRONIC DESIGNS LTD. 
3-4 (A) GT. CHAPEL ST., OXFORD ST., LONDON, W.I 
Telephone—GERrard 0273/4 
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Television history was made at night, at 10 p.m. to be 
exact, when a 45-second “‘live’’ Commercial was 
across Europe from race-track to the screens of Britain’s 
TV network within four hours of Stirling Moss winning the 
Monaco Grand Prix. 
Atelephone interview with the winning driver was recorded } 
over land lines from Monte Carlo to the A.B.C. Studios, ca 
while photographs were wired to Fleet Street and rushed 
by motor-cycle to Teddington. 
For permission to reproduce this picture of the editing 
of the interview we are indebted to The Dunlop Rubber 
Company Limited and Charlies F. Higham Limited, their 
Advertising Agents, and to A.B.C. Television Limited, in 
Teddington Studios the photegraph was taken. 





Evidence in Gamera 


Of interest not only for its story, this picture has provided (quite unintentionally) striking evidence of the reputation enjoyed by 
LEAK. It is a typical incident of the use of LEAK equipment by professional audio engineers in broadcasting and recording 
studios throughout the world, who choose LEAK for quality of performance and reliability. 


Does your installation measure up to these standards? _If it does not, your LEAK Dealer can help you. The prices of LEAK 
studio quality equipment are made possible only by world-wide sales. 





The new LEAK Varislope Stereo pre-amplifier (illustrated above) incorporates facilities 
which make it the most comprehensive pre-amplifier presently available Price £25. 


We shall be pleased to send you a copy of Thomas Heinitz’ review of this “Remarkable 
new control unit for stereo” reprinted from “Records and Recording”. 


Whether you are for Monaural or Stereo, LEAK equipment offers you the best 
of either. These suggestions may help you. 


Monaural Stereo 


Varislope'lll Pre-Ampiifier Point One Stereo Pre-Amplifier 
TL/12 Plus Power Amplifier Stereo 20 Power Amplifier 
Southdown Cabinet Southdown Cabinet 
Total £55.13.0 Total £72.9.0 


Ask your dealer or write to us for brochures. 





| Hl aN @ the first name in High Fidelity 


H. J. LEAK & CO. LTD. BRUNEL ROAD, WESTWAY FACTORY ESTATE, LONDON, W.3 
Telephone: SHEpherds Bush 1173. Telegrams: SINUSOIDAL, EALUX. LONDON 
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all four tracks cf Side One. Poindexter can be 
an erratic performer, but here his hard, cutting 
tone and slightly gawky phrasing are heard to 
their best advantage. Buddy Montgomery plays 
the piano rather as if he were still standing in 
front of his vibraphone, yet his work on both 
sides of the LP is crisp and intelligent. On the 
second set of four tracks, Poindexter is replaced 
Harold Land, a tenor player with a dry tone 
and a staccato, almost rattling manner. Old 
Folks is probably the best of these tracks, with 
good solos by Wes and Harold Land. C.F. 


Newport Jazz Festival All Stars 
Garden Blues: Sunday: Dinah: *Deed I Do/ 
Pee Wee Russell’s Unique Sound: You Took 


e Of Me: Rose Room. London @ 
Aaa se02: © SAH-K6116 (12 in., 27s. plus 8s. 9$d 
he title is, for a start, something of a mis- 
nomer. Far from being recorded at Newport, 
this LP was actually made in Boston. The group 
its name, however, because the entire front 
fine (Buck Clayton, Vic Dickenson, Pee Wee 
Russell and Bud Freeman) had appeared with 
much acclaim at the 1959 Newport Jazz 
Festival. And the front line, indeed, performs 
most stalwartly on this LP, particularly the 
spry, perennially youthful Pee Wee Russell. 
The track entitled, so aptly, Pee Wee Russell’s 
Unique Sound, is virtually an anatomy of this 
darinettist’s blues-playing, a track on which he 
can be heard taking four choruses in a row and 
exploiting most of the bizarre weapons in his 
armoury. It is a remarkably fine and sensitive 
performance. None of the other tracks quite 
lives up to it, although on all of them there are 
plenty of good solos to be heard. Dinah opens 
in a curiously archaic way, the group playing 
an orchestration which sounds (if memory 
serves me right) remarkably like the one Red 
Nichols used in 1929. The rhythm section 
(George Wein, Champ Jones and Jake Hanna 
—on piano, bass and drums respectively) does 
not quite match the achievements of the front 
line, but taken over the whole LP the ensemble 
really swings along most capably. C.F. 


Oscar Peterson Trio 
Tenderly/C Jam Blues. H.M.V. @ 7EG8635 (7 in., 
8%, $d. plus 2s, 84d. P.T.). pre ; 

A large body of informed opinion considers 
Tenderly to be one of Oscar Peterson’s very best 
solos. It was recorded (together with C Jam 
Blues) during the course of a “Jazz At The 
Philharmonic” concert at Carnegie Hall in 
1952 and was originally issued (along with 
other items from the concert) on Columbia-Clef 
mono 33CX10010. Now that the LP (in 
company with the bulk of the Columbia-Clef 
catalogue) has been deleted, it seems an 
admirable idea to put these two tracks out on 
their own. Certainly they display the Trio 
(Peterson, Barney Kessel, Ray Brown) at its 
most integrated and swinging. Peterson’s solo 
in C Jam Blues contains a few too many 
quotes for my liking, but it drives along most 
exuberantly and the pianist uses chords in an 
incredibly aggressive manner. Tenderly is a more 
balanced performance, beginning with some 
rococo flourishes and then going in for almost 
every facet of jazz piano playing. The whole 
track is really most dramatic, and one under- 
stands exactly why Peterson was praised for 
bringing “two-handed piano playing back into 
jazz”. Plenty of other pianists have recorded 
more expressive solos, but very few dazzle the 
listener quite so consistently. C.F. 


Wally Rose 
“Ragtime Classics” 


Top Liner Rag: Gladiolus Rag: Red Pepper Rag: 
The Pearls: Euphonic peas id Frog Legs Rag/ 
Rag: King Porter Stomp: Easy 

H hey ple Rag: Cascades Rag: _— 

a, ri PT) e Jazz @ LAG12242 (12 in., 27s. 6d. plus 
it it were not for Nick Fatool’s irritating, 
noisy ing, especially on Top Liner, this 
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would be a record to treasure. As it is, the 
“rhythm” accompaniment is so stupidly super- 
fluous that it ruins the whole delicate charm of 
this delightful period music. Morty Corb’s 
bass, though unobtrusive, is also quite unneces- 
sary. Can we never have an intelligent album 
of ragtime piano by itself? There is, however, 
no doubting the accomplishments of Wally Rose, 
despite The Pearls and Red Pepper being taken at 
too fast a tempo. The appeal of ragtime, though, 
lies as much in the work of the composer as in 
that of the interpreter, and Mr. Rose gets as 
much as Scott Joplin surely intended from that 
delicious morceau, Euphonic Sounds. I found this 
an interesting album, but I could cheerfully 
have shot Mr. Fatool. B.R. 


“Thesaurus of Classic Jazz” 

Vol. 1—My Melancholy Baby (V) (Dorsey Brothers’ 
Orch.): Beebe (Jimmy Dorsey with Dorsey Brothers’ 
Orch.): Humpty Dumpty: ree Blind Mice: Lila 
(V) (Frankie Trumbauer’s Orch.): Feelin’ No Pain 
(Miff Mole’s Molers)/Vo-Do-Do-De-O Blues (Goofus 
Five): Four-String Joe (Joe Venuti’s Blue Four): 
Walkin’ The Dog: Hot Heels: Freeze An’ Melt: 
Bugle Call Rag (Eddie Lang’s Orch.). Philips @ 
BBL7431 (12 in., 27s. plus 8s. 9$d. P.T.). 


Vol.2—At The Darktown Strutters’ Ball: Davenport 
Blues: My Gal Sal: The New Twister: Honolulu 
Blues: That’s A Plenty/After You’ve Gone: I’ve 
Got A Feeling I’m Falling: Alexander’s Ragtime 
Band: Crazy Rhythm: Navy Blues (V) (Miff Mole’s 
ae Philips @ BBL7432 (12 in., 27s. plus 8s. 9}d. 


Vol. 3—Mississippi Mud: My Gal Sal: Farewell 
Blues: Wabash Blues: Davenport Blues: After 
You’ve Gone/Sugar Foot Strut: Imagination: 
Delirium: Five Pennies: Someday Sweetheart: 
Feelin’ No Pain (Charleston Chasers). Philips @ 
BBL7433 (12 in., 27s. plus 8s. 9$d. P.T.). 


Vol.4—Brown Sugar: Get A Load Of This: Meadow 
Lark (V): Heebie Jeebies: A Good Man Is Hard To 
Find: Baltimore: Alabama Stomp: Hurricane 
(The Red Heads)/Washboard Blues: That's No 
Bargain: Red Head Blues: Birmingham Break- 
down: Boneyard Shuffle: Stompin’ Fool: Ja-Da: 
Sensation (The Arkansas Travellers). Philips @ 
BBL7434 (12 in., 27s. plus 8s. 94d. P.T.). 

When I saw that Philips had issued a four- 
disc set of early white jazz by the so-called New 
York school, I couldn’t believe that any com- 
pany would expect such a project to be a 
saleable proposition. On the face of it, Philips 
deserve warm congratulations, even if 52 tracks 
of this forgotten area of jazz seems rather a lot 
in one go, especially as most addicts of this music 
will probably own the original 78s of these 
recordings. 

Space does not allow a detailed examination 
of these four discs, but in my journey through 
time, back to the days when I first heard them 
as a schoolboy, a number of points stand out as 
worthy of special mention. Despite the dreadful 
vocals (Yes, they had them even in the “Golden 
Age”’) on Melancholy Baby and Lila, these tracks 
have great work by Adrian Rollini and Bix 
Beiderbecke respectively, though why, instead 
of Lila, we couldn’t have had Krazy Kat, on 
which Bix and Trumbauer are heard in company 
with the wonderful Eddie Lang, is beyond my 


ess. 

The rest of Volume | is rather patchy. Mole’s 
Feelin’? No Pain, however, is a masterpiece of a 
small band swinging lightly, especially when 
compared with the somewhat heavier sound 
produced by the Chasers doing the same tune 
in Volume 3. The other two Trumbauer tracks 
have some superb playing by Bix and Rollini, 
the latter also popping up with his goofus in 
Vo-Do-Do-De-O Blues. In Four String Joe, Venuti 
and Lang show how stringed instruments were 
creating jazz a long while before Grappelly and 
Reinhardt came on the scene, and to my ears 
creating more convincing jazz. The four tracks 
under Eddie Lang’s name belong to no period 


or kind of jazz, for they grind no axes on behalf 


of New Orleans, Chicago, Kansas City or any 
other points west or east. Lang himself never 
puts a finger in his pie without extracting a 
juicy plum, particularly in Freeze An’ Melt, on 
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which that long-forgotten cornettist, Leo McCon- 
ville, sounds both mellow and effortless and also 
succeeds in driving the band as he should. Beebe 
is the dullest item in this set, being no more than 
an exercise for alto sax. All the same, we used 
to think it pretty hot thirty-odd years ago. 

Volume 2, devoted entirely to Miff Mole and 
his Molers, is the most satisfying of the four LPs 
mainly because it has cohesion, is well-recorded 
and the music is consistently satisfying. I’ve 
loved the brass-and-three-rhythm sound of Some 
Sweet Day for years, and Dick McDonough’s 
deep, guitar-like banjo is a joy indeed. The last 
three tracks on Side 1 also pleased me; two of 
them feature Rollini in peak form, while That’s 
A Plenty is the most exciting performance I’ve 
heard of this number—and I must have come 
across a few dozen in my time. Crazy Rhythm 
features Dudley Fosdick on mellophone, creating 
a new sound that has never been repeated out- 
side the Nichols-Mole clique; the whole track is 
delightfully relaxed, with Fosdick shooting out 
some high ones that just can’t be found on a 
trombone. Technical? Yes—but also full 
of meaning. Navy Blues, a commercial tune 
of the 1930’s lacks the lustre of the earlier Molers, 
and although Adrian Rollini is prominent 
throughout he is not mentioned on the sleeve. 
(Don’t, by the way, pay too much attention to the 
personnels listed on any of the sleeves; some are 
obviously wrong and others open to a great deal 
of doubt. I question the presence of Pee Wee 
Russell on several tracks, for instance, notably 
those by the Molers, and there are obviously 
not three trumpets on the Red Heads’ Baltimore). 

The Charleston Chasers (Volume 3) were 
virtually the Molers, but whereas the majority 
of Mole’s recordings never used a brass bass, 
those by the Chasers invariably did. Each group 
had, indeed, a different sound, even though 
often the same men were playing in the same 
studios. Nichols and Fud Livingston play 
handsomely on the first two tracks and Wabash 
Blues is a superb example of intimate jazz, with 
solos all round, even from Joe Tarto’s tuba. 
Delirium might be called a pre-echo of the cool 
school. Some of the finest Nichols ever can be 
found on Five Pennies, and even Arthur Schutt, 
never much of a jazz pianist, gets across some 
good work here. 

The last volume is dubbed from acoustic 
recordings of a particularly fuzzy character, 
except for Baltimore and A Good Man. The former 
of these two items has an ultra-modern con- 
versation between Miff and Rube Bloom which 
should be listened to and pondered upon by all 
those who think this kind of thing started at 
Minton’s in 1939. And Get A Load Of This, a 
solo by Red with feathery rhythms and a mushy 
surface rumble almost as loud as the music, is 
so cool it’s positively ice-bound. Yet in their 
day all these forward-looking experiments were 
regarded as the hottest music this side of the 
Styx. The second half of the disc is drawn from 
the boxy Harmony recordings and no-one seems 
very happy, particularly on Washboard Blues, 
which ends with a shout of agony from Vic 
Berton. B.R. 


Johnny Smith 


What's New?: I'll Remember April: Sophisticated 
Lady: Easy To Love: Autumn In New York: Walk, 
Don’t Run/Lover Man: Dancing On The Ceiling: 
Blues For Birdland: Have You Met Miss Jones?: 
Someone To Watch Over Me: How About You? 
Vogue @ LAE12198 (12 in., 27s. 6d. plus 8s. 11}d. P.T.). 
I think it would have been better had Vogue 
released this latest album, featuring guitarist 
Johnny Smith, on its cheaper “VA” series, 
which is normally reserved for non- or near-jazz 
records. Smith can, and indeed has, made LPs 
designed to satisfy the jazz audience but this is 
not one of them. On a few tracks he throws 
caution to the winds and improvises in a wa’ 
which would appeal to students of Barney K: 
Jimmy Raney, etc. but most of the time he 


“Moods” 
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milks the melodies for all he is worth, using lush- 
sounding chords which seem to spread and 
coagulate like water-colours on wet paper. 
Much as I admire his formidable technique and 
respect his omnipresent good ‘taste, I find 
myself tiring quickly of Smith’s approach. A 
negligible amount of the music had found its 
way into the niches of my memory by the time 
the stylus reached the end of side two, and I 
suspect that it is therefore of little artistic 
significance. Prettiness as an end in itself will 
never be a substitute for true jazz. 

Walk, Don’t Run, a Smith original, bears a 
passing harmonic resemblance to Softly As In A 
Morning Sunrise. The basic instrumentation 
throughout the LP is solo guitar, rhythm guitar, 
bass and drums. For some titles on the second 
side, however, a piano replaces the rhythm 
guitar. As the sleeve is devoid of any personnel 
listing I have no idea who is responsible for the 
stultifying percussion work which all but spoils 
some of the up-tempo performances. A.M. 


IN BRIEF 


Terry Lightfoot and his New Orleans Jazzmen. 
Wimoweh|The Old Puli ’n’ Push (V). Columbia @ 
45DB4567 (7 in., 4s. 9d. plus 1s. 7d. P.T.). 

The first side is a rowdy attempt to play a South 
African folk song in the Bilk manner, the second a 
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curious fusion between the old-time British music-hall 
and The Wreck of the Old 97 with bits of trad-style local 
colour filling up the chinks in Lightfoot’s vocal work. 
Fine for a noisy teenage party but of no interest to the 
jazz connoisseur. B.R. 


Pearl Bailey. “‘Naughty But Nice’. Gettin’ A Man: 
Since I Became A Hussy For My Husband: Never Give 
Anything Away: Satin And Silk: Nobody Makes A Pass 
At Me: Pas Ce Soir/Net Now John: Mouton To Muskrat 
To Mink: I Hate Men: They're Either Too Young Or 
Too Old: Around The World With Me: Always True To 
You Darling In My Fashion. Columbia g 33SX1294: 
© SCX3357 (12 in., 25s. 9d. plus 8s. 44d. P.T.). 
“A Weakness For Men”. A Man Is A Necessary Evil: 
You Waited Too Long/My Man: That’s My Weakness 
Ne. Mercury @ ZEP10079 (7 in., 9s. 3d. plus 3s. O$d. 
The difference between these two records is simply this: 
on the Columbia LP Pearl Bailey recites the lyrics in 
front of the band while on the EP she sings with the band. 
“Naughty But Nice” is virtually a cabaret act, complete 
with spoken asides at the end of several tracks, and at 
this kind of thing Pearl has few peers. The naughtier the 
songs, the saucier the delivery, which is probably why 
such “‘point’’ numbers as Since I Became A Hussy For My 
Husband and Around The World are amongst the most 
effective here. It is good to hear that war-time number 
Either Too Young Or Too Old again; I have always been 
of the opinion that this would make a good jazz vehicle 
incidentally. When she simgs a song Miss Bailey’s voice 
takes on an Eartha Kitt-like quality complete with wide 
and fast vibrato, as witness her treatment of My Man. 
You Waited Too Long, a pretty tune, was composed 
jointly by Pearl and her husband, Louie Bellson, and I 
suspect that it is Bellson’s lively band which may be 
heard on the invigorating Evil and Weakness. A.M. 





TECHNICAL REPORTS 


Dynatron Romany (GRPIA) Portable 
record reproducer and Safari (RG20) 
portable radio gramophone. Price: 
Romany—22 _ gns. Safari—29 _gns. 
Dynatron Radio Ltd., St. Peter’s Road, 
Furze Platt, Maidenhead, Berks. 

Makers’ Specification: 

Romany. 4 transistors, 3 x 9 volt batteries (Ever 

Ready PP9 or equivalent), 4-speed player, 9in. x 4 in. 

loudspeaker, finished in red, tan or grey/blue fabric, 

6j in. high X 12$in. wide x 14 in. deep. 

Safari. 9 Transistors, 3 x 9 volt batteries, 4-speed 

player, medium and long waves, 7 in. x 4 in. loud- 

speaker, finished in red/natural or tan/natural fabric, 

8} in. high x 16in.wide x 14 in. deep. 

The Dynatron Company has for some time 
been producing the “Nomad”, certainly one of 
the top three transistor portable radios in this 
country, and they were also one of the earliest 
on the market with a transistor record player 
called the “Romany”. Recently they have 
combined the two and released the result under 
the rather exotic title of the “Safari”. 

It is not easy for those of us who have constant 
access to the electricity supply mains fully to 
appreciate the difficulties of people in remote 
lands or isolated areas where these facilities are 
absent. However, our Technical Editor’s mail 
often contains appeals for help from just such 
people and for them the “Romany” or “Safari” 
can provide a satisfactory standard of entertain- 
ment at an economical cost. There are of course 
others for whom the portability and freedom 
from all problems of connection are attractive, 
but this report is mainly for the consideration of 
those record lovers who have had little alterna- 
tive to the faithful “‘wind-up” gramophone. In 
many cases these same people will be very con- 
concerned with the weight, size, battery life and 
replacement cost and so transistorised equip- 
ments are an obvious choice, but with a record 
player there is the additional power consumption 
of the motor to consider. In both the present 
cases a separate 9-volt battery is used and the 
motor is a very nicely made E.M.I. unit, 
covering the four standard speeds of 16%, 33}, 
45- and 78-r.p.m. An automatic stop with a light 
trip action is provided and apart from_ its 
convenience helps to extend battery life. The 
‘actual motor speed is controlled by a centrifugal 
governor which Will maintain control down to 


a supply voltage of only 6. Current consumption 
varies around 80 milliamps according to record 
speed and diameter (it is just possible to see an 
increase when heavily modulated grooves are 
played) but there is no audible clue to these 
changes. Obviously this is no transcription unit, 
but it gives an excellent account of itself. The 
pickup cartridge used is a Sonotone ceramic 
turnover and the playing weight was set at 
7 grams. 

The cases are of shaped wooden construction, 
covered by a hard-wearing fabric in attractive 
colour combinations. A 7 in. by 4 in. elliptical 
speaker is used in the “Safari” and a 9 in. by 4 in. 
in the “Romany”. It is mounted at one end 
and at first glance there seems to have been no 
attempt to provide any scheme of loading for it. 
However, one is impressed by the good low note 
response when the lid is closed and this is 
apparently due to the slot incorporated in the 
side of the cabinet through which a 12-inch disc 
just protrudes. One is tempted to wonder 
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whether this bass reflex action is intentional o 
fortuitous, but particularly with the larger 
“Safari” it is very acceptable. 

Electrically the two units differ consid 
for the “Romany” has a straightforward foy. 
transistor, l-watt Class B push-pull amplifier 
powered by a pair of 9-volt batteries identical 
with that used for the motor. No output trans. 
former is used. The “Safari” uses a modified 
version of the “Nomad” radio chassis (which 
already incorporates a similar output 
ment) and to which has been added a 2-tray, 
sistor pre-amplifier on a separate small chassis 
Good-quality printed circuits are used and there 
are adequate plugs and sockets allowing each 
part to be individually removed for servicing if 
necessary. The radio chassis covers the medium 
and long wavebands and uses 7 transistors, [t 
is quite the most sensitive I have come acroy 
(perhaps the two 10-inch ferrite rod aerial 
one for each waveband—help here), and jt 
ability to cope with the appalling reception 
conditions existing after dark on the medium 
waveband is remarkable. At the same time the 
quality of the sound is very acceptable and the 
sclectivity seems to adjust itself to the strengh 
of the station being received. When records ate 
being played there is nothing to suggest that the 
equipment is battery driven, and indeed there 
is more than a possibility that some mains. 
powered reproducers of near equal cost might 
find themselves considerably humbled. 

The specification does not state if tropical. 
isation has been considered, but in any case it 
would be unwise to expect transistor equipment 
to “go out in the midday sun’?! However, the 
standards of construction and the quality of the 
components is such that I should not hesitate 
to take one of these excellent equipments to any 
part of the world where their music would be 
welcome. G.E.H. 


Pye Mozart Major Loudspeaker and Pye 
Mozart Minor Loudspeaker. Price: 
Mozart Major 27 gns., Mozart Minor 
18 gns. Pye Ltd., High Fidelity Division, 
Blue Town, Sheerness, Kent. 

Dimensions: Mozart Major: Overall height 33} inches, 
width 17 inches, depth 13% inches. Mozart Minor: 
Overall height 28} inches, width 13} inches, depth 
10% inches. Both loudspeakers available in Walnut 
or Mahogany veneers. 


When Pye introduced the Mozart amplifier 
to the public I felt that this was a bold move. 
Everyone interested in high quality amplifiers 
had become accustomed to the use of push-pull 
output stages, yet here was an amplifier with a 
single-ended output stage. Despite this break 
with convention it has been, and still is, a highly 
successful design, and its stereo counterpart 
follows the same practice. Now, here are two 
loudspeakers, both having unconventional fea- 
tures, and I am happy to report on them because 
the examination and testing of them has been 
such an interesting task. As the Mozart Major 
is the more conventional of the two I will deal 
with that one first. 

The cabinet is made of three-quarter-inch 
ply, veneered and braced half-way up its length 
to the back which is one inch thick. Acoustically 
the principle of obtaining good loading at low 
frequencies is similar to the pre-war Voigt 
folded pipe. This design has been used since the 
war by Acoustical in a public address loud- 
speaker, and by Ralph West in the excellent 
domestic Decca corner reproducer. In the 
Mozart Major, the pipe is 4 ft. 6 in. long and 
closed at one end. One-third of the way along 
the pipe the bass unit is mounted, so that 
back of the cone radiates into the pipe, and the 
low frequencies, having traversed the length of 
the pipe and around two corners, appear at 
bottom of the cabinet. This system gives go 
bass response and cancellation of odd harmonics. 
The tweeter is a small, solid backed cone unit, 
and is mounted at the top and to the right of the 
cabinet. 
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Price: 


bBo: Here is a tape-recorder which is easy to 
ivisior ‘ 
*: operate, yet contains refinements normally 


os eee provided only in costly professional machines. 
ar’ mor: 


hes, depth This is the ideal recorder for the high fidelity 
ae enthusiast or musician whose requirements 
amplifier demand recordings of library or studio quality. 
a0 The separate record and playback heads and 
push-pull amplifiers controlled by the Tape/Input 


vd. t switch enables you to compare, instantly, the Some other out- Se “ - . . beautiful styling, with 


a highly input signal with the signal on the tape whilst standing features of & the satin finish instrument 
interpart the recording is being made. Thus, you can ee ae are: ‘ Yy, panel . . . first is the very — 
are two rapidly determine whether to record at 74 eet Rpapaabenpias S smooth and level response in 
onal fea- 4 cs h di sian level meter; 2 tone controls, the deep bass. I know of no 
1 because or 3? a and monitor the recor ng t ; — 2 volume controls, 2 inputs, 2 other recorder that can 
has been the built-in Goodman’s loudspeaker. Editing outputs ; equalisation for 2 speeds; equal the Reflectograph in 
rt Major is simplified by the variable speed, single, — with calibrated skirts; this respect” 
will deal fast wind control. 3,600 ft. of tape on an 8}” no belts in the tape drive P. Wilson, Technical Editor 

é ; mechanism; a realistic of ‘The Gramophone’ 
rter-inch reel can be wound in 2 minutes—1,200 ft. performance 
ts ent in 45 seconds. specification. Write for fully illustrated 
a vad MODEL A leaflet, or better still, go to 
: : - your Reflectograph dealer and 
xe Voigt Send this coupon for free data card. ' 3 see for yourself the care that 
since the fat — (2 tracks), 74 & 33 i.p.s. has been lavished on every 
~ss_loud- Please send me free of charge, copy of Bib Data Card containing playing 1 05 ns detail. Then try it for yourself 
excellent times of various types and lengths of tape and playing times of 48 Classical gns. and you will be convinced that 

In the works, Also comprehensive colour brochure on Reflectograph tape recorders MODEL B this is the recorder you have 
long and | and name and address of my nearest Reflectograph dealer. always wanted. 
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INTERNATIONAL 1961 


AUDIO 


FESTIVAL AND FAIR 


APRIL &:7:2:9 


HOTEL RUSSELL 


RUSSELL SQUARE LONDON WC2 


THE 


This will undoubtedly be the finest exhibition of 
quality sound reproduction equipment ever staged 
in Europe. International manufacturers — the 
highest names in high-fidelity—will all be gathered 
together under one roof to make a most comprehen- 
sive audio exhibition. 


As an audio enthusiast you must hear and see for 
yourself the newest products and latest develop- 
ments in the audio world. At the International 
Audio Festival and Fair you will be able to meet 
and discuss your sound problems with the actual 
inventors and builders themselves. 








Ask at your nearest Audio, Radio, Music or Record 
Shop for complimentary invitations. Or write direct 
with s.a.e. to: 


THE FESTIVAL DIRECTOR 
42 MANCHESTER STREET 
LONDON WI 











Don’t forget—the Audio Show of the year starts 
Thursday, April 6th and continues over the week-end. 











THE AUDISTATIC 3 


new 
conception 
in 


realism 





The AUDISTATIC is a push-pull electrostatic middle and treble speaker 
which has been designed for those who require realistic, rather than 
startling or exaggerated reproduction. Employing a balanced push-pull 
system driving a constant charge diaphragm over its whole area, it is 
virtually free from waveform distortion. 


The response extends from | Ke well into the supersonic, without dis- 
crimination, and as its vibrating membrane is practically massless the 
AUDISTATIC handles the middle and treble frequencies in such an 
effortless manner that the resulting quality sets a new high standard in 
realism. 


There are no cone resonances or irregularities due to cone break-up or 
to acoustic mismatch in horn construction. The balanced electrostatic 
principle, employed in the AUDISTATIC, gives less coloration than any 
other known method of converting electrical to sound energy. 


The AUDISTATIC has its own integral matching and polarizing system 
works as a true doublet, and effectively brings the live atmosphere to the 
listener, giving a vivid realism to the reproduced sound. 


The AUDISTATIC has been designed to distribute equally all fre- 
quencies over the whole of its spectrum through a plane of no less than 
90°, thereby eliminating all tendency to beaming, making it ideally suit- 
able for both stereophonic and monophonic reproduction. 


The AUDISTATIC is a completely self-contained unit in its own cabinet 
measuring approx. 12 in. high by 11} in. wide by 5 in. deep, and is ex- 
tremely simple to connect to existing high-fidelity systems or to new 
installations. It includes an integral crossover network and a readily 
adjustable control for balancing to any bass speaker. A further very real 
advantage of the AUDISTATIC is that the amplifier damping of the 
bass speaker remains virtually unaffected. 


As it is known that a good moving-coil speaker with suitable air loading 
has not yet been bettered for the reproduction of very low frequencies, 
it will be appreciated that, if such a unit is used in conjunction witha 
correctly designed electrostatic speaker to handle the middle and treble 
frequencies, for which the AUDISTATIC has been specifically designed, 
this combination will provide the finest possible solution to the p 

of faithfully reproducing the whole of the audible spectrum. 


PRICE: 15 gns. 


“ This is undoubtedly one of the finest tweeters so far encountered.” 
Ralph West “Hi-Fi News.’’ October 1960 


Name and address of nearest stockist from:— 
EXECAPHON LTD, 77 Sydenham Park Road, London, S.E26. 
Tel.; FORest Hill 9595/SYDenham 5811. 
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So far I have mentioned nothing that could 
not be discovered by using my eyes and a tape 
measure. However, my colleague G.E.H. who 
is always anxious to persuade loudspeakers to 
make a noise, decided that the next test should 
be to find the crossover frequency. Having 
attached a meter to the appropriate point and 
fed in a sine wave via an amplifier, we were 

rised to find that there was no clearly 
defined crossover frequency. This led to a 
detailed investigation of the crossover circuitry 
which, although conventional in the case of the 
tweeter, proved to be unusual in regard to the 
bass unit. Taking the tweeter first, the audio 
feeds the speech coil via a series condenser and 
5.6 ohm resistor, with a parallel inductor across 
the speech coil. Such a circuit arrangement will 
provide a high impedance to low frequencies 
while allowing the high frequencies to pass with 
little or no loss. Attenuation of the low fre- 
quencies begins at 6 kc/s and _ below this 
frequency the fall-off is quite rapid. The bass 
unit has, in series with the speech coil, a parallel 
tuned circuit, heavily damped with a 12-ohm 
resistor. With the resistor in circuit the resonance 
of this was too broad to measure, but b 
removing the resistor it was found to be 7 ke/s. 
Asa parallel tuned circuit has a high impedance 
at resonance, little or no energy is fed to the 
speech coil at this frequency. With the damping 
resistor in circuit this becomes a broad band of 
frequencies centred on 7 kc/s. On either side of 
this broad resonance the parallel tuned circuit 
presents a low impedance to the audio source. 
At low frequencies this is exactly what is 
required, but at frequencies higher than 7 kc/s 
the bass unit again starts to receive energy. 
Due to the rising impedance of the speech coil 
at these frequencies, however, the amount of 
energy fed into the bass unit is much diminished 
and the general effect is that of a gradually 
reduced output as the frequency is increased. 
It may well be argued that this unusual cross- 
over circuit would produce coloration of the 
middle frequencies, but this is not the case. 
There is slight coloration, of course, but this 
occurs at the lower frequencies, and although 
it can be detected on white noise, it is not evident 
with programme. In fact, the loudspeaker gave 
a good account of itself on all the varied pro- 
gramme material that it received. There was 
some beaming of the high frequencies—all cone 
tweeters tend to do this—but its effect on the 
listener is not serious. —To sum up then, good 
all round performance, bass pleasant and well 
defined, and frequency range adequate for all 
programme sources. 

* 


The Mozart Minor is guaranteed to surprise 
anyone who removes the back to inspect it. At 
first sight it appears to contain a normal 12-inch 
loudspeaker, but detaching this from _ its 
mounting reveals another unit, this time a 
10 in. by 6 in. elliptical cone, having a smaller 
cone at its centre. When both loudspeakers are 
mounted, the 12-inch unit completely covers 
the elliptical one and the coupling between the 
cones is such that they move as one at low 





“Major” “ ‘Minor’ > 
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frequencies. An inductor in series with the bass 
unit ensures that only low frequencies are fed 
into it and therefore the elliptical unit is free to 
respond to the high frequencies without inter- 
ference from its very close neighbour. This, 
then, is a highly ingenious way of making a 
small loudspeaker with a single sound source 
and wide frequency range, yet using inexpensive 
units. I considered it of interest to measure the 
bass resonance in free air of the two units, and 
found that the 12-inch unit resonance was at 
45 c/s and the elliptical one at 70 c/s. The 
combined resonance measured with back of the 
cabinet removed was 58 c/s and proved difficult 
to find because it was so small. 

The cabinet is of veneered ply, solidly con- 
structed, with a port at the bottom, consisting 
of a group of holes which provide acoustic 
resistance to the rear cone radiation. Internal 
lagging is also provided. 

On listening tests results were excellent. 
There is a marked absence of any bass resonance, 
and indeed throughout the range of frequencies 
covered by normal programme material the 
loudspeaker sounds clear and well balanced. 
With all the programme material tried, how- 
ever, an improvement could always be made by 
reducing treble and lifting bass, but only a small 
touch on these controls is necessary. White 
noise tests also confirmed that this provides the 
smoothest overall response. This is to be 
expected as the smallness of the enclosure sets 
the limit on the lowest frequency that can be 
reproduced. 

Of novel design and pleasing appearance, 
this is one of the best small loudspeakers I have 
yet tested, and represents excellent value at the 
modest price of 18 gns. P.G. 


There is one feature noticed in the foregoing 
report to which I would call special attention. 
This is the method of frequency division between 
the woofer and tweeter units. We are accustomed 
nowadays to crossovers of what is known as the 
“constant resistance” type that we are apt to 
forget that there are other methods. That used 
in these Pye speakers has a more gradual 
attenuation of treble from the woofer than of 
the bass from the tweeter in the region of the 
change-over. The effect of this should be to 
give a certain lift in the response between about 
5 kc/s and 7 kc/s, and therefore increase what 
has come to be known as the “‘presence” of the 
reproduction. In this case, as the report shows, 
the result is distinctly successful. P.W. 


The Audistatic High Note Speaker. Price: 
15 gns. Execaphon Ltd., 77 Sydenham 
Park Road, London, S.E.26. 

Size: 12 in. high by 11} in. wide by 5 in. 


eep. 

Since Peter Walker stole such a march on the 
rest of the audio world with the first full range 
electrostatic loudspeaker, utilising the constant 
charge push-pull principle, the very word 
electrostatic has acquired something of an aura 
of mystery to many people, but of course there 
is no magic involved, only a great deal of 
technical skill and know-how. In America and 
Japan there have been quite a number of 
electrostatic high-note tweeters of this type 
marketed (and recently another full range by 
K.L.H.) but with the exception of an experi- 
mental model by Messrs. H. J. Leak no British 
firms had entered the field until the “Audi- 
static” arrived a few months ago. This is rather 
surprising for in spite of the technical difficulties 
this electrostatic principle is a most attractive 
one to the loudspeaker designer, permitting as it 
does the use of a very thin and light diaphragm 
of sufficient area to radiate the sound unaided 
and yet driven (and therefore under control of 
the signal) over the whole of that area. Obviously 
such a design, if well carried out, must be much 
closer to the truth than any moving coil/cone/ 
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The Audistatic High Note Speaker 


cabinet combination and it is purely a criticism 
of those in control of the signal source if the 
truth turns out to be less acceptable to the 
musical ear than certain well conceived white 
lies! The only other system which approaches 
this ideal is the ribbon, but because of the high 
cost of magnet material it has to be of small area 
and horn loaded to enable it to handle the 
frequencies in which we are interested. At the 
present time (and it may not always be so) a 
full range electrostatic system must be fairly 
large in area and any compromise in the form of 
folding or horn or reflex loading has not proved 
acceptable. Therefore for many users a moving- 
coil and cabinet combination is mandatory at 
low frequencies and of course many people 
already own loudspeakers which have an 
adequate low frequency performance. It is 
for them that the ‘“‘Audiostatic’” has been 
designed, that they may enjoy the undoubted 
advantages that the electrostatic principle can 
bring to the upper audio ranges in a reasona 
small compass. 

Fifteen guineas may seem at first to be 
expensive for a high note loudspeaker, but it 
should be borne in mind that in this case it 
includes the necessary crossover network, 
polarising supply and the attractive cabinet. 
The size of the diaphragm is 6 in. high by 9 in. 
wide and it is curved in the horizontal plane to 
provide dispersion of the sound. The material 
used is two layers of thin plastic sheet rendered 
conductive on their inner surfaces and spaced 
away from the perforated metal outer plates by 
a series of thin threads. A polarising supply of 
about 800 volts is derived from a small mains 
transformer and a voltage doubling metal 
rectifier circuit: it is fed to the central plastic 
surfaces via a resistor of a value high enough to 
ensure that the resulting charge on the dia- 
phragm remains constant to a frequency below 
that at which the unit is to operate. The 
incoming signal is fed to a simple crossover 
operating at 1,500 c/s and the high frequency 
output (after a variable resistor which sets the 
sensitivity in relation to the low frequency 
speaker) goes to a step-up transformer with a 
centre tapped secondary providing a push-pull 
signal to the perforated outer plates. All these 
components are arranged on a framework which 
fits inside the cabinet and the latter only consists 
of an open mesh covered in a warm gold fabric 
with two curved mahogany sidepieces. 

The “‘Audistatic” was tested with several well- 
known loudspeaker systems and in all cases 
but one it was judged that there was an im- 
provement in the overall quality after suitable 
adjustments were made to sensitivity and 
position. This improvement ranged from 
worthwhile to most marked and was not 
necessarily related to the cost of the original 
system. The one exception was the Quad full- 
range electrostatic (nobody is likely to use it 
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with this, but the comparison had to be made!) 
and here although there was little apparent 
difference on programme material it was 
noticed that the “Audistatic’” showed slight 
indications of hang-over on impulsive sounds of 
a transient nature, e.g. ignition ticks on V.H.F. 
radio and dust clicks on disc. The clearer 
“‘snap”’ of the Quad is probably due to the lower 
inertia of the Quad single layer diaphragm. As 
expected the only other serious rival was the 
ribbon tweeter made by Kelly which shares 
many of the “Audistatic’s”’ virtues and by direct 
comparison has a slightly hollow sound. Its one 
advantage is a larger vertical dispersion of sound 
which is restricted by the construction of this 
electrostatic and whose optimum position in 
relation to the listeners requires some thought 
and probably a measure of experiment. 

Our Technical Editor has been testing a pair 
of these units in conjunction with his columns 
and it is my pleasure to hand over the remainder 
of this report to him. G.E.H. 


When I wrote about tweeters for stereo last 
December and January, I remarked that I was 
looking for one which would cover the range 
from 1,000 c/s upwards and would beam in a 
horizontal plane and but little vertically. I 
suggested that a long and narrow electrostatic 
unit might fill the bill. 

The “Audistatic”, which arrived at my home 
some weeks afterwards, is not long and narrow, 
but it does have the directional characteristic 
that I was looking for. Moreover, though the 
level response only begins at 1,500 c/s, that at 
1,000 c/s is only about 6 dB below, so that the 
greater part of the “stereo information” range 
is covered. 

Before I connected up two units for stereo, I 
gave the unit a preliminary run on mono and 
came to much the same conclusions as G.E.H. 
did in his independent tests; except that I am not 
satisfied that the reaction to impulsive sounds 
that he mentions is due to any hang-over: it 
might well be due to an extended frequency 
response. However, the matter is of no real 
importance since the quality on a musical pro- 
gramme is so good as to be thrilling. The top 
strings go thin and wispy, the oboe has just the 
right taste of sourness, the brass is bold and 
jaunty, the piano is clean and singing and 
voices have the right quality of “presence” 
without ever becoming over-sibilant or throaty 
or chesty. That is, of course, if the input signal 
is right. 

On mono, indeed, I felt sure that this tweeter 
was at least as g as any that I have ever 
heard whether here or in America; and I was 


therefore keen to test its behaviour with my’ 


columns on stereo. 

Fortunately, it is very easily connected up 
whether in substitution for the treble range of 
another speaker, or as a reinforcement of that 
range, leaving the other speaker to go as high 
as it can. The terminal block underneath the 
‘“‘Audistatic” provides for both contingencies. I 
wanted the second for my stereo set-up, as I 
explained in the articles I have mentioned. 

So I switched on in eager anticipation and 
was more than satisfied with the result. At first 
I had the “Audistatics” at a height of about 
three feet from the ground (standing, indeed, on 
their boxes on two chairs about six feet apart). 
The overall result was much better when one 
sat down on my settee than when one stood up, 
and I concluded that a position about a foot 
or 18 inches higher and a distance of eight feet 
would be better. This proved to be correct, 
both for sitting and standing. In the former case 
the high note beam came just above one’s 
head, and this I had concluded from previous 
experience was the right objective. 

I had not heard any better stereo than this— 
or, as I thought, any that satisfied me so much 
—at any place or at any time. 
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Then, just as I was on the point of writing 
this report, our old friend Mr. Woollett, who 
was responsible for the design of the ‘‘Audi- 
static”, brought along two samples of a modified 
version. As I have noted above the standard 
type has a wide dispersion (about 120 deg.) in 
a horizontal plane and only a narrow one 
vertically. The revised version (which I under- 
stand costs more to make and will therefore be 
a little more expensive) is more directive. Its 
horizontal dispersion is about 60 deg., the 
vertical concentration remaining about the 
same. On the other hand, whereas the stan- 
dard (S) has a focal point about six inches behind 
the diaphragm, the focal point in the directional 
model (D) is more nearly two feet behind. I 
mention this particularly because it means that 
(D) should be sited farther away from a wall 
than (S), or alternatively, that absorptive 
material should be disposed on the wall behind 
it. It works well in front of a heavy curtain. 

Because of its narrower dispersion mode] (D) 
gives the impression of being about twice as 
sensitive as model (S), and to get a proper 
balance I found it necessary to reduce the input 
by means of the control that is provided. 
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In our drawing-room in which I made gy 
comparative tests (it measures about 22 fy 
long by 15 feet wide, and the speakers are on 
each side of the french windows in one Of the 
shorter walls) I found an enhanced stereo 
and a greater “‘presence’’, with model (D) than 
with model (S), good as the latter had beep: 
I also found that the angle of “toeing-in” of gag, 
“Audistatic” was significant. I suppose th 
this is only to be expected from the narrowe 
dispersal. But, definitely, the horizontal gj. 
persion was sufficient to provide really 
stereo over the whole of the half or two-think 
of the room remote from the line of speakers, | 
am really pleased with this result. It is the beg 
I have had yet. 

I feel sure, however, that in a larger or wider 
room, and particularly in a hall, the model (§ 
would be preferable. I am also clear that it is 
be preferred for mono, that is from a single 
speaker system. In_ these circumstances, | 
confess that I should be puzzled to choog 
between (S) and (D) for a domestic system, 0j 
one thing, however, I am _ quite certain: 
whoever buys either of the two models will not 
be disappointed. I rate them “tops”. PW, 





COLUMN LOUDSPEAKERS 


By P. WILSON, MA. 


(continued from p. 471 February) 


Mounting of Units 

As regards mounting there are two possi- 
bilities: with the axial length of the unit across 
the column or along the column, and in the 
latter case whether pointing upwards or down- 
wards. 


1, Speaker axis across the column 

Several successful designs by Dr. Dutton of 
E.M.I. have used this system, with the speaker 
unit mounted high up in the column. So did the 
Tannoy Chatsworth Mark I, but in this case the 
unit was mounted a little more than half-way 
up (I should have preferred it a little higher 
still so as to operate at the point between the 
nodes of the first and second upper partials. I 
have in fact adapted one of my two Chatsworths 
to work in this way; and on comparison, my 
wife, who did not know what I had done, 
remarked at once upon the improved clarity. 
Evidently I had removed a certain amount of 
third and fifth harmonic distortion). 

The significant feature about this method is 
that the longitudinal column resonance is not 
strongly excited; and in the case of the 
Chatsworth, particularly, whose cross-section is 
triangular, the cross-resonances are so high in 
pitch, and are not reinforcing, that they are not 
really objectionable. Moreover, the waves from 
the unit to the outer air are directional and 
therefore lock better for stereo. On the other 
hand, in all such cases, panel vibration is more 
easily set up. 


2. Speaker axis up and down the column 

In this case, the column resonances are fully 
set up and for this reason the loading will go 
lower in the scale; more drastic smoothing will 
however be required. Since the wave-fronts will 
be more nearly at right angles to the panels, 
there will be very little cross-reflection and panel 
vibrations will not be powerfully set up. In 
practice I find that such panel vibrations as 
there are are most noticeable in the upper third 
of the column adjacent to the speaker unit. 
That is because the wave-fronts there are nearly 
spherical; later they change to a more nearly 
planar form. 

The sound is directional in a vertical direction 
and to make a completely omni-directional unit 


therefore a disperser is needed above the column, 
This disperser can be arranged to put either 
little or substantial acoustic load on the unit as 
may be required. I will discuss later the various 
forms that have been tried. 

If the concave side of the speaker cone points 
downwards into the column some high-frequency 
response will be lost. That is because the speaker 
magnet creates a shadow on the convex side of 
the cone and since the majority of the high 
frequency response comes from the apex of the 
cone there is a greater effective high note dis 
persion from the concave side than from the 
other side, and this is largely absorbed within 
the column by the damping arrangement. 
On the other hand, it is possible with this 
arrangement to increase the effective length of 
the column for the same physical length, and 
this is a gift not to be lightly thrown aside. For 
reasons that will appear later I prefer this 
arrangement. 


Treatment of Lower End 

The columns that Northern Radio Services 
originally made for me had the lower end filled 
in and slots cut into the faces at 45° to the floor. 
There was also’a shelf fitted half-way across the 
column according to one of the conventional 
bass-reflex designs. This treatment gave a most 
hefty bass which, though thrilling at first, was 
apt to be overpowering. I therefore abandoned 
it and came to a simpler and more comfortable 
design, which also gave extra column length. 
This was to leave the bottom open and lift the 
column from the floor by means of four cornet 
pegs. The distance between floor and column 
affects the tuning and to the purist it would be 
an advantage to have some adjustment to the 
length of the pegs. In practice I find that for 
a unit with a L.F. resonance of 60 c/s ina 
column about 1 ft. square a distance from the 
floor of 1} in. is about right. Standing the 
column on a soft carpet lowers the tuning 
broadens it. I prefer it that way. 


Dampin; : 
In pated to damp out the upper hump derived 
from the fundamental, I fix a cellular damping 
structure just above the pegs. For this purpose 
I still find that egg trays glued together peak to 
peak are invaluable. Half a dozen glued up ™ 
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this way give a cellular cube of about 11} inches. 
The cutting through across each egg tray will 

ive smaller structures either triangular or 
Scangular. But always build up the cube first. 

The advantage of this cellular structure is that 
strips of damping material of various kinds 
can be inserted into the cells. I have used felt, 
bags of cotton waste and/or slag wool and plastic 
foam with success; but on the whole I find that 
the most useful material is rubberised hair 
sheeting such as is supplied to the furniture trade 
under the name of Hairlok. Of course, one can 
ifdesired use different materials in different cells. 

For the bottom layer of damping a full cube 
can be used resting just above the pegs. A full 
cube can also be used just under the speaker 
unit at the top, but in this one it is an advantage 
to cut a central hole through the cube vertically. 
In the space between these two cubes, quarter- 
cubes can be used adjacent to the walls. If the 
column is made 11} in. square internally, the 
cubes will fit tightly. 


am gle dh 
I have also used a different form of internal 


g at any rate theoretically) 
more uniform and effective; it does not 
take the place of a resistance structure acro 
bottom opening. In this case, however, th 
latter can be a half-cube (i.e., 6 in. thi 
vertically) instead of a full one. 

I got my wife to make me a truncated p 
of linen the large end being of the dimensjéns of 
the inside of the column and the s 
being small enough to go through the 
baffle board at the top of the columr/on which 















column just above the resist: 
referred to in the last paragraph/ The small end 


rms a sort of bag 
lining the inside walls of thefolumn and between 
this bag and the walls te required damping 
material can be inserted. If the bag is only 
loosely fitted the weight gf the damping material 
will cause it to sag anf create a flared shape 
which should be rathgr better than a straight- 
sided pyramid. 

In order to facilifate the insertion of the 
damping material te baffle board might well 
be in two layers eagh } in. thick with a layer of 
felt between them./ The bottom layer can then 
have holes cut, oft the diagonals between the 
speaker hole and fhe corners, through which the 
damping material can be pushed. Then when 
the whole thing/is filled up the felt can be put 
on top and the/upper layer of the baffle board 
screwed down 

By this form of construction there is a greater 
thickness of damping material at the top, near 
the speaker ynit, than at the bottom. Moreover, 
the air col is by this means converted into 
a flared horn of slow taper and the upper 
tesonances/are much reduced in amplitude. 

For damping material, slag wool, cotton 
waste, or pieces of fabric of almost any kind can 
be used. / I have found Vermiculite, such as is 
used for heat insulation of roof spaces, to be 
ideal, and something might be said in favour 
of cork pellets. I presume that Gilbert Briggs 
would recommend dry sand and I agree that it 


has Bae erents, sven-thaugh its use might run 
the risk-of bursting the bag. 


Types of Diffuser 
The most common arrangement for the unit 
at the top of the column is with the concave 
of the cone facing upwards. One advantage 
of ~ is that it permits a variety of diffusion 
The first one I ever saw was of German 
Fe. a and consisted of a metal ball, 3 or 4 


in diameter, supported on a cantilever 
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bracket so as to be disposed over the middle of 
the cone. The next was a small aluminium 
cone, similar to that which Gilbert Briggs has 
described in his books and illustrated on page 
64 Advert. of our December issue. This 
appears to be Dutch in origin. The third type 
was a simple hinged lid of hard wood which 
could be lifted up to an angle of 45-60 degrees 
with the horizontal; this I first saw in some 
American designs. The fourth is a variation 
of No. 3 which I have seen illustrated in some 
advertisements in the French magazine, La 
Revue du Son. This looks like a series of 
hemispherical glass balls attached to the lid so 
as to provide for dispersion over an angle of 
180 degrees and not just in a forward direction 
which is the property of No. 3. There is some- 
thing to be said in favour of this system even 
in preference to truly omni-directional diffusers 
such as (1) and (2) and the more elaborate 
arrangements that I shall describe in a moment; 
for the usual position for a column is fairly 
close to a wall or a corner, and 180 degrees 
diffusion is all that is strictly required: any 
rearward diffusion is apt to complicate matters. 

Moreover, this system can be arranged to be 
substantially free from the tendency of (1) and 
(2) to resonate at middle upper frequencies. 
When my wife and I were in America we heard 
a column constructed according to method (2) 
and my wife promptly remarked that it seemed 
to have two notes, one high and one low, with 
all the rest of the scale suspended between 
them. She was right. 


Front loading 

All these systems, as it seems to me, neglect 
a heaven-sent opportunity of loading the cone 
on both sides: by the column on one side and 
by a sort of throat chamber on the other. Such 
a system has several substantial advantages and 
one real disadvantage. The latter is that it 
must entail an increase in the height of the 
column, the bottom end of which has to be 
over long for domestic comfort. This dis- 
advantage can, however, be mitigated by 
having the cone with its concave side facing 
downwards, for then the effective length of the 
column is increased by rather more than the 
depth of the cone, as compared with the 
alternative method of mounting the unit below 
the baffle board with its concave side facing 


upwards. Furthermore, the arrangement 
permits of a better design of throat. 
The advantages are that an_ increase 


of acoustic loading both increases acoustic 
efficiency and at the same time flattens out 
resonances, particularly in that most difficult 
region between about 2,000 c/s and 4,000 c/s, 
where peakiness is most apt to occur. More- 
over, the drive is better balanced in the two 
directions with a consequent improvement in 
linearity. 

I find, in fact, that with this arrangement 
an 8-inch cone is all that is required to give 
a response from 30 c/s to over 10 kc/s and with 
adequate power handling capacity for a small 
hall, even from a pair of units whose nominal 
input power rating is 5 watts. 

Originally, as I explained in January 1959, 
I devised a special throat section between the 
speaker unit and the diffuser. At that time 
I had mounted the unit, concave side upwards 
and the throat unit appeared essential to give the 
smooth loading I wanted. With the unit the 
other way up the throat unit is not nearly so 
essential, but even so I prefer to have it. 

One thing I find to be quite important, 
both for the diffuser and for the throat unit. 
That is that they should be solid and heavy 
and with a smooth surface. Mine are built of 
cement plus plaster surfacing built into a 
wooden container and varnished and polished 
on the surface. 

(To be continued) 
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REVIEWERS’ NOTES 


R. W. writes: Ask a question in THE Gramo- 
PHONE and you will get an answer. My thanks 
to all those readers who have been kind enough 
to write for my information that Mr. T. S. 
Eliot put the first five lines of his poem Journey 
of the Magi in quotation marks because they 
are in fact a near-quotation from a sermon 
preached by Lancelot Andrewes before King 
James I at Whitehall in 1622. 





FEDERATION AND SOCIETY 
NOTICES 


Thinking of starting a Gramophone Society? Informa- 
tion and advice concerning this matter can be obtained 
from the National Federation of Gramophone Societies 
by sending a sixpenny postal order to the Hon. Sec., Mr. 
W. L. Dixon, 4 Beulah Hill, London, S.E.19. ‘ 
Notices for this column, which will appear again in 
the May issue, should be sent on postcards to Mr. G. H. 
Parfitt, 31 Lynwood Grove, Orpington, Kent, and should 
reach him not later than the first post on Thursday, 
March 30th. ; 
Acton & Dist. G.S. Monthly on Mondays at the Mill 
Hill Hotel, Gunnersbury Lane, W.3, at 7.30 p.m. Refresh- 
ments available. Next meetings March 20th April 10th. 
Hon. Sec., 24 Priory Avenue, Bedford Park, W.4. 
Berlioz Soc. London meetings, Bulletin and other 
activites of interest to Berlioz enthusiasts. Hon. Sec., 
9 Braemar Avenue, Wood Green, N.22. 

Blackburn G.S. Room 4, Y.M.C.A., 7.30 p.m., March 
14th and alternate Tuesdays. Stereo equipment. Hon. 
Sec., 43 St. Albans Road, Darwen. 

Brighton-Sussex G.C. Alternate Tuesdays at Gros- 
venor House, Cannon Place, Brighton. Refreshments 
available. March 14th, etc. Hon. Sec., 39 Wilbury Road, 


Hove. 

British Nylon Spinners. Hon. Sec., Music and Film 
Section, Sports and Social Club, Pontypool. Live and 
recorded music on March 2nd, 10th, 16th, 24th, and 
April 8th. 

Bury & Dist. R.M.C. Alternate Wednesdays from 
March Ist at Wolstenholme House, Tenterden Street, 
Bury, at 7.30 p.m. Hon. Sec., 31 Robert Street, Elton, 


ury. 
Bekey & Watford G.S. Hon. Sec., 7 Fern Way, 
Kingswood, Watford. Every Tuesday in the Galahad 
Room, Bushey and Oxhey Methodist Church, King 
Edward Road, Oxhey, at 7.45 p.m. j 
Canada-British Music Soc. Devoted to the promotion 
of British music in the concert hall and on gramophone 
records throughout the world. President, D. Dorricott, 
118 Walmer Road, Toronto, 4, Ontario, Cangda. 
Chesterfield G.S. Every Thursday in Baptist Church 
Parlour, Cross Street, at 7.30 p.m. Hon. Sec., 118 
Williamsthorpe Road, North Wingfield, Nr. Chesterfield. 
Chislehurst G.S. Alternate Tuesdays at 8 p.m. im 
Chislehurst Library Hall (buses 61, 161, 161A, 227, 228). 
Tea and biscuits provided. March 14th, 28th, April 11th, 
25th (F. G. Youens—Classics Club). Hon. Sec., 88 Green 
Lane, Chislehurst. 

Cinema Organ Soc. First Tuesday each month at 
Holborn Library, Theobalds Road, from 6.45 to 10 p.m. 
P.R.O. 179 Ardgowan Road, Catford, S.E.6. : 
Dartford G.S. Every Thursday at 7.45 p.m. in the 
Central Library. (April 27th—A.G.M.) Hon. Sec., 
12 Hazel Road, Dartford. . . 
Derby R.M.S. Every Monday at 7.30 p.m. at Friends 
Meeting House, St. Helen’s Street, Derby. Hon. Sec., 
140 Stenson Road, Derby. 

Dollis Hill G.S. Varied range of mono and stereo 
programmes on Tuesday evenings at members’ houses in 
Kilburn, Golders Green, Marylebone, Dulwich and 
Wandsworth. Hon. Sec., 55 Brondesbury Road, N.W.6. 
Doncaster R.M.C. Meets fortnightly at 1 Thorne Road, 
Doncaster, from March 1st at 7.30 p.m. Hon. Sec., 
80 Sandringham Road, Doncaster. 

Dulwich & Forest Hill G.S. Founded 1929. Alternate 
Fridays, 8 p.m., at 2 Jews Walk, Sydenham, from 
March 8rd. Hon. Sec., 87 Broadfield Road, Catford, 
S.E 


Dundee R.M.S. Fortnightly on Tuesdays at 7.30 p.m. 
from March 14th in Kidd’s Restaurant, Reform Street. 
Hon. Sec., Mercury Cottage, Newport Road, Tayport, 
Fife. ; 
Durham City G.S. Every Wednesday at 7.30 p.m. in 
Alington House, North Bailey. Hon. Sec., Broomside 
Farm, Sherburn, Durham. £ 
Ealing G.S. Alternate Fridays at 7.30 p.m. in the 
Lecture Hall, Ealing Town Hall, Uxbridge Road. Next 
meetings, March 3rd, 17th and 29th (Wednesday). Hon. 
Sec., 5 South Ealing Road, W.5. 

East Ham G.S. Second Tuesday each month at Manor 
Park Methodist Church Hall, Herbert Road, Manor Park 
Hon. Sec., 67 Wards Road East, Ilford. 

Edinbu: G.S. Fourteenth season. Guest speakers 
include Michael Kennedy (chosen by Vaughan Williams 
to be his biographer). Hon. Sec., 18 Hartington Place, 
Edinburgh. 
Edmonton G.S. Every Wednesday at 7.45 p.m. at 
Salisbury House, Arts Centre, Bury Street West, N.9. 
Refreshments. Hon. Sec., 73 Oaklands Avenue, Edmon- 
ton, N.9. 
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Eltham M.C. Every Monday at the Club Room, The 
Chequers, Eltham High Street, at 7.30 Pa Refresh- 


P Cc L. Cooper, Park 
Come, 6 Enslin Road, Eltham, S.E.9. 
Enfield R.M.S. First and third Fridays each month at 
Room 1, Enfield Grammar School, Market Place, at 8 p.m. 
March ‘3rd, 17th, 24th, and April 21st. Hon. a 
$4 Hammond Road, Enfield Highway. 
ps G.S. Alternate Fridays in the Oak Room, West 
House, Epsom. March 8rd and 17th. Extra meeting, 
Thursday, March 23rd. Hon. Sec., 31 Pound Lane, Epsom. 
Exeter G.S. Meetings fortnightly, Fridays at 7.30 p.m., 
at St. David's Institute, Haldon Road. Hon. Sec., 
8 Pennsylvania Road, Exeter. 
Exeter R.C.S. Tuesdays, March 14th, 28th, April 11th, 


25th, at 7.30 p.m. Usual venue in South Street. Hon. 
Sec., 75 Howell Road, Exeter. 
ing L.G. Alternate Fridays at 8 p.m. in 


Godalming Branch Library. Hon. Sec., 28 Wolseley 
Road, Farncombe. 

ayes G. & M.S. Record programme on March 
9th, film show on 23rd, at 8 E .m., in Seven Kings Library. 
Hon: Sec., 98 Blythswood oad, Goodmayes. 
Guildford G.S. Every Tuesday at 7.45 = in the 
Large Hall, Co-operative Society, Haydon Place. Hon. 
Sec., “Lyndhurst”, Thursley Road, Elstead. 
Hampstead M.C. March 9th and April 13th at 8.15 p.m. 
at 10 _——— Gardens. Hon. Sec., 25 Worsley Road, 
Hazel Grove R.M.C. Alternate Tuesdays at Napier 
Street School, London Road. aay Sec., 25 Edenhurst 
Road, Mile le End Lane, Stockpo: 

Heary W ‘ood G.C. Every third ‘Sunday throughout the 
year in the Music Room, 4 Beulah Hill, London, S.E.19, 
at 6.45 p.m. March 26th’ (C. H. Luckman—The Wizardry 
of Beecham), April 16th. Hon. Sec., at above address. 
Hornsey G.S. Alternate Thursdays at Muswell _ 
Branch Library. Secretary, W. B. Stevenson, F.L. 
Central Library, Tottenham Lane, N.8. March 2nd, ie 
(ate Chavez) and 30th at 8 p.m. 

m G.C, Every beeaey at 8 p.m. at 76 
Swakeley’s Drive, Ickenham. Hon. Sec., 140 Hoylake 
nee ey go Uxbridge. 
| a aay Classical, pe Friday (except March 81st). 
lodern prey Tuesdays, March 14th and 28th. meet- 
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Solihull G.S. Second Tuesday each month at Manor 
House, High Street, Solihull, at 8 p.m. 
Southgate & Dist. R.M.S. Fortnightly at Southgate 
Church House on Wednesdays from March Ist at 
7.80 p.m. Hon. Sec., 36 Arnos Grove, Southgate, N.14. 
Southport & Dist. G.S. Meets at St. John H 
Scarisbrick Street, Southport, at 7.30 p.m. on alternate 
Thursdays. Hon. Sec., 6 Sanvino Avenue, Ainsdale, 
Southport. 
Thorpe Bay G.S. First, third and fifth Thursday each 
month in St. Augustine’ s Hall, Johnstone Road, at 
8 p.m. Hon. Sec., 129 Marcus Avenue, Thorpe Bay. 
Wagner Soc. (England)—Manchester. Meets at the 
International Club, 64 George Street, Manchester, 1, on 
Menage > March 15th at 7.30 p.m. and April 13th at 
Ho , .m. Leaps a 87 St. John’s Road, Manchester, 16. 
reen United Free Church. Saturday, 
March Tithe Public recital. March 3ist—Meditation 
for Good Friday. Both at 8 p.m. Programmes from D. J. 
Steven, 36 Glengall Road, Woodford Green. 
Worthing R.M.C. Every Monday at 7.30 p.m. at Clear 
View Hotel, Worthing (opp. Pier). Stereo equipment. 
Hon. Sec., 24 Cowper Road, Worthing. - : 
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ECTOR fe tag ag DA907, DBity 

japin, CR384; Melba, DB1500; Gobi 
‘DAi385, DB5417,_ D 

LFX1/2, LFX358; D'Alvarez, Lene rad Ponselle, 

Dal Monte Schipa, etc. anted good 

“Richard Tauber’ PiDiana Napier) -—Box No. 2079, 


DUE TO ILLNESS must sell small collection 
set Puccini Operas, bo Dylan Thomas, Send 
list, prices—Box No. 2072 


i 
DUE TO STAFF SHORTAGE West Country 

Dealer is disposing of whole stock of records, Lp 
EP, all good-class stock, approximate nue value 2 
No reasonable offer refused.—Box No. 


HUNGARIAN RECORDS inna — Bungay 
Classical/Bartok, Kodaly, Erkel, others, modern folk ax 
gypsy music. LP’s, EP’s, extensive selection, 

Details from sole importers: Vistula Ltd., 
Street, London, W.1. 


JOIN a gramophone society.—The N.P.G.S. 
4 Beulah Hill, London, S.E.19, will tell you how, 
LP’s.—Slight marking but — playing 
cheap.—6 Walford Avenue, Crew 


OPERATIC AND VOCAL DELETIONS, 78's. Evening, 
—27 Bolney Road, Bir 


| bisa 





wr 





eer 








lf 


ia 














“‘The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s, Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 








QUANTITY OF EARLY AND anaes 1% ¢, 
RECORDS. x No. 


All types, send requirements. —Box 





RECORD BAZAAR, 50,000 from ls. Also chan hea; 
LP’s, EP’s Write "tor lists.—1142-6 Argyle Stree, 
Glasgow. 








TEN THOUSAND immaculate Gonnesl 78's, 38. each, 
post free. Send requirements.—Box . 2085, 





treated as Trade and charged at the rate of ni 
per word. If a Box Number is used an extra 2s. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to ‘“ Office” address as stated below, All advertise- 
ments (copy in_ block 
arrive by the 8th of any month and must be 


Messrs, _ Gramophone Publications Ltd., 70 
Charlotte Street, London, W.1. The Proprietors retain 
the right to refuse or withdraw “copy” at their 
discretion and accept no responsibility for matters 
arising from clerical or printers’ errors or of an 
advertiser not completing his contract. 





ings at 7.45 p.m. in Kings Arms Hotel, Th g » 
Ipswich. Hon. Sec., 97 Burrell Road, Ipswich. 
Islington G.C, Every Thursday ‘at. North mag 
Manor Gardens, Holloway, at 7.45 p.m. Hon. Sec., 
4 Park Avenue North, London, N.8. 
Lancaster & Dist. G.S. Fortnightly in Bridge Club- 
toom, Sir Simons Arcade, at 7.30 p.m. March Ist, 13th 
and 29th. Hon. Sec.. Escowbeck Brow, Caton. 
Leicester G.S. pee oo § on Mondays at 7.30 p.m. 
in Collegiate Girls’ Sch all, College Street. March 6th 
(Chamber Music in Stereo), 20th, April 17th. Hon. Sec., 
“Luzern”, 42 Holmfield Avenue, Stoneygate, Leicester. 
i G.S. Alternate Mondays at 8 p.m. in the White 
, Clatterfield Gardens, Westcliff-on-Sea. Hon. Sec., 
Leigh Gardens, Leigh-on-Sea. 

— M.S. Alternate Wednesdays from March Ist at 
7.80 p.m. in the ‘“‘Eric Bechervaise Hall”, Harrow Green 
Library, Cathall Road. Hon. Sec., 23 Bakers Avenue, 
London, E.17. 


Liverpool Phoenix G.S. Alternate Thursdays at 
7.80 p.m. in Room 45, Bluecoat Chambers, School Lane, 

1, 1. Hon. Sec., 18 Watergate Lane, Woolton. 
Newcastie upon Tyne R.M.S. Every Thursday, 
September to May, alternate Thursdays, June to August, 
at 7.30 p.m. in the Y.W.C.A. Club, Saville Place, New- 
castle. Hon. Sec., 24 The Gardens, Monkseaton, Whitley 


y: 
New World R.M.S. Every Friday at 8 p.m. at 628 High 
Road, Tottenham. Hon. Sec., 73 Oaklands Avenue, N.9. 
North Manchester G.S. ’ Alternate Tuesdays from 
March 14th at Atlow Mount, Bury Old Road (near 
Half-Way House), at 8 p.m. (April 25th, A.G.M.). Hon. 
Sec., 24 Davyhulme Road, Urmston, Nr. Manchester. 
Norwich G.S. Weekly on Mondays at 7.30 p.m. at 
Assembly House. Hon. Sec., 9 The Close, Norwich. 
p een tee goed R.M.S. Every Monday at 
Citizens Club, 1078 Warwick Road, Acocks 
pean at 7.45 p.m. Hon. Sec., 1 Primrose Lane, Hall 
Green, Birmingham, 28. 
Orpington G.S. Alternate Mondays from March 6th 
demonstration), except April 3rd, in the new Library 
ding, The Priory, Church Hill, "at 8 p.m. Stereo 
equipment. Hon. Sec., 13 Hillcrest Road, Orpington. 
Penge G.S. Every Tuesday until May 9th in the Public 
Library, Anerley Road, at 8 p.m. Hon. Sec., 143 Croydon 
Road, S.E.20. 
Putney G.S._ Alternate Mondays at 8 p.m. sharp in the 
Crew’s Cabin, Star and Garter Hotel, Putney Bridge. 
March 138th, the B.I.R.S.; 27th, Julian Bream; April 
10th, Brian Jackson; 24th, Jeremy Noble. Hon. Sec., 
6 Combemartin Road, London, S.W.18. 
Readin G.S. Fortnightly on Tuesdays at Abbe 
Gateway, Reading, at 7.30 p.m. Chairman, 26 Allcroft 
Road, Reading. 
Recorded Vocal Art Soc. Meets at Holborn Library, 
Theobalds Road, at 7 p.m. March 8th, Douglas Craig; 
29th, Ida Cook; ee 26th, Lionel Dunlop. Hon. Sec., 
15 Clovelly Road, 
Richard Tauber Soc. March meetings, Film—‘“Lilac 
Domino”, Records—‘‘Members Choice”. Monthly on 
Sundays. Some Saturday meetings. Refreshments free. 
on. Sec., 10 Altyre Road, East Croydon. 
“Shell” Club. Third Wednesday monthly at 7.45 p.m. 
in the Social Centre, Springhouse Road, Corringham, 
Besex. Hon. Sec., at above address. Intending visitors 
= asked to advise the Hon. Sec. five days before their 
it. 


RECORDS FOR SALE 


A BALANCED LIBRARY may be built from my lists 
of Classical, Jazz and Light LP’s (also stereo), money 
back guarantee.—Ives, 110 Magdalen Street, Norwich. 


A BARGAIN.-—Have you had our 56-page list of 
operatic 78’s? Includes music hall, instrumental, etc. 
List 1s. 6d.—The Gramophone Shop, 901 Dumbarton 
Road, Glasgow, W.1. 








letters or typewritten) should | 





TURANDOT (Callas), perfect, £4. Brahms’ ‘Beem 
Piano (Richter), played once, 30s.—Hacking, 52 
Rise, London, N.19. 

WAGNER 78’s—‘‘Siegfried’’; ‘‘Walkiire’’, Act 2, Album. 
both Melchior.—Wolstencroft, 12 Maple Grove, Worsley 
Lancs. 


ii 








£1 PER DISC (little-played LP’s). 
Tabarro, Hausliche Krieg (Schubert), Gotverdammama 
Plagstad/Furtwangler Excerpts.—8 St. Stephen’s Avene 
St. Albans, 55616. 


EQUIPMENT, ETC., FOR SALE 


ABSOLUTELY — OR UNUSED EQUIPMEN, 
s.a.e. specific req Quad Stereo, mint, £56 It: 
23a; “PST /a/Super 8, unused, £16; 











A BARGAIN BASEMENT. Attractive LP’s, new con- 
dition. Richter, Klemperer, Fischer-Dieskau, Beecham 
etc. Complete operas, stereo and mono. Lists. The 
Gramophone Shop, 901 Dumbarton Road, Glasgow, 1 W.1, 


A BATTISTINI LP, or Caruso, “er seg Melba, 
etc. Eterna, Scala from stock, 45s. Tap 
Free list.—The Gramophone Shop, 901 Damberton PRoad. 
Glasgow, W.1. 


A “B.J. RECORDS” DISC comes to you carefully 
packed exactly as you would e: . May we place your 
name on our mailing list for our catalogue Of mainly 
serious new and slightly used discs?—B. J. Records, 59 
King’s Road, Surbiton, Surrey. 


ABSOLUTELY THE GRANDEST MONTHLY LIST of 
rare records available in the world. Vocal-Art contains 
hundreds of rare records of all kinds, Golden-Age LP 
from 2ls, each, items from 1900 Originals to latter- 
day 78’s. Biographies, discographies, advertisements, 
etc., overseas and home callers welcomed, = please tele- 
phone for appointment before calling. ‘ocal-Art costs 
is. 4d. per copy, or 9s. per annum. “S..... Tates 42s. 
per annum via air or 7s, for specimen copy. 
month’s rarities, 
Zenatello, many Fonos 
H. Crawley, 246 Church Street, Edmonton, London, N.9. 
Telephone Edmonton 7760. 


A CATALOGUE OF CLASSICAL RECORDS. Read no 
sorte if already on our mailing a if not a card 
or phone call brings your free by return and 
future issues automatically. The “Gatalogue lists our 
substantial stock of guaranteed slightly used LPs, and 
details our various services; all new LPs post free, 
inner and outer polythenes and other concessions; part 
exchanges, any combination of mono/stereo LPs, finest 
equipment, record players, tapes, appliances; educational 
discount for libraries, school, universities, students’ 
unions; export orders tax free. postal 
service, Perfect LPs always Callers by 
appointment. — Kenneth Holman, House, 
Weybridge, Surrey (Weybridge 3788). 


A FINE LIST of popular or jazz (state preference). 
LP’s, EP’s—The Gramophone Shop, 901 Dumbarton 
Road, Glasgow, W.1. 


A LIST OF LP’s SENT FREE ON REQUEST, state 
Mono or Stereo, Classical, Popular and Jazz. All perfect 
condition, sent post free. Scotland’s leading record 
exchange.—"‘The Record Exchange’, 46 South Clerk 
Street, Edinburgh. 

ALL AMERICAN LP’s supplied, from 35s. inclusive. 


Prompt delivery. Current catalogue 3s, 6d. Details.— 
oT Gramophone Shop, 901 Dumbarton Road, Glasgow, 


























ciwaye A LARGE SELECTION of perfect condition 
second-hand LP’s for sale at Chelsea Record Centre, 
203 King’s Road, S.W.3. FLA 2596. 

BARERE, Cortot, Martinelli, Turner, 
Prom 1s. each. Private sale.—Box No. 





Toscanini, etc. 
2081. 


W3, unused, Aud 
static, mint, £13; Garrard 301, mint, £18; PPS 
unused, £18 ee Stereo, Unused. EM: Goodse! 
Stereo, unused, £30; SME 9 : Mordaunt 
mane £33 10s.; famous tape 10% of, ‘Golden 10/08, 
5s.; Connoisseur 2-speed, unused, 5 10s.; Lene 
Gi60/700, oe. £31 2s. 6d. New ule ELMY. 
ectograph, etc. “‘Maxtone”’ Hi-Pi- 


247 Church tong Westhoughton, Lancs. Tel. 2088, 


ACOS HI-LIGHT PICKUP, c. £16; Connoisseur } 
speed turntable, £15, unused.—Perry-Robinson, Mens 
College, Oxford. 

ALL BRAND NEW. Quad Electrostatic, £45; Qui 
II, £19; Decca FFSS, £18; many others; send sae 
stating requirements. —Box No. 2078. 

ARMSTRONG AF208, almost unused, perfect, £0; 
Also Armstrong AF105, excellent condition, 
£10.—Dean, 1 North Drive, Aylesbury. 

ARMSTRONG LABYRINTH SPEAKER ENCLOSURE 
Audiom 60 Bass, Plessey Treble oa. £25.—30, Bigi- 
view Gardens, Potters Bar, Middlese: 

ARMSTRONG ST3 Mk II ‘hg 3 hardly used 
perfect condition, £23 o.n.o.—Box No. 2064. 

AUDIO SERVICES OFFER BARGAINS IN SUPERIOR 
EQUIPMENT. Goodman IB3, £36; Wharfedale Come 
Assembly sand-filled Panel with top in walnut, 12 gi 

Sound Sales Phase Invert, 

















relly none Mx Ii, 

Goodman Audiom 70, 

£8; Midax 650, £1; Wharfedale W12/FS, £8; Whatle 
dale Super 8, £5; Philips 8 in. 9710, £5 each; 

dale X/over HS, Tannoy Varitwin 


i 


$2138 (FFF (SF S% (PFs KSEE SARS (See. 


2010 Transcription, £10 each; 
£8 each; Philips 
case, £9; Garrard 3-speed 
each; Armstrong | A10 Be and 
18 gns; Leak 0 an {) 
216" 10s.; Heathkit Stereo Amp B wired and = 
plete, £21; Rogers Junior Stereo aa Mk Il, 
Rogers Junior Amps, £14 each; Jason J2.10 Mk Il, 
Jason JSA2 wired and complete, £10; Rogers 
FM Tuner, £12; Dulci AM/FM self-powered, £20; 
inquire about other bargains. Try us for 
—we are extremely generous. Equipment by all 
demonstra 


fice Bl 


. Barnet, Herts. 


BARGAIN. ME Audiom 170 Bass Units, as De, 


perfect, £8 —Box No. 2089. = 

B.J. “SUPER 90’ Mk II Arm, one $i i, absolute) 
as new, £8 on.o.; Sound Sales ‘Phase Inverter 
Speaker, 6 ohms, medium walnut, slightly salt 
£10 0.n.o.—44 Carlton Green, Redhill, Surrey. MM 
hill 5389. so BRR 

at’, SUPER 90, MARK II, £12; Aurio c. Cont 

together £13 10s.); Wharfedale Columa 8 + 

514s) £21. All first-class condition. a 
BJ. TOP ©, walnut, 15 ohms, £3; 

two Pre-Amps, £16; Two Stamford a # fitted with 
15 ohms Wharfedale Super 10’s, £32_ plus on 





condition excellent.—McAngus, 178 St. 
Sheerness, Kent. 
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March, 1961 
5e STEREO TAPE DECK, ores twin 
meee | Cc. 188 stereo record and R.P.C. 202 


cm lay heads, Little used, as new, £50.—Box 


The GRAMOPHONE 


LEAK TL/12+ Varislope III Collaro 4T200 Transcrip- 
tion with TX88 cartridge housed in Stentorian cabinet, 
pte 323a Richmond Road, Twickenham. 

0395. 





be 

SADMATIC 5D TAPEDECK, 10] in. spools, four 
one stereo, with Matched Audiomaster Tape 
wadtagr as new, £50.—Needham, 16 Grenville Place, 
aamsley (2956). 
SRENELL 3-STAR STEREO TAPE RECORDER. 
t Amplifiers ideal for film work, new, 

bee once; cost £95; ofiered £72. Also Pye Hi-Fi 
pao ‘and power Amplifier, quality unsurpassed, 
ttle used; cost £45; offered £22.—Dr. M., The 


Grove, 

YY LONG-PLAYING ATTACHMENT for 78 
stor to 333 only; also Acos Pickup for 78 and 33} 
sumover head; both perfect as new, £2 5s.—D., 6 
tbingdon Road, Kensington, London, W.8. 

FM85 TUNER, unused, £16. —Dyson, 10 
‘mperial Road, Edgerton, Huddersfield. 

MARK IV TAPE TRANSCRIPTOR, un- 

TX88 














* Collaro/ Transcription » unused, 
wily EUS, sdzett. 56 Netherwood Street, London, 
v.W.6. 
COLLARO 4TR200, £10; Audiom 60 (2), £7 each; 
lorens Tweeter, £1.—Box No. 2082. 





LEAK VARISLOPE III Pre-Amplifier, £9 10s.; Wharfe- 
dale Super 3 with its cabinet, £6 lis. 6d.; both nearly 
new.—l4 Delaware Road, Bl 

LEAK/WHARFEDALE MONO OUTFIT, details R. 
Skan, 47 King Edward Avenue, Worthing. 


-— FM TUNER, excellent, £17.—Box No. 














LOWTHER FM TUNER Mk II, separate power 4 
— offers.—126 Central Avenue, Hounslow. 





MIKIPHONE POCKET PHONOGRAPH, system Vadasz, 
perfect condition, complete with miniature records, 
offers.—Turner, 94 Darnick Road, Sutton Coldfield. 


MINT CONDITION. Connoisseur A Turntable, BJ 
Super 90 arm, 2 shells, Auriol control, Jason Mercury 
FM Tuner, in good cabinet; ample room for amplifiers, 
etc.; bargain, £22 10s.—Taylor, 33 Howberry Road, 
Thornton Heath, Surrey. 

MORDAUNT “ARUNDEL” REPRODUCER, brand new, 
£29 10s.; Garrard Transcription Arm and Diamond 
Head, brand new, £4 10s.; Goodmans Trebax and 
Crossover, £4 10s.—Phone Harrow 9499. 











HI-FI STEREO gy tage Mine om gee LF15 
6 Amplifiers and TC16 Tone trol, as new, 
ee eearest offer.—Box No. 2090. 








ONE ONLY, LATEST TELEFUNKEN FOUR TRACK 
76 K.B. Tape Recorder; cancelled order, reduced from 
ps to £55.—Teleservices, 16 St. Nicholas Street, 

rlisle, 
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TELEFUNKEN 85K in excellent condition. with MSA 
microphone, spare lead, £50.—Grainger, 341 Lordship 
Lane, Dulwich, S.E.22. 


TELEFUNKEN 85KL with speech/m Microphone. 
new in November, and Philips Disc poo adapted for 
use with same, £75 or near offer.—Box No. 2058. 


THORENS DECK, £25; Quad FM Tuner, £12; Quad 
AM Tuner, £12; Quad Pre-Amp, £10; Main Amplifier, 
£10; all mint, owner emigrating.—Phillips, 4 Belsize 
Grove, H 

THREE 8} in. REELS MASTER TAPE LP TAPE, 
virtually unused, £2 7s. 6d. each.—S.M.E. Ltd., Steyn- 
ing, Sussex. 

TOP CLASS NEW STEREO OUTFIT, cost £250, 
—_. accept quality Mono Outfit eenneiee —Box 
No, 2073. 

VARISLOPE II, TL/10, Goldring 700.—Robertson. 
8 Grange Avenue, Bevere, Worcester. 

WB JUNIOR HI-FI WALNUT CONSOLE CABINET, 

WB 8 in, HF812 Loudspeaker, 35s.—Appletree 
Cottage, New Road, Esher, 4266. 

WEARITE 3A DECK, unused, £25; Precord Tape 
Amplifier, £17; Truvox Type “C’’ Amplifier, 2£10.— 
Mason, 85 Allesley Old Road, Coventry. 

WHARFEDALE SFB/3 SPEAKER, walnut, as new. 
£28.—Phone VAN 3355 (day). 


RECORDS WANTED 
































CONNOISSEUR MARK II PICKUP with new Di d 
Ro ye) 718 Sapphire head; a —34 Meadow 
ay Hanworth, Feltham, Middlese 


ORTOFON ‘“C’’ DIAMOND, complete with trans- 
former, £7.—7 Wentworth Close, Surbiton, Surrey. 








cossOR TAPE RECORDER, eas 4-track, un- 
santed Christmas gift in original box, cost new £62, 
wil accept £50.—Box No. 2086. 

DECCA FFSS PICKUP, complete, perfect condition, 
naker’s ee bes, £12.—PELtham 7616 (Middlesex). 
DECCA FFSS PICKUP, LP head only, unused, perfect 
sndition, £15.—Tel. King’s Langley 3419. 

FFSS, £16; Leak Fe ge (LP head), £3; 
‘auriol” P.U. control, 30s.; all diti and 














ORTOFON ‘“C” HEAD in S.M.E, shell, £5 o.n.o.— 
Box No. 2074. 


ORTOFON “C” IN S.M.E. SHELL, new Ortofon 
Diamond, £8; Wal Gains 1 Mono, £3; 1 Stereo, £5, 
both new.—Box No. 2068. 


ORTOFON STEREO PICKUP ne Arm, brand new, 
£25.—MAYfair 7301, after 6 p.m 

PAIR OF WHARFEDALE RJ ENCLOSURES, walnut, 
£7.—Phone EDGware 3771. 














complete in original cases. watford as162, 


DECCA FFSS, £16. or offer. . Will demonstrate.— 
Wilismer, 48 Russel] Street, Reading, 54372. 








PHILIPS EL3536 4-TRACK STEREO TAPE RECORDER 
complete, as new, £67.—Write Clare, 6 Grenville Place, 
London, S.W.7. 





a, IN CAVALCADE STEREO RECORD RE 
Por Sale; Auto-changer, Diamond Stylus, nittle 
ased, boar trey Jones, 60 Kirkley Cliff, Lowestoft 


QUAD II COMPLETE, recently overhauled, bargain at 
£18; Rogers Junior Mk I Pre-Amp, £2.—18 Brewers 
Lane, Richmond, Surrey (Bookshop). 





ase 30@ MAGNETIC STEREO by  -g ~ in 
GL#0 shell, good condition, £13 o.n.o.—Box No. 2065. 

BM.G, ACOUSTIC GRAMOPHONE in excellent con- 
dition, Any reasonable offer considered. Also fine 
Morary of 4 caged 78’s.—Ring Downland 1553 for 





QUAD II CONTROL UNIT complete, in new condition, 
£12 10s; Pye Type HF 12/SMT Speaker in walnut 
cabinet (cost £37), perfect, £10; Five Decca XMS 
Pickups, two with diamond styli, all perfect, £1 each. 
Sold separately or £25 the lot. Lambert, 16 The Park 
Close, Eastbourne. Tel. (evenings) 4686. 





TEEOGEAFH 4A/N, little used, £65. Write: Beaver, 
3 The Paragon, Bristol, 8. 
as new, under pv(cost #63), #15 — 
marger, spare batteries. tape (cos ), .—Arm- 
"Leys School, Cambridge 
FI-CORD TRANSISTOR with | all accessories, as new, 
£8 (London).—Box No. 2031. 
‘WOR SALE. Bradmatic Tape Deck recording and 
mmitorng gear and Williamson Senior Amplifier.— 
Downing, 19 Newfield Road, West Hagley, Worcs. 
FOR SALE.—Reflectograph 500 in excellent condition, 
26, o.n.o. Reason for a changing to stereo.— 
est . 

















Rogers Junior Amplifier complete, mint, 

£17 10s; Connoisseur 2-speed, new, £14 10s.; 3KCS 
, 258.—126 Trinity Street, Gainsborough, Lincs. 

. Telefunken M23 Studio Recorder. Mag- 
instrument ready for use with Hi-Fi equip- 

ment. Pitted with latest type record and replay heads. 
ba 150 gns. Demonstration by appointment. Price 





at 


QUAD II MAIN AMPLIFIER and Control Unit, £22; 
Quad Electrostatic, £35; Connoisseur Mk II Pickup LP 
and standard heads, £5.—SPEedwell 4696. 

QUAD STEREO 22 and Main Amplifier—almost new, 
£35; Electrostatic Loudspeaker, £35; The lot, £65 
0.n.o.—215 Curzon Street, Long Eaton, Notts. Tel. 612. 











QUAD 22, TWO AMPLIFIERS, £55; Leak TL/10, Point- 
one Pre-Amp, £15; Sound Sales A-Z Mk III Amplifier, 
Pre-Amp, £14; Matching FM Tuner, £12; Audiomaster 
“Brecon” Stereo Amplifier, £23; Jason JTV2 
Tuner (self-powered), £17; Decca FFSS Pickup, £18; 

FFSS LP and 78 Heads, £9 9s. each; Garrard TPA10 
Arm, Goldring 600, £8; Garrard GMCS5 Cartridge, 
Transformer, £5; Goldring 700, £5 10s.; Stereodyne II, 
£7; Collaro 4TR200, £8 10s.; Connoisseur 2-speed, £15: 
Lenco GL60, £21 10s.; Grundig Cub, £13; Telefunken 
85T, £52; Philips/Stella 4-track, 3-speed Recorder 
ST455, £49 10s.; Lowther Acousta PM6, £30 10s; 
Wharfedale W3, £32 10s; Quad Electrostatic, £45; 
Audistatic Electrostatics; part-exchanges.—John Bailey, 
a _— Road, Wandsworth Common, S.W.12. BAT 





ae Ltd., Steyning, Sussex. 

PRICE CONNOISSEUR 3-speed Transcription 
tl Pickup with LP (Diamond) and 78 
by og heads, Auriol Pickup control and Dust Bug, 
used and in mint condition, £23.—Freeman, 

Lane, Potters Bar, Middlesex. 
“H-FI qowety COMPRISING PAMPHONIC 
in” base unit and crossover network, and Vitavox 
pressure unit on alalas cast aluminium horn. Beautiful 
cabinet, £40.—Phone after 8 p.m. GRImsdyke 








m8. 
an OUTFIT: 5-valve Amplifier, 5-valve Tuner in 
sabinet; Record player, 12-in. Speaker on 4 by 3 ft. 
taffle, 8-in, er—£29 complete or offers. Phone: 
PAR 6910 for appointment. 
40IN a gramophone society.—The N.F.G.S. Secretary, 
{ Beulah Hill, London, S.E.19, will teil you how. 
LANGUAGE oo ON TAPE. Complete elementary 
arse in French, jan, German or Spanish. Phrase 
he 5 ‘in “tape Plays for 55 ee we A 3 in. 
- per course, post paid.—! voy 
ry et Liverpool 5. 
LEAK POINT ONE STEREO, Pre-Amp Leak Stereo 
Amp, 38 jt exchange Re S Stereo 
Mark cash ai ment.—Crawfor 333 Albert 
Glasgow, 8.1. FOL 2801. 


TI/12 arraanee £10; 2 Philips 12 in. 
962M in cabinets, £20; Wharfedale 8 in. in 
type corner a. £10.—Rees, 7 Mayfield Road, 


Bh 
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TL/12, Varislope Mark II. Wharfedale 12 in./ 
Tweeters, ver Speaker Combination. All 
handsome ’ vertical Polished mahogany cabinet, 
—-Phone grove 7580. Collection, Edgware. 
p+ ™ and ee te ee £15; Lenco GL56, 

H excellent, both plus 
iene Gilnockie, Park Road, Dumfries. 


rll 
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RECORDING TAPE branded U.S.A., 1,800 ft., 35s.; 
1,200 ft., 238 6d.; 2,400 ft., 80s. (money refund 
guarantee). —Sound News, 10 Clifford St., London, W.1. 

REFLECTOGRAPH, MODEL 500, perfect, £70 o.n.o. 
—Owen, 1 Dracaena Way, St. Martins, Guernsey, C.1. 

“REFLECTOGRAPH” 500. Enjoy perfect recording; 
— through Hi-Fi system pat desired, £65 
0.n.o.—88 Harberton Road, London, N.19. 

R.G.D. 8 3 push-pull high-quality Amplifier and 
Power Pack; R.G.D. five-band Tuner with tuned RP 
stage; and 12 in. Goodmans Duplex Speaker. All ex 
1046 R.G.D, Radiogram. Very high quality bargain, 
£15.—Douglas, Cavers, Hawick. 

SHOP SOILED, many bargains including Simon SP/4, 
£86; Telefunken 85KL, £70; Telefunken 75KL, £45; 
Connoisseur Stereo 866, complete, £30; Avantic PLP-21, 
£19 10s.—Hi-Fi House, 123 Chestergate. Macclesfield. 

SIMON SP/2 RECORDER, incorporating 10 watt 
Amplifier; as new in every respect; offers.—Douglas, 
Cavers, Hawick. 

SPECIAL OFFER. Brand a Wharfedale SFB/3 
Speakers in mahogany, walnut finish; usual 
price, £39 10s. for £29 10s. plus ng —High ‘Fidelity 
(Maidstone) Ltd., 57 King Street, Maidstone, Kent. 
Telephone 56064. 

STENTORIAN HF1012 SPEAKER in oe cabinet; 
provision for tweeter. Buyer collects, £8.—Hart, 
WEMBley 4106. 


























STEREO RADIOGRAM 4-speed Transcription Sound 
Sales Twin 8 watt Amplifier Control Unit. os 
P.M. Tuner, Oak Cabinet, Doors, LP Records, Pair 8 in. 
Corner Speakers, unused, cost £87, £55.—16 Kildonan 
Road, Aigburth, Liverpool. 

SUPERB MODERN CABINET to accommodate Trans- 
cription Motor, Amplifiers, Tuner, Records, £25; Also 
8 cu ft. corner enclosure with W12/FS, £10.—New- 
some, CHA 7209. 








A BARGAIN OFFER. Recent 12 in. LP’s 23s. Al 
kinds of records wanted, several -—. — stocks. 
Good condition oe. Best 
Gramophone Shop, 901 Dumbarton Road, Ginegow. Wal 
Kelvin 1967. 


A BETTER OFFER.—Up to 23s. for perfect LP's 
Classical, Jazz and Popular.—lIves, 110 Magdalen Street. 
Norwich. 

ABSOLUTELY HIGHEST PRICES PAID for 7 in. red 
or black G & T’s; 133 in. Fonotipias; 7 in. Zonophones. 
of classical singers or instrumentalists, some speech 
dises also required. Write stating condition and full 
details to: J. H. Crawley, 246 Church Street, Edmonton. 
London, N.9. Tel EDMonton 7760. 

ee TOP PRICES PAID for rare records. 
G. & T’s, FPonotipias, Odeons, Zonophones, etc., I buy 
from any place in the world if of sufficient interest. 
Complete collections purchased or one disc. Why lose 
money? Try me _ first! Three pounds paid for 
McCormack %G. &- T’s Two pounds paid for 
McCormack DAS32. Also many later Electric Recordings 
required such as _ Wittrisch, Roswaenge, Supervis 
Spanish Odeons, Kipnis Acoustics, and many of the 
German school, Pathes and Cylinders also required of 
important _ personalities. Many speech and actors 
records required from 1890 to 1920. Write aoe discs 
for disposal, etaend condition and price, if possible.— 
James H. Cra 246 Church Street, ton. 
London, N.9, Engine. Teleph : EDMonton 7760. 

ALL CLASSICAL RECORDS, MONO, STEREO.—We 
always require any quantity of deleted, unusual and 
recent issues, but in condition equal to our 
“A” standard. We are then pleased to allow highest 
prices, especially im part-exchange for new LPs, or 
guaranteed items from our well-known catalogue (see 

Records for Sale). List please—provisional offer and 
packing instructions by return. Callers by appointment. 
—Kenneth Holman, Ondine House, Weybridge, Surrey 
(Weybridge 3788). 

pe. TYPES OF hs EP’S, OR sa tana Lee ow a 


ial.— 
Road. nt pradford, 5. Yorkshire 

ALL VOCAL 78 r.p.m. records in good condition 
bought. Extremely good prices offered. Complete 
collections bought, collected.—The Gramophone . 
901 Dumbarton Road, Glasgow, W.i. Kelvin 1967. 

ALWAYS BUYERS of Classical, Popular, Jazz, L.P’s, 
EP’s, 45’s. Any quantity bought, large quantities ss 
lected anywhere.—‘‘The Record Exchange”, 46 South 
Clerk Street. Edinburgh. Phone: 46632. 

AMERICAN CAPITOL LP’S, 1324 (Woody Herman) 
and T667 (Big Bands) —Wardle, 93 Gainsboroug! 
Avenue, Maghull, Liverpool. 

BROADWAY MUSICALS, not released here, top 
prices.—68 Grange Road, Manchester, 21. 

CLASSICAL LP’S, = condition, 22s. 6d. paic 
for recent issues Send lists and prices to:—The 
Gramophone Record Exchange Regd., 48 Brunswick 
Road, Edinburgh, 7. 

DELIUS; Deleted LP and 78 records wanted in 
good condition. Also scores, books, photos, letters, etc. 
State price.—Box No. 2067. 

MBINAH SHORE. | Regal Zonophone MR3326, MR3382; 

9, MR3642 and others on H.M.V., Victor, 
Cohuntiie. State price. —Box No. aes 

ELGAR RECORDINGS W. D 
fibred condition: H.M.V. D1899-1900 india Suite): 
D1347 (Musik Makers) DB1908-10 (Severn Suite), state 
prices.—Storey, Quarry Side Road, Mirfield, Yorkshire. 

GOOD COPY WANTED, Kirkpatrick, Pye HLP 1 1040.— 
Saxby, 3 Helena Road, Ealing. 

GOOD PRICE for Parlophone P.M.c. 1010 or other 
Hansel and Gretel records in English.—Campbell, Fore 
Street, Weston, Hitchin, Herts. 

HUNGARIAN QUARTET, mY. 78’s of Bartok 6th. 
Mozart D Minor, Beethoven Op. Nixa LP of Dvorak, 
F, Major. Any recording by Sanne except Haydn 
Concerto.—Box No. 2059. 

I TAKE CLASSICAL 78’s IN PART EXCHANGE for 
new LP’s. S.a.e. for reply.—Box No. 2084. 

JAZZ/SWING RECORDS—78 r.p.m. WANTED, 1930- 
50 era. Roy. Phillips, Fox, Wilbur, Herman, Goodman. 
Ellington, + a-ha Bigben, etc. Also swing 
piano.—Box No. 
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JIMMIE RODGERS AND BILL COX ag 
State titles, label, condition and price.—Box No. 2066. 


JOIN a gramophone society.—The N.F.G.S. Secretary, 
4 Beulah Hill, London, S.E.19, will tell you how, 


LESLIE FRENCH, Marjorie Gordon, Violet Blythe, 
Richard Dolman, Blaney and Farrar, records in good 
condition.—Box No. 2075. 








The GRAMOPHONE 


March, 196} 





EQUIPMENT, ETC., WANTED 
COLLARO TRANSCRIPTION AND ARM, _ 6-watt 
Amplifier. Advise price wanted.—Box No. 2088. 


DECCALIAN THREE-SPEED MONO OR STEREO. 
Details to Molland, 17 Glaston Road, Street, Somerset. 











MENGELBERG L1770 Tannhauser, Eine Kleine. Bach 
Suite No. 2, Victory Ball, Forest Murmurs and Capitol 
Telefunkens. Toscanini acoustics, V-discs Brunswick 
50074 and 1DB5994/6. unissued or test pressings. 
EW90, EW91, £610, . Brahms songs. 
records, Strauss conducting Alpine and homvenis 
Symphonies. Bourgeois, Gentilhomme, Don Juan, 
Beethoven 5th etc. ting Four S 

Williams his 4th aun Walter Mahler 9th LP. 
Supervia Spanish songs LP. Good radio tapes of 
Cantelli, Kodaly, Strauss and Walter with B.B.C. 
Toscanini, Brahms cycle. Mahler Klangende Lied, 2nd 
Symphony Maazl. Dorati Le Sacre. Swaps available. 
—Pollard, 205 The Ridgeway, Enfield, Middlesex. 


PARLOPHONE R1216 (PATTIERA), R1330 (Schmidt), 
RO20139 (Lehmann), fibred, 22s. 6d. each.—Beresford, 
19 Henry Road, Gloucester. 

RARE AND UNCOMMON VOCAL RECORDS required 
by genuine collector. Good prices for fine copies.— 

















Box No. 1919. 
RECORDS WANTED. Richard Crooks, tenor.—C. 
Jeal, 16 Ridgeway, Yate, Bristol. 





RUSSIAN CONTAKION of the Departed, by Russian 
Choir.—Moore, Rectory, Newbold, Chesterfield. 


GARRARD 301 STEREO, Leax TL/12 and Varislope 
III. Quad Electrostatic or Axiom 300; g.w.o.—Paton, 
Baltonsborough, Gl ry. 


MEMBERS OF B.M.A., B.D.A., N.A.L.G6. 
C.8S.C.A., N.UT., A.E.U., A.S.W. 
Insurance Staffs and Professional Associations 
should request our Audio List. -—Privilege 
Supply. 9 Oxford Street, Manchester. 




















——_ ee 


“OPERA,” back numbers, Volume I to 0 date, offen. gan 
Potts, 6 Reay Gardens, Newcastle upon Tyne, 


‘ Pobist Pree en mai complete, ae 














JOIN a gramophone society.—The N.F.G.S. Secretary, 
4 Beulah Hill, London, S.E.19, will tell you how. 


WANTED.—C.Q, Q-FLEX SPEAKER.—Gray, 24 Bos- 
well Road, Prenton, Birkenhead. 


WANTED.—Deccalian or Black Box. Must be in excel- 
lent condition.—Haverly, PROspect 5089. 








Offers to: Fox, 3 Line 

Close Bilborough, Nottingham. 
“THE GRAMOPHONE, February, 1953-1961, compar 1 wna 

offers.—Russell, 1 Cranford Drive, Hayes, Midde ~~ 


“THE GRAMOPHONE,” January 1936 to Decembe to 2 ee 
1959. Unbound. Few copies missing—mainly war 
Offers.—Holleyman, 36 Brookfields, Cambridge.” 

















WANTED.—Leak TL/12 and Varislope 2. Details to 
BM/2659, London, W.C.1. 

WANTED.—Two Goodman Stereobowl Units and 
Filter, Full details and price please.—Box No. 2060. 

15-in, WOOFER 15W AMPLIFIER, good low fre- 
quency.—Oast House, Hayes Common, Kent, Hurstway 


1751. 


SITUATIONS VACANT & WANTED 


CENTRAL LONDON Hi-Fi specialists require organiser 
of postal supply service. Experience, references essen- 
tial. Part-time applications considered.—Box No. 2032. 











SIBELIUS “Belshazzar’s Feast,’’ H.M.V. 78’s 
DB3937-8.—K. Begbie, 37 Centre Road, South Oakleigh, 
Victoria, Australia. 


TOP RANK BUY 013 Knightsbridge 
Craigie, 6 St. Giles Street, Edinburgh. 


UP TO 27s. 6d. ALLOWED for perfect classical LP’s 
— new ones, Send details and s.a.e.—Box No. 





Strings.— 








URANIA 7126. Weber Cantata.—Chadwick, 17 
Thornton Avenue, Bebington, Wirral, Cheshire. 


URGENTLY REQUIRED.—Adam Faith’s ‘‘Heartsick 
Feeling,”’ 45—POP 438. Must be in excellent condition. 
—Box Number 2061. 


WALTON VIOLIN CONCERTO 
copy wanted of deleted H.M.V 
1 Harewood Terrace, Darlington. 


WANTED. ——EP of 45 single of Fred Waring playing 
“Dry Bones.” Also a 45 r.p.m. recording of ‘‘Seven 
Lonely Days,’’ by any female chorus. Also a 45 of 
Les, Paul playing “What Is This Thing Called Love.” 
Please contact: J. C. Bennett, ‘‘Greencott,’’ Goodyers 
Avenue, Radlett, Herts. 


WANTED.—Following LP’s: CLP 1164 Rubbra, 
CML33006 Tschaikovsky, DLP1154 Moussorgsky, LW5290 
Bruch, LW5051 Ellegard Recital, LVP394 Then-Bergh 
Recital, abel0035 Dvorak Stabat excerpt. Generous 
offers (cash or exchange).—Box No. 2087. 


WANTED.—Frank Crum “Donald the Dub.” 
H.M.V. B3419.—Wellock, 21 Bedford St., Nelson, Lancs. 


WANTED.—Glenn Miller and his Orchestra playing: 
“Slow Freight,”’ ‘“‘Rug Cutter Swing,’’ ‘“‘Take The A 
Train,” “Pagan Love Song,” ‘“‘Don’t Sit Under The 
Apple Tree,’ “Slip Horn Jive,’’ “St. Louis Blues 
March,”’ 45 and 334 r.p.m. only. Please contact.— J. C. 
Bennett, ‘‘Greencott,”” Goodyers Avenue, Radlett. Herts. 








7 HEIFETZ). Perfect 
- BLP1047.—Munro, 














MANAGERESS required for Gramophone Record 
Department in large branch shop. Must be fully con- 
versant with classical and popular records. Previous 
experience in the trade 3a Apply giving full 
details of career and st Good salary.—Barnes 





Cee 4 
“THE GRAMOPHONE”, May, 1959, to date, £1 ip. 
cluding postage.—Jacobs,. 127 Park Avenue, hon 
Northampton. 


‘THE GRAMOPHONE,” November 1930 to 9 
except three numbers. Offers.—Hemingway, 4 Helmsle; 
Drive, Leeds, 16 


THE PATH OF PROGRESS, ‘Your Record 

is thirty issues old. This privately sponsored eye 
other monthly caters for collectors of classical orche. 
tral, choral, chamber and instrumental redords. Revieys, 
long and short, of records new and old, company ani 
club. Past issues available on request. Annual sup 
scription 7s. 6d. (six issues).—Subscription _ secretary, 
Miss S. Nocxolds, c/o Preload Ltd., 20 Lowndes Street, 
London, S.W.1. 


URGENTLY WANTED: Back Numbers of “Th 
Gramophone,’’ bound or unbound, April 1923 to May 
1948. Volumes or single copies brought, with or — 
index.—Brian Rust, 38 Grimsdyke Road, Hatch 

















ate 
& Avis Ltd., 138-141 Friar Street, Reading. Middx. ; 

MAN CONVERSANT in manufacture, administration, WANTED. va mask Rg i be 4 Cremona 195 
reproduction and handling of tape, records and equip- onwards. st at, We + Wollba, cag: New Seon 
ment, seeks new appointment at home or abroad, not Austral ree S gong, mM 
necessarily in the record industry, Fully geared to Australia. 
modern methods, willing to undertake overseas tours WANTED.—‘‘The Gramophone’’, January, 1958, t 
of duty. Genuine inquiries treated confidentially.—Box nee 1960.—Murtock, 4 West Mount, Sunderland 
No. 2062. Co. Durham. 





MUSIC LOVER (Male) desires interesting situation 
in Gramophone Trade. | — — equip- 
ment. Anything considered.—Box 


MISCELLANEOUS 


ATTENTION, HAYDN ENTHUSIASTS PLEASE. A 
full summary of records of music of this neglected 
composer appeared in the first issue of ‘‘Haydn on 
Disc’ (a few copies still available at 2s. 6d.). Second 
issue out soon will include coverage of the new issues 
of the past year. Details from Miss S. Nockolds, c/o 
Preload Ltd., 20 Lowndes Street, London, S.W.1. 


AUDIO SPECIALIST AND CONSULTANT.—Repairs 
and modifications.—D. Phillips (consultant for Expert 
Gramophones), St. Anthony, Murley Crescent, Bishops- 
teignton, Devon (Tel. 326). 


BLUES/MAINSTREAM/R. & 8B, enthusiast, finest 
equipment, good tape and record library; wishes to 
contact similarly interested.—Davis, 639 Wilmslow Road, 
Manchester, 20. Tel. Didsbury 9602. 

BOOK WANTED.—‘‘My Throat is My Portmanteau’’, 
by Jussi Bjérling.—Turner, 60 Hamilton Road, Smeth- 
wick 41, Staffs. 




















WANTED.—Good copy Columbia record, DB2171, 
“National Anthems of Allied Nations.”” Pavlowitch.— 
18 Windsor Court, Moscow Road, W.2. 


WANTED.—preferably new copies from dealer, other- 
wise excellent second-hand, DPL39002 (Pinocchio), 
| pe (Snow-White). Both Disneyland.—Box 

0. q 


WANTED.—The original Tommy Dorsey and his 
Orchestra playing: ‘‘Trombonology,” “Stop, Loox and 
Listen,’ “‘Beale Street Blues,’’ ‘‘Tin Roof icon, ” EP’s 
and LP’s only, Please contact: J. C. Bennett ‘‘Green- 
cott,”” Goodyers Avenue, Radlett, Herts. 


WANTED URGENTLY. New or slightly used record- 
ing, GEP/8631 now deleted. Johann Strauss’s Intermezzo 
from 1,001 Nights.—Pamphilon, 10 Craythorne Avenue, 

Birmingham 20. Phone: Northern 7308, evenings. 

















EXPERT MOVING COIL PICKUPS are for 
use with amplifiers with magnetic input 
correction; output O.75 m.v. approx. requiring 
transformer or transistor input to most pre- 
amplifiers, Complete Pickups, diamond styli, 
£14 14s. 9d. Heads can be fitted to most 
shells having 2 in. internal clearance; } in. 
centres fixing holes; with diamonds, several 
radii, £10 10s. 9d. For reproducing irreplace- 
able historical 78’s, Expert Miniature Thorn 
Pickups are available, complete, £12 12s., 
Heads, £8 15s, 6d. iornms and Sharpeners 
supplied from  stock.—Expert Pickups Ltd., 
nw Road, London, W.2. Tel. BAY 























WAR AND PEACE, film soundtrack, BBL7135, good 
condition, preferably direct from record shop. Will 
Pay list price. —Ashley, 8 Pamela Road, Exeter, Devon. 


WE TAKE ANY QUANTITY, perfect a. 
second-hand LP’s in part exchange against new LP’s.— 








FOR SALE.—W.E.R.M. with Supplements 1 and 2, 
£7.—Write: H. E. Butcher, 174 Ross Road, Hereford. 


HOLIDAYS WITH MUSIC. The first two weeks in 
May have been set aside as special ‘‘music’’? weeks at 
The Atlantic Guest House, Bude, Cornwall, Terms 
7 gns. per week. Write fcr details. 


JOIN @ gramophone society.—The N.F.G.S. Seeery 
4 Beulah Hill, London, _ S.E.19, will tell you how 











Chelsea Record Centre, 203 ing’s Road, Chelsea, 
S.W.3. Tel. Flaxman 2596. 

78’s WANTED, perfect Concertos. Bruch, del 
Grieg, Lipatti Symphonies. —Haydn Poule, "es Jorda- 


Coxon, Kings Sutton, Banbury. 





MAHLERITE anxious t to contact another willing to 
lend tapes of Symph 2.—Box No, 2080. 


WANTED.—‘‘The Gramophone’’, Vols. 1-8 and 16-19, 
bound or unbound, to complete set. Odd volumes cm- 
sidered.—Kaye, Queen’s College, Oxford. 


WANTED.—‘‘The Gramophone,”’ Vols. 
Vols. 1-4, ‘‘Record Collector,’’ Vols. 
of Vols, 4, 5, 6.—Box No. 2076. 


TRADE 


Rates for this section—ninepence per word—with 1 
minimum charge of nine shillings. 

Goods advertised in this section are available to al 
readers. 


AACHEN CHOIR TO STRAUSS.—All LP’s purchased 
up to 23s. paid: Classical, Jazz, Light Music. Must k 
in good condition.—Ives, 110 Magdalen Street, Norwich. 


A BALANCED LIBRARY may be built up from my 
list of mostly perfect LP’s Classical, Jazz and Popular 
—Ives, 110 Magdalen Street, Norwich. 


A BARGAIN BASEMENT.—Attractive LP’s, new con- 
dition, Richter, Klemperer, Fischer-Dieskau, Beecham, 
etc. ‘Complete operas, stereo and mono. _ Lists.—The 
Gramophone Shop, 901 Dumbarton Road, Glasgow, Wil. 


ABOUT TIME I advertised the fact that I supply al 
makes of new LP’s on approval with inner and oute 
polythene sleeves, post free. Overseas tax free. 
stocks of books and vocal discs. Regret list temporarily 
suspended, Inquiries welcomed.—Renton, 25 High Strett, 
Leamington Spa, Warwicks. 

ALL AMERICAN LP’s SUPPLIED, from 35s. a 


Prompt delivery. Current catalogue 3s. 6d, De! 
Ea Gramophone Shop, 901 Dumbarton Road, Glasgow, 
w.l 





1-18, “Opera” 
1-2, certain Nos 


























ALL AMERICAN PUBLICATIONS SUPPLIED. Year's 
subscriptions ‘‘High Fidelity’ 50s., specimen 5s., “Audio” 
35s., specimen 4s. Complete catalogue free.—Willen Lid, 
(Dept. 15), 9 Drapers Gardens, London, E.C. 

ALL JAZZ, popular, classical LP’s purchased: up WD 6 
22s, 6d. paid.—Ives, 110 Magdalen Street, Norwich. 

ALWAYS BUYERS of Classical, Popular, Jazz, LPs 
EP’s, 45’s. Any quantity bought, large quantities 
lected anywhere.—‘‘The Record Exchange”, 46 
Clerk Street, Edinburgh. Phone: 46632. 

AN INVITATION EXTENDED to visit our large 
secondhand department for a fine selection of 
records. Guaranteed condition, exchanged free 
charge if found unsatisfactory. May be heard 
purchase. Customer’s wants lists welcomed, et 
that we do not issue lists. daily nord 
Thursday 10-1.—Gate Bookshop, 1 Ladbro ke 
Notting Hill Gate, W.11. Park 5108. 
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magazine in Europe. 


MEMeER OF THE 
avolTr sUREAU 
OF CIRCULATIONS 


This Journal offers the largest audited 
circulation of any monthly gramophone 





The leading name in sound affairs 





ee eee 


Pega Qe eee ap eee 


The average net sale for the period 
_ July to December 1960 was 72,072 copies 








WEST NORWOOD SE27 Tel: Gipsy Hill 1131 (7 lines) 




















WIiIAA 











tempo: 
High Street, 
s, inclusive. 
Det _ 
d, Glasgow, 


airs 
168) 
NE 








March, 1961 


a Mike or Two Around the House 





Keeps you Abreast 
of U.S.A. Recordings 
and Equipment 


HIGH FIDELITY, U.S.A.’s counterpart of 
The Gramophone, serves music listeners in 
three ways: 


RECORDINGS. Each year I0 experts review 
in depth nearly 2,000 new U.S.A. discs and 
tapes—stereo and mono, classical, popular, 
theatre. They eliminate lamentable purchases. 


HIGH FIDELITY EQUIPMENT. The 
forthright consumer’s guide presents test 
reports by the Hirsch-Houck Laboratories of 
new equipment—also, HIGH FIDELITY keeps 
you up to date with news and interpretive 
articles concerning sound reproduction. 
MUSIC MAKERS. Top musicians and 
journalists offer you insight into the colorful 
lives of composers, conductors, performers. 
The April issue, loaded with features sure to 
make it a collector’s item, soon hails our l0th 
Anniversary. 
Take advantage of this special overseas 
introductory offer: 
10 MONTHS FoR ONLY £1.8.7 
(nearly one-third saving) 
This offer limited to 90 days. Order now. 


High Fidelity 


Great Barrington, Massachusetts, U.S.A. 


Please send the next 10 months for only 
{1-8-7 which | enclose. Send to 
Name 
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The GRAMOPHONE 


CARDBOARD RECORD COVERS.—Prices per dozen: 
12-in, 2s. 9d., 10-in. 2s. 3d., 7-in. 1s. 9d., 
red, green, light "hia. dark blue and buff bindings. 
7-in. polythene lined covers in assorted colours 3s. 6d. 
per dozen, 12-in., white polythene lined covers 6s. 6d. 
per dozen, 10-in. white polythene lined covers 5s. 6d. per 
dozen. For orders below £1 please add Ils. 6d. carriage. 
Over £1 carriage free.—Trade inquiries and price lists 
available from M. Young & Co., 194 Drayton Park, N.5. 
CAN 2296 


CURRENT CATALOGUE OF AMERICAN LP’s in- 
cluding extended listings of records released this month 
and our price list, 3s. 6d. post free. One year’s sub- 
scription 40s. post free.—Direct from: International 
Record Library, 6 South Anne Street, Dublin, Ireland. 


“EROICA”:; SPECIAL OFFER, One only, Ferro- 
graph ‘‘808’’ Stereo Recorder, list 105 gns., used few 
demonstrations only, perfect at 95 gms. Records for 
every purpose, battery or mains, private, industrial and 
educational. Complete mobile/studio recording service 
including tape to disc and music editing. Tapes, 
microphones, speakers, etc. Everything for recording. 
—‘‘Eroica’’ Recording Studios (Regd. 1949), Peel Street, 
Eccles, Manchester. ECCles 1624. Director: Thurlow 
Smith, A.R.M.C.M. (two minutes from Motorway 62). 


GRAMOFILM (F.).—Polythene inner sleeves of novel 
design for maximum protection. Prices - packet of one 
dozen: 12-in, 4s., 10-in. 3s, 6d., 7-in. 3d. Grampoo 
Anti-Static 3s. 6d. per bottle. The ail Gramoponge 
record sponges 2s. 7d. each. The only real cross-index- 
ing system. Gramofile de luxe, 17s. each, and 
Gramophile Juniors 8s. 9d. each. Also Gramvelope Poly- 
thene outers in all sizes, obtainable from your usual 
dealers, Ask them for our goods—do not write to us.— 
or Laboratories Ltd., 486 Finchley Road, London. 














HIGHEST PRICES PAID for long playing records in 
immaculate condition. Submit lists fof our quotation. 
Generous allowances for part exchanges against new 
or secondhand.—Gate Bookshop, 1 Ladbroke Road, 
Notting Hill Gate, W.11. Park 5108. 


HUNGARIAN RECORDS _ imported 
Classical/Bartok, Kodaly, Erkel, others, modern folk 
and gypsy music. LP’s, EP’s, extensive selection. 
Catalogues. Details tron ‘sole importers.—Vistula Ltd., 
449 Oxford Street, London, W.1. 


OPEN DAILY (except Thursday) for buying, 
and exchanging classical LP’s, HI-FI equipment and 
tape recorders. Send details of what you wish to sell, 
or write for list of good second-hand items.—H. C. 
— 8 Moor Street, Cambridge Circus, W.1. GER 





from Hungary. 





selling 





PLASTIC CENTRE ADAPTORS for 45 r.p.m. records 
direct from manufacturers, 18s. 6d. per gross including 
P.T.—Rialto Jewellers, Rialto Buildings, Bury New Road, 
Salford 7, Lancs. 


RAPID RECORDING SERVICE.—78’s and LP’s from 
your own tapes. Master Discs and Pressings, Recording 
Studio equipped with Bechstein Grand. Practising 
Studios with or without accompanist.—Mobile Recording 
Van “Off the Air’ Service, 21 Bishop’s Close, 
Walthamstow, E.17. COP 3889. 


PRE-RECORDED TAPES.—Unique 40-page catalogue 
listing all makes. Mono, Stereo, 74 and 33 i.p.s. Send 
2s. 6d. refundable on first tape record purchased.—Dept. 
TR8, Teletape Ltd., 33 Edgware Road, W.2. PAD 1942. 


PRE-RECORDED TAPES.—We supply every pre- 
recording made. Send for our lists—Fenham Radio 
Company, 80A Sandyford Road, Newcastle upon Tyne, 1. 


RECORDING TAPE.—Best quality P.V.C. on 53 in. 
reels. 850 ft. at 19s. 6d. and 1,800 ft. Double Play at 
37s 6d. P.&.P. 1s —Fenham Radio Company, 80A Sandy- 
ford Road, Newcastle upon Tyne, 1. 


RECORDING TAPE.—Save up to 30%. Send for list. 
Also 50 second-hand recorders in stock . C. Kingsley 
& Ti 132 Tottenham Court Road, London, W.1. EUS 
6500. 




















TAPE DISC, Standard Microgroove, Stereo tape copy- 
ing. Fully mobile. Studio facilities. E.M.I. TR90 
equipment used.—John Hassell Recordings, 
Road, Barnes, London, S.W.13. RlVerside 7150. 
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Advert 55 


CABINETS, ENCLOSURES AND 
EQUIPMENT BY STAMFORD 


GP 35/A. 3 ft. wide. Control 
Panel 15X12}in. Deck 173x 
amplifier compartment 
record storage. Price 
£16/10/6 or 66/6 deposit and 
9 payments of 30/4 monthly. 


TRURO RECORD 

in sizes I7in. 

wide up to 6ft. Base or 
Queen Ann legs 2ft. Price 
£13/2/6 or 52/6 deposit and 
9 payments 22/- monthly. 








Write for NEW ENCLOSURE LIST for GOOD- 
MANS SPEAKERS, also list for Cabinets and 
Equipment. We specialize in_ supplying any equip- 
ment currently available. Demonstrations at our 
Weymouth ae Showroom. Our Products are 
supplied in oak, Inut and mahogany finished in 
shade required. Delivery 12/6 England and Wales. 











Bs/S ENCLOSURE in 3 


Price £8/19/6 or 36/- 
esr and 9 payments 
re) 

(b) For 10in. speakers. 
Price £9/12/6 or 38/6 


deposit and 9 payments 
ot 17/9 monthly 
(c) For 12in. speakers. 


Frice £17/15/3 with 
ARU 172 or 71/- deposit 
and 9 payments of 33/11 
monthly. 





S42 AXIOM ENCLOS- 
URE to Goodmans 


Specification. Price 
| £17/15/3 with ARU 172 
or 71/- deposit and 9 
payments 32/11 monthly 








EQUIPMENT 
Cash Le Hire Purchase 

SPEAKERS s. Deposit 18 Mths. 
pO Rae 612 1 26/5 6/4 
WB. HFI012. .... 415 19/- 4/6 
are 8 6 7 33/4 8/- 
Axiom 300 ...... 11 5 9 45/2 10/10 
MOTORS 
Garrard 210 seve eS 50/9 12/2 
Garrard 4HF .... 18 9 9 74/- 17/8 
Garrard TA Mk.II 810 0 34/- 8 2 
Garrard 301 Strobe 23 18 4 95/8 22/10 
i Ras 49/1 11/9 
Leak 20 & Control 51 9 0 206/- 49/6 
au = Control 3110 0 126/- 30/1 
Quad 22. ........ 25 0 0 100/- 23/10 
TUN ERS 
Rogers Switched.. 15 110 60/7 14/7 
WME secceetasaca 33 15 0 135/- 32/8 
MNES coxscccusoue 28 17 6 115/6 27/7 
CHASSIS 
Armstrong 33 12 0 134/5 32/2 

», Stereo *ontictt 44 2 6 1976/5 42/2 











TAPE/DISC/TAPE transfer, editing, duplicating, If 
quality and durability matter (especially with LP’s 
from your precious tape recordings) consult Britain’s 
oldest, most experienced studio. Exceptional after- 
sales service (in your home, anywhere in Britain) on 
equipment. Branded U.S.A. 1,800 ft. tape 35s., 1,200 ft. 
23s. 6d. (money refund guarantee). ane News, 10 
Clifford Street, London, W.1. REG 274! 


TAPE TO DISC: Microgroove Ste ceed in- 
dividual printed quality @overs and labels——M. J. 
Beville, Copse Lodge, Lower Earley, (Tel.: 
82019.) 


TAPE TO a. RECORDING.—Microgroove LP from 
27s. 6d., 45 r. EP 20s.; 78 r.p.m. lls. 48-hour return 
service. Finest “quality, S.a.e. for comprehensive leaflet 
to.—A. D. Marsh (‘‘Deroy’’ Sound Service), 52 Hest 
Bank Lane, Hest Bank, Lancaster. Tel. HB. 2444 


“TAPE TO TAPE OR DISC.”—Microgroove Master 
Discs and Pressings from 12s, Stamped addressed 
envelope for details to Omega Recording Company, 112 
Sunnybank Road, Potters Bar, Middx. Tel. POB 642 28. 


40% OFF LP RECORDS.—Tremendous money saving 
purchase of brand new classical and popular records. 
12 in. ’s at only 15s. EP’s at 2 for 10s, Also for 
the first time ever, 10 in. LP Children’s Records com- 
plete with picture ‘story book (Grimms, Andersen Fairy 
Tales and modern adventures), listed at 33s. Our price 
15s. An unusual surprise for your child! S.a.e. for 
lists. Callers welcome, (Half-day Saturday.)—Telesonic 
ca: 153 Tottenham Court Road, London, W.1. EUS 





Reading. 























GP76 FOh STEREO OR MONAURAL. 4ft. wide, record 


storage k 17X16in. Control Panel 15 X1é6in. 
Grille, “Pull length Motor yr no extra. 
£22/10/- or 90/- deposit & 9 payments 41/6. 


Visit our Hi-Fidelity Showrooms at: 
outh Terrace, off Mockugy Ped, 


Showroom hours: Mon my 9.30 to 5.30. 
Late 


om wi street 
Directions: No. 6 bus from —_ A .. reet Station to 


the Odeon, Hackney Road, wa two turnings. 
A. L. STAMFORD. LTD. (DEPT Clé6.) 
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made 
to 


measure 


Most good Hi-Fi equipment doesn’t come 

off the peg. It’s custom-built to suit 

the individual (and his pocket). Let the Tape 
Recorder Centre run a tape around your 
requirements. The Tape Recorder Centre 

has the largest range of all Hi-Fi equipments, 
components and cabinets in the country. 
Expert know-how in matching different 
units for top performance, and top 
value. Unsurpassed NO-INTEREST H. 


Terms. The Tape Recorder Centre 
will help you to choose just what 
you need : Choose in person — at 
the-two London Showrooms; 
or choose by post — as a first 
step, get the NEW 196] 
Catalogue, now 88 pages, Free. 





cuoose ev pos @.0 | TA ae E. 


For free Catalogue, send this coupon to 

The Tape Recorder Centre Ltd., Dept. G 

75 Grand Parade, Green Lanes, Harringay, 
London, N.4. Telephone STAmford Hill 1146 
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CHOOSE IN PERSON: 


“ 



























P. 





RECORDER 
CENTRE 


Central London: 82 High Holborn, W.C.1 CHAncery 740! 
North London: 75 Grand Parade, Green Lanes, Harringay, N.4.  STAmford Hill 1146/2097 
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COMPACT HI-FI by 


STEREO 55 CHASSIS (ilustrated) 32 GNS 


An outstanding new tuner-amplifier chassis combining AM and 
FM Tuners, a Stereo Control Unit and two 5 watt Amplifiers in 
one compact unit. Ideal for use as the basis of a complete hi-fi 
system where the higher power output of the Stereo 12 Mk. 2 is 
not required. In all its functions the Stereo 55 is designed for 
mono as well as stereo use so that up to 10 watts output is 
always available. 


Full VHF and medium bands @ Inputs for tape recording and playback @ 
Alternative pick-up inputs @ Booster unit available for low output pick-ups 
@ Input for possible future stereo radio @ Separate bass and treble controls 
and dual volume control for ease of balancing @ Free instruction booklet 


with every model. 
42 GNs 


STEREO 12 MK. 2. CHASSIS 


A new and improved version of the famous Stereo-Twelve. 
A total of 16 watts output is available from the two 8 watts 
push-pull amplifiers. VHF, with automatic frequency control, 
medium and long bands. Inputs for tape recording and play- 
pack and for stereo radio if required. The most comprehensive 
chassis ever produced. 


t this coupon or write for free descriptive literature or call at our Holloway Showroom 
- full demonstration and professional advice on your installation. Open 9-5 including 


Saturdays. 
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ARMSTRONG WIRELESS & TELEVISION CO. LTD., WARLTERS ROAD, HOLLOWAY, LONDON, N.7. 
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The name ARMSTRONG is our registered trade mark. 





Other models in our range of chassis 


JUBILEE MK. 2. 29 cNs 


The new and improved version of the well-known Jubilee chassis for 
mono only. VHF with automatic frequency control, medium and 
long bands. Separate tone controls. Pick-up, tape record and play- 
back inputs. Ferrite rod aerial and tuning indicator. 8 watts push- 
pull output. 


AF 208 22 cNs 


An AM/FM chassis of 5 watts output, covering VHF and medium 
bands. An economically priced chassis but with the same superior 
finish and components as our more expensive models. 


NORTH 3213 
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rAMOUS GOLDRING-LENCO UNITS 













NOW DOWNIN PRICE 


European Free Trade Agreement 
reduces tariff— 
the benefit is passed to you! 


GL 58 TRANSCRIPTION UNIT, WITH ARM 


This extremely popular Goldring-Lenco unit is 
fitted with the unique vertical drive system which 
reduces wow and rumble to negligible levels. 
Other advanced features include continuously 
variable speed control and a groove selection 
device which automatically lowers the pick-up 
on to any selected part of the record. Fitted with 
the new Goldring G.60 fully adjustable transcrip- 
tion arm incorporating a unique nylon slide-in 
platform. Wiring is arranged for either stereo 
or monaural use without modification. 


GL 60 TRANSCRIPTION UNIT, WITH ARM 

The latest de-luxe Goldring-Lenco unit with die- 
cast non-magnetic 8lb. turntable. Drive similar to 
the GL.58 Continuously variable speed control 
and automatic groove selection device. For stereo 
or monaural reproduction. Fitted with the new 
Goldring G.60 transcription arm incorporating 
the unique nylon slide-in platform. 


@ Both Units can be fitted with Goldring cartridges to suit any individual requirements. 
GOLDRING MANUFACTURING CO. cet. Britainy LTD 


486 High Road, London, E. 11. Telephone: LEYtonstone 8343 
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full range sound from 


small size cabinet 


STYLED FOR 
THE SIXTIES 





FOR VERTICAL OR 
HORIZONTAL USE. 


BCS 1875 
Exceptional performance for very small size cabinet 
24 in. x 12 in. x 10 in. deep. Cabinet of polished walnut 
veneer on all four sides for vertical or horizontal use. 
The cabinet is of the tuned pipe reflex type. Suitable 
for either stereo or monaural use. Weighs only 28 Ibs. 
Feet supplied separate...rubber suction caps to attach 
to any of the four sides. 
Bookcase loudspeaker 
completely wired and 
fitted with all compon- 
ents except Metal Cone 
Speaker... £22.10.0 








METAL CONE SPEAKER 

The established 
favourite improved still 
further with the new 
Power Bracket... 
£9.10.0 tax paid. 


‘Power Bracket can be 
supplied separately 11/6 


Full details from Sound Equipment Section 


HIGH QUALITY 
SOUND EQUIPMENT 





sMetal Cone Loudspeakers - Presence Units - Stereophonic Systems 
Periphonic Loudspeaker System - Pre-amplifiers - Amplifiers 
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DEPT. A, 152/3 FLEET STREET, LONDON, 
E.C.4. Tel.: FLEET ST. 2833. 
Business Hours: Weekdays 9—6 Saturdays 9—! 


BUY NOW!!! 


ANOTHER LIMITED CONSIGNMENT 
OF THE FAMOUS BEAM-ECHO 
EQUIPMENT! 


SP21 STEREO PRE-AMP CONTROL UNIT 


A twin channel pre-amp control unit, has 6 inputs for each channel INPUT SENSITivity 
for 250M/V or 1.5V output TUNER 100 and 250M/V. Tape |100M/V flats 250M/V 
PICK-UP 5 and 50M/V. Frequency response: 40c/s. to I5Kc/s. TAPE OUTPUT 
50M/V., continuously variable bass and treble controls, loudness control and sterep 
balance control. Power required 6.3V. at 1.3A. A.C. 350V. ac SM/A D.C. Will match 
any hi-fi plifier. Manufacturer's price £28/10/-- OUR PRICE now £16/19/6, Carr 
and packing 10/-. ; 








AVANTIC PL6-2! 

High quality monaural power amplifier and pre-amp. compactly housed and suitable for 
shelf mounting or cabinet. Two EL84 three EF86, one ECC83, one EZ81. 20W pex- 
speaker impedances, 4, 8 or 16 ohms. Sensitivity: 4M/V on pickup, 3M/V on tape, 100Miy 
on tuner, Intermod. distortion 1% at 1OW equivalent Sinewave output. Maker's price 
£28/10/-. OUR PRICE 19 gns. Post and packing 10/-. 


AVANTIC SPAII Stereo Amplifier 


A twin channel amplifier and pre-amp., push-pull output, 1OW peak each channel, rumble 
filter speaker impedances 4, 8 and 16 ohms. Tape output: 100M/V. Continuously variable 
treble and bass, stereo balance control. Input sensitivity: for 7W, 100M/V radio; |00MV 
tape; 650M/V pickup. Manufacturer’s price 28 gns. ICE 19 gns. Post and 
packing 10/-. STEP 11 stereo pick up pre-amp. unit £4/14/6. P. & P. 2/6. 


ANOTHER SPECIAL HI-Fl STEREO OFFER 


The famous SP2! Stereo Pre-Amp. Control Unit specification as above with 2-10W 
ultra linear power amplifiers, push-pull output, sensitivity 40M/V for |OW outpu. 
Harmonic Distortion for |OW at 1,000CPS 1%. Hum, 75DB at I10W., outpe 
oe 3, 8 and 16 ohms. Spare power for tuner 250V at 35M/A and 6.3V at A 
200/250V A.C. Valves EF86, ECC83, 2-EL84, EZ8I, the 3 units making a hig 
quality stereo combination. OUR PRICE £39/17/6. Carr. and packing 30/-. 


, 





THE NEW JASON range for CONSTRUCTORS 


JTV2 Tuner completely assembled ready for use £25/7/-. 

FMTI FM Tuner. In kit form for cabinet mounting. One of the most popular 

tuners. Up to 60 miles normal range. Including valves £6/15/-. Power pack 

kit £2/14/9. ‘ 

path ted In kit form with free standing case with power pack. Including valves 
/ 19/6. 

FMT3. Variable tuner 88-108mc/s. Variable AFC control dual limiters, 

approx. 80 mile range, including valves £10/19/6. : 

JTV2 Tuner self powered switched tuner for FM and TV sound. Both B.B.C. 

and ITA as required, including valves £13/19/6 

MERCURY II switched FM/TV sound tuner in kit form for building into 

cabinet, including valves, £10/10/-. Power pack kit, £2/14/9. 

EVEREST 6 s/het transistor portable, push/pull output, high quality speaker, 

ego transistors, neatly designed case, aerial input for use in car, complete 
it / . 

EVEREST 7 transistor s/het portable, push/pull output, high quality speaker. | 





extra RF stage, neatly designed cabinet, aerial input for use in car, all compon- 
) ents complete £15/18/9. 2/6 post and pkg. on all the above, S.A.E. for details. 


oon 








THE POPULAR “VERDIK QUALITY TEN” 


1OW push-pull ultra linear Hi-Fi amplifier with pre-amp. control unit. Amplifie 
Valves EF86, ECC83, 2-EL84, EZ8I. Sensitivity 40M/V for !O0W, output impedances 
4, 8 and 16 ohms, spare supply for tuner, 200/250V, A.C. Pre-Amp. valve EF86. INPUTS 
Radio 100M/V, tape 100M/V. GRAM LP 50M/V, 78 60M/V, MIC 10M/V, output socket 
for recording direct to tape recorder Treble between —!0dB and +12dB at !0Kcs 
Bass between —10dB and +12dB at 20c/s. Finished in grey, green, stone enamel, o* 
trol panel in gold lettering, fully guaranteed. Original price 20 gns. 
£14/19/6. P. & P. 7/6. 





FOR STEREO ENTHUSIASTS 


The new Eagle Stereo balancer audio watt meter will balance your stere? 
speaker system, compensating for variation of acoustics and unmatch: 

Ideal for monitoring audio outputs, suitable as a recording level indicator for 
your tape recorder, an improved advantage over “magic eyes.” The 
WATT METER assists in aligning AM and FM receiver, meter is calibrated for 
0-30 watts for both 3 and 15 impedances. Cabinet in grey. 7 Gns. P.&P. 2/6. 
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MAIL ORDER SPECIALISTS 


GOODS DESPATCHED BY RETURN 


CARRIAGE, PACKING e REF 9 


AND INSURANCE (U.K.) 
our extensive stock available for immediate delivery. 


A selection from 
@ SPEAKERS 








|ENT 


B.J. “Top C” Tweeter 419 1 $10.50 W.B. Stentorian HF9I2. .. 4 4 0 $8.85 
G.E.C. Metal Cone 8” 816 5 $20.25 W.B. Stentorian 10” HFIOI2 415 0 $10.00 
CH Goodmans Axiette 8” wa €8 F 26a W.B. Stentorian 10” HFIOI6 712 4 $'5.60 
0 Goodmans Audiom 60,12”... 912 9 $27.00 W.B. Tweeter TI0 440 $11.80 
Goodmans Axiom 300,12”... 11 S&S 9 $31.80 W.B. Tweeter T359 . a ee. $3.50 
Goodmans Axiom 110,10"... 5 0 0 $10.60 Wharfedale 8/I145 619 It $14.75 
Gocdmans ane 112,10"... 810 0 $18.10 Wharfedale WI2FS . 10 5 O $28.80 
Goodmans AL/120 29 10 0 $82.90 Wharfedale Super NS 613 3 $14.05 
Goodmans Trebax SK/20XL 7 0 0 $19.70 Wharfedale Super 8FS « 61 2 6m 
Goodmans Triaxiette 8” ... 13 10 0 $28.65 Wharfedale Super 8FS/AL... 6 19 II $14.75 
iSITIVITY Kelly Ribbon HF Mk.II... 10 10 0 $29.50 Wharfedale Bronze IOFSB... 5 SII $11.20 
ats 250M/V Lowther PM6 . 18 18 O $53.10 Wharfedale Golden I0FSB.. 8 6 7 $17.55 
OUTPUT Quad Electrostatic Speaker 52 00 Wharfedale Coaxial 12 25 0 O $70.25 
and stereo Rogers “1284” 3 spk. system 28 10 O $80.10 Wharfedale SFB/3 3-speaker 39 10 O $111.00 
eo TS.L. Tweeter LPH65 we 117 8 $4.00 Wharfedale W2 Spkr. Sys.. 29 10 0 $82.90 
19/6, Carr W.B. Stentorian 8” HF8I2 . 319 6 $8.40 Wharfedale W3 Spkr. Sys.. 39 10 O $111.00 

W.B. Stentorian 8° HF8I6 . 610 6 $13.75 All makes of cross-over units available. 

* SPEAKER 


& EQUIPMENT CABINETS 
4 





D.F. Equipment cabinets from 14 0 0 W.B. Prelude Hi-Fi Console Pag 3 
suitable for New Southdown equip. cabinet 21 0 0 W.B. Senior Reflex corner Console I! I! 0 
20W peak: W.B. Prelude Reflex cabinet « SER W.B. Junior Column Cabinet —s ae 
ape 100M/V W.B. Prelude Reflex corner cabinet 10 10 O Wharfedale Column 8 cabinet ae Eee ee 
laker’s price W.B. Prelude Hi-Fi table cabinet .. 9 19 0 Record Housing ‘“‘Nordyk” range, etc. etc. 












































inel, rumble ¥ * ORLD “ ipe EX OR i ERS 
usly variable ALL EQUIPMENT IS CAREFULLY PACKED, INSURED AND SHIPPED PROMPTLY AT MINIMUM COST 
— Motors, Pick-ups, Radio Tuners, Speakers (10” and smaller) are subject to Purchase Tax in the U.K. Approx. 22} % (4/6 in the £) is deductable on Export 
. a orders for these items. Dollar prices are quoted free of tax. All other nam Amplifiers, Speaker Systems, ‘Tape Recorders, etc., are Purchase Tax 
free in the U.K. and are available at U.K. prices. Payment may be made by Bankers’ Draft or Money Order in either ‘Sterling or Dollars. We 
export Hi-Fi Equipment to all parts of the globe. Enquiries welcomed. We shall be pleased to give quotations on sp quip 
ith 21 | +@ AM/FM RADIOGRAM CHASSIS MOTORS és. d. AMPLIFIERS joa 
iow Output £ s. d. sanentaee Te © co. =—- yen Mark Il znd Pre-Amp 32 0 0 $89.90 
W.. outpt F Armstrong AF208 23 2 0 $49.20 Connoisseur Stereo2-speed Motor 16 13 | $35. Dulci DPAIO and Control Unit ... 17 17 0 350.20 
6.3V.at2\f Armstrong Jubilee Mk. 11 Tun./Amp 30 9 0 $65.75 Garrard 210/GC8 4-speed auto 213 5 $26.85 nici DPAIC and Pre 2% 6 sen 
i f 44 2 0 $93.85 arrar uto rans. chngr. e ” 7 
king a bit — Armstrong Stereo 12 Mk. I! Tun./A. $ G d A/Auto/GC8 t h 21 7 8 $45.10 —s “eepteh ye erg be 
Armstrong Stereo 55 Tuner/Amp 3312 0 $71.50 Garrard AlAuto/GCSi0trans.chgr. 22 2 7 $46.95 oo Point One o's aa 
1S 8 $48.50 arrar ts da ” —s 
oon bare 4 Stereo a ey ae 5 is 6 359.00 Garrard 301 with Strobo 23 18 4 $50.70 Leak TLIZ Plus and “Varislope’ > 
! p rendabe pment m2 Ay So (ty Sa. cee Quad Mark Wand 22 Pre-Amp ... aa. = 
arrard 4HF/GC8 on base... ye $45.60 b. sex 
ORS TUNERS iia 28 7 0 356.99 Garrard TA/Mark Il GC8 8 10 0 $18.00 Rogers“Cadet” Mk.IlandControl 19 0 0 $53.40 
: mstrong ST3 Mark 11 AM/FM . 1919 0 cazag Garrard TA/Mark Il Gcsio 9 411 $19.70 Rogers *Junior” and Mark il Unit 28 0 0 $78.70 
jf Armstrong T4 FM Tuner ... 2413 4 $5240 Garrard 4HF/GCSI0, Stereo ... 19 4 8 $40.75 ALL AMPLIFIERS AND PRE-AMPLIFIERS 
VE oat IT aASh bin hcipowered) 25 18 2 seaeo Garrard 4HF/GCSIO Stereo on base22 4 4 $47.00 AVAILABLE SEPARATELY 
nn Comoe ee ower Bin 7 caste Lenco GL6e (Cartridge extra) ... 27 12 & $58.60 
er pack 1B Leak Mark Il Troughline 33 15 0 $70.25 Philips AG2007 -- 1010 0 $2240 @ STEREO AMPLIFIERS 
8 pci suaaaaiieames 3 tay Sia PICK-UPS & CARTRIDGES Dulci “Stereo 2” Pre-Amp with 
ig valves Rogers Junior F.M. (Self-Powered) 24 10 3 $51.30 arrard SPG3 Stylus aSand gauge 19 6 $2.05 SP44 twin power émolifier ... 25 4 0 $70.80 
ay Rogers Variable FM re 32 10 O 368.15 Acos Hi-Light pick-up ‘a 17 17 0 $38.00 Dulci Stereo Eight Pre-Amp Unit 
limiters, Rogers Switched F.M. Unit ... 15 §10 $31.60 Auriol Pick-up Control -. -. 3 3 0° $7.70 with two DPAIO Amplifiers . 52 10 0 $147.59 
h B.B.C. TAPE RE DERS & DECKS es 2 a a ite sna enty. ... - ‘ : hy “ine moe P or! life Mts 55 9 O 3155.80 
ene A COR B.J. Super 90 Mark Il arm 1 $32.4 re-Amplifier  ... 3155. 
ing into ete PABO3 Tape Osc. Coltare “Studio” TX08 tio cartrg. 2 SS.  “Fecteanteekiele ob \6.6-aine 
| Cc t P.U. wit 12 $27. reo Pr mplifier s 
sre Merk V | “(6 '§ 9 siaugo Decea Stereo pickup fer” 2100 $4488 Pamphonic Stereo 3000 31 10 0 $88.50 
— Brenell 3 Star : 60 18 0 $171.20 Decca _ bend ; te 8 0 $23.28 rare tt Aenuii Unit with two “ss 
‘ Brene'! es 0 $82.65 Garrard TPAI2 pick-up arm asa 6 $9 Miers ‘ 
ae PayiRecord Amp = ; 0 37.45 Garrard GMCS t/ocart.withtrans. 9 8 10 $20.00 Rogers Cadet Stereo Control Unit 
speaker. Ferrograph 4 A/N 85 1 6 $239.00 Garrard GC8 t/o cartridge 19 7 $2.05 with two Cadet Amplifiers 33 0 0 $92.75 
or h Stereo 808 |. 110 «5 0 $309.25 Garrard —- Stereo emstitiligs 4 a 10 $3.50 Fa ona aa F tees tet * 35 0 0 $98.35 
; Fi-Cord with d k ... 6119 0 $174.10 Goldring G60 P.U. arm only : 6 $8.45 s r e mp an 
Fi-Cord bore Sra i ane ee sea 75 Goldring 580 t/o cartridge Sil 4 $11.80 Mark II Stereo Control Unit ... 46 10 0 $130.65 
sooere!T Telefunken 76K4 track... 67 4 0 $188.80 Goldring 600 t/o cartridge 11 2 7 $23.60 Rogers HG88 Integrated Stereo 
VortexionW VA. - "93 13 0 $263.15 Goldring 700 Stereo cartridge 914 9 $20.65 Amplifier (with case £40) 37 10 0 $105.40 
3 VortexionWVB ... rf. .. 110 5 0 $309.25 Leak Pick-up complete 13 4 6 $28.80 Rogers 9 Pre-Amp with two 2 1008.) 
:. Amplife ® Wearite4A deck et "36 10 0 $102.55 Philips AG30160r 3019 monop.u. head | | 0 $2.25 Junior” Amplifiers 52 0 0 $146.10 
it impaeutt Philips rap we porte lors head ... : 7 : vas 
. INI Ronette Stereo Binofluid cart. ... $7. 
output socket HIRE PURCHASE TERMS Tannoy Vari-Twin Mark I] Stereo 13 6 0 “COMPARATOR” 
dB OK Watts “Dust Bug” 13 4 $2.45 
aed AVAILABLE dL Ea ee ee DEMONSTRATIONS 
OUR 
@ SELECTED HI-FI EQUIPMENT EXPERTLY ASSEMBLED AT MODERATE COST 
—_ ae 
ey we edleanes a C.C GOODWIN vane 
ur stereo Monday to Saturday 9-6 p.m. * * We are 200 yards from 
icator for Thursdays 9-1 p.m. SALES LTD Wood Green Underground Station 
‘AUDIO . 
e 
ik 7, TH 
ark 3 E BROADWAY, WOOD GREEN, LONDON, N.22. 
bd 9 9 
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Telephone: BOWes Park 0077/8 











av7escaa 


60 Advert 


The GRAMOPHONE 


— 
[Zz DAYSTROM >) 


March, 196} 














ee, 


See and hear our equipment at the 
Blackpool March L.P. Festival] 





For highest quality equipment at 
most economical prices 








i 








RECENTLY INTRODUCED! 
TAPE RECORDING & REPLAY HI-FI APIPLIFIER, 
Mono model TA-IM, Stereo model TA.js, 


For use with any tape deck. Thermometer type recording indi 
press-button speed compensation and input selection, 3-position bias 
level and printed circuit construction. 


TA-IM £16.14.0 TA-IS . O24 
with Collaro STUDIO £35,149 


“THE GLOUCESTER” HI-FI STEREO 
CABINET 


It will house Tape Deck and/or Record Player—as 
well as F.M. Tuner and Stereo Amplifier, and 
storage space is provided for records, tapes and 
power amplifiers. Furthermore, to meet the 
needs of those with whom room-space is an 
overriding consideration, provision is made in the 
cabinet ends for matched Hi-Fi Stereo Speaker 





Syevems. : with Collaro STUDIO £30.10.0 

arts ‘‘in the white’’ to finish to personal taste. : F 

Mk. | Tape Deck or Record Player £15 18 6 with TRUVOX Mk.6 £49.5.0 with TRUVOX Mk.6 £54, 10 
Mk. Il Tape Deck and Record Player $17 86 A WHOLE RANGE OF PACKAGED DEALS 


(INCLUDING “CONNOISSEUR” TURNTABLE AND DECCA ss 


HI-FI F.M. TUNER PICKUP) NOW AVAILABLE TO SAVE YOU FURTHER MONEY, 


This model is available as two units which, for your 
convenience, are sold separately. They comprise 
a Tuner Unit. Model FMT-4U £3 2 0 including 
Purchase Tax and an Amplifier Unit, 
making a total cost for the equipment of £13 12 6 
The R.F. Unit is dispatched, wired, pre-aligned 
and tested. Provision is made for stereophonic 
€.M. radio transmissions. Printed circuit for |.F. amplifiers and radio detector. Built- 
in power supply, 7 valves, many refinements. Range 88-108 Mc/s. 


SHORTWAVE TRANSISTOR PORTABLE RSW-! 
Four-waveband seven transistor portable, features include telescopic and ferrite aerials, 


—_——_—“_—eownsanseeeee reer ees seoOE~=OEe— OEE 
“COTSWOLD” HI-FI ‘FREE-SUSPENSION’ SPEAKER SYSTEM 


This is an acoustically designed enclosure, 26 in. x 23 in. x 
154 in., housing a 12-in. bass speaker, with 2-in. speech 
coil, a ‘mid- -range unit, together with a pressure unit to 
cover the full frequency range of 30-20,000 c/s. Capable 
of doing justice to the finest programme source, its polar 
distribution makes it ideal for really Hi-Fi Stereo. 
Delivered complete with speakers, cross-over unit, level 
controls, Tygan grille cloth, etc. All Parts pre-cut and 
drilled for ease of assembly and left “tin the white’, 
veneered for finish to arte taste. Can be easily 

bl d you then have a system fully 





F.M. TUNER 








slow motion tuning. Covers Medium, Trawler, and 6-26 Mc/s in four switched bands. an 
Uses printed circuit board and latest circuit technique. Superbly styled leather case. anette. any in “the £40-£75 class. £19 18 6 





All prices i 





free delivery U.K. and SSU-I Twin Speaker Systems. 10 0 on orders over £10 
Pedestal Speaker legs £2.14.0 optional extra. 

a sg <a ra ae ieee 2 om ai got OTHER HEATHKIT MODELS AVAILABLE (not illustrated) 
MeN eefinnthem, eienrs cane spe Tick | V-TA _ World’s largest-selling VALVE VOLTMETER en 
| “12 G/P OSCILLOSCOPE 4 Flat-face screen pao 
* FREE BRITISH HEATHKIT CATALOGUE DX-40U “HAM” TRANSMITTER ast 
bretyooane ss | vF-iU VARIABLE FREQUENCY OSCILLATOR eis 
P9048: HUTAILS OF PIOUOLIG. ..)..........ccccccésscsccsecccdssscescsccsad | sR TRANSISTOR RADIO FOR THE $ouNasténs ary 
Gindly write below in BLOCK CAPITALS | AUDIO VALVE MILLIVOLTMETER, Model AV-3U _. rary 

AUDIO WATTMETER, Model AW-IU 
RAS C0 doi5, chs - Heddle Oban ches pbc stash cocks den dedesivedbesciveasys¥ebeh ected: cccathel dos ctcaknuepueevbaeres | DAYSTROM LTD. DEPT. ry 3 
NE A TTC ART ee | GLOUCESTER, ENGLAND 





MUSIC-LOVERS and Audio specialists 
Here are some other interesting Heathkit Models for you 


HI-FI SPEAKER SYSTEM Model SSU-1 


This kit is easily assembled. It contains twin speakers 
and balance control in its ducted port reflex cabinet. 


self-contained. Printed circuit 
makes it easy to build. Only 0.3% 
distortion at 24 W/chal. U/L out- 


put, ganged controls. Positively refinements. Operates direct 
your best buy in low-priced from tape heads. £17 196 
stereo. £11 


HI-FI STEREO 16-WATT 
AMPLIFIER Model S-88 
Within its power rating this 

looking ifi is 
believed to be the finest Stereo 
amplifier available, regardless of 





TRANSISTOR PORTABLE 
RADIO Model UXR-1 


brilliantly everywhere, including 
in a car. Reproduction is ex- 
ceptionally good. Printed circuit. 


18 6 


LOW INPUT HI-FI STEREO BOOSTER 
Model USP-1. An input of 2-20 mV will produce an 
output adiustable from 20 mV to 2 Volts. This enables 
i p.u.’s, etc., to load fully subsequent 


hese, t 
Pp 
amplifiers of medium sensitivity. Negligible distortion. 














i i i Decade switch-selected frequencies from 10 to 
or a oar sate Sees" "S10 5 6 100,000 c/s. nternal 600 Ohm N/I load, or £193. 6 
HI-FI STEREO 6 - WATT 
AMPLIFIER Model S-33 STEREO CONTROL UNIT 
Attractively styled, completely Model USC-1 A de-luxe stereo 





price. U/L push-pull output. 00 
0.1% distn. at 6 Watts per 
channel. £2556 





COTSWOLD 


AUDIO SIGNAL GENERATOR 


Model AG-9U Delivers up to 10 volts pure sine- 
wave (less than 0.1% distortion, 20 c/s to 20 kc/s. 


control unit having variable filter, 
switched rumble filter, printed 
circuit boards and many other 


The “CHEPSTOW” 

Equipment Cabinet 

An unusually compact and ver- 
satile equipment cabinet, ideal 
for use where space is limited. 
Veneered for finishing to per- 
sonal taste. 35” x 18” x 33” high. 


POWER AMPLIFIER 
12-WATT, Model MA-12 


Single channel, ideal for stereo 


Model RP-1U (Collaro RP594) 
with plug-in Ronette Stereo. 
Mono head. Mounted on attrac- 
tive plinth (left “in the white” 
for final finish to choice). Completely assembled. 


£12 10 0 


COMPLETE MATCHED STEREO OUTFIT 
Including RP-IU Record Player, S-33 ge oe 


A member of the Daystrom Group, manufacturers 


THE LARGEST - SELLING ELECTRONIC KITS IN 








Deferred terms available 


THE WORLD 


SESS SL 9 ==OOs we FFOOLOOVS CC@e Ss COomeoDO Ue = 77zIIIITcCrcCSe 


Superbly styled, in beautiful solid : | 
hide case, with golden relief and eee ee o. 
crystal easy-to-tune dial, this Aco 
completely self-contained, 6- TRANSCRIPTION Aco 
transistor dual-wave set performs RECORD PLAYER TP, 


se: 


it 
s 
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sition bias 
. 248 
£35,140 
£54, 1.8 
IECCA 
MONET, 
area 
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REO 
22 Pre-amp Unit €25.0.0 
Leak Stereo 20 . £30.9.0 
Leak Varislope £25.0.0 
Leak Point One Stereo ‘Pre-Amp €21.0.0 
HMV 555 Amp 63 gns. 
HMV 556 Pre-Amp Self-powered 39 gns. 
oo boggling 19 ene: 
re- 
pe Ma HGSS ¥ rise £37.10.0 
po on RD Inr. Stereo Amp £28.10.0 
Rogers Mk. Ili Control Unit ... £18,0.0 
Master Control Unit £35.0.0 
oP 10/2 f si 24 gns. 
tereo “sag gns. 
Caneen 305 Uni ae 18 gns. 
legs ipa CHAN NEL 
=o Bite 
Quad Amplifier 
trol Unit £19.10.0 
Ponti Plus . £18.18.0 
TUNERS 
mM FM Tuner £28.17.6 
Quad AM Tuner om £28.17.6 
Leak Trough Line FM £33.15.0 
Dulei AM/EM £25.15.2 
el SSE FM PNRD £38.0.0 
Chapman “Tranquillo” 105 .. -. £29.18.0 
Chapman FM Tuner FM91 UNPWD £23.8.0 
Chapman oo a «» £44,10.0 
S6BS/FM PWRD £50.10.0 
one ld ae £15.1.10 
Rogers FM Variable... £32.10.0 
The following is a selection aged our priet Poy 
QUAD Electrostatic £52. 
M1 ppc £39.10.0 
er gal 10. 
W.2 Pic. . £29.10.0 
Co-axial 12 £25.0.0 
Super 3 ... £6.13.3 
Super 8FS/AL £6.19.11 
Golden 1OFSB £8.14.11 
| 10. 
WIO0/FSB £12.19.10 
Column 8 enclosure £21.15.0 
@ LOWTHER 
Acousta ... tok 36 gns. 
Acousta de Luxe gns. 
cya a £67.16.0 
£96.0.0 
OTANIOY’ 
‘annoy 12” Monitor £30.15.0 
Tannoy 15” Monitor £37.10.0 
Vitavox DUI20 £19.10.0 
W.B. 1016... 12.3 
.B. FHIO12 £4.15.0 
B. 1216 £15.0.0 
ee 
ni aries 
ae £7.0, 
AX/15/4... £53.11.0 
Axiette ... £6.12.1 
Axiom 110 10° £5.0.0 
Axiom 300 £11.5.9 
Axiom 400 £16.1.0 
Triaxiette £13.10.0 
Trlaxiom 12/20 £25.0.0 


MODERN ELECTRIC 


The GRAMOPHONE 





KELLY 
Ribbon Mk. Il 


£10.10.0 $30 


7 PLEASE NOTE OUR 

i REMOVAL TO LARGER 
1 
j 





PREMISES AT 
120 SHAFTESBURY AVENUE 


(3 minutes from Piccadilly Circus) 


MOTORS & PICKUPS 


STEREO AND SINGLE 
Bang . Olufsen Dynamic a with Diamond; 
STEREO 7 gns. $21 


Decca Stereo P. U. Complete .. £21.0.0 $45 
Connoisseur Stereo... «-» €12.19.10 $28 
Tannoy Stereo Cartridge Mk. m1 -. £13.6.0 $27 
Tannoy Cartridge Mono Mk. ll «» €12.14.0 $26 
Lenco GL58/RD & Stereo P.U. «» €245.7 $53 
Lenco Motor GL58 with arm. £19.17.6 $45 
Lenco 58/580... ne ae £25.8.10 $55 
Lenco 58/600... £31.0.0 7 
Lenco GL-60 Trans Unit £27.12.6 
Goldring 580 ... 5.11.4 $12 
Goldring 600 Cartridge £11.27 «6 $ 
Goldring 700 ee £9.14.9 $21 
Garrard 301 £22.7.3 $49 
Garrard 4HF/GCS/10 . 19.48 $45 


£ 
Garrard TPA/12 Arm & Crystal P. U.. £5.9.1 $12 


Connoisseur Motor Type B ... £27.16.1 $59 
Connoisseur 2-speed ... ‘aa £16.13.1 

Garrard GMC/5 - _ £9.8.10 $21 
Garrard TA/Mk. | £8.10.0 

Connoisseur P. UL £12.19.10 $30 
Collaro 4TR200.. £13.18.3 $30 
Acos Stereo Cartridge... £4.8.6 gil 
Philips 2009 Transcription Unit £10.10.0 $25 


DIAMOND STYLUS from £1.4.6 $3 All types 
(inc. stereo) available 


| BINSON “ECHOREC” UNITS ! 


BINSON STANDARD ECHOREC pre-amplifier unit } 
enables echoes to be imposed on signals between | 
microphone (or other source) and amplifier or 
recorder. 3 channels available, and timing of echoes 
is controllable. Details on request. PROFESSIONAL | 
| AND TRADE DISCOUNTS 140 gns. $420 
Binson “‘Baby Echorec”, similar to pt but for 1 
a working. 80 gns. $240 


@ FULL OFFICIAL RATES OF EX- 
CHANGE FOR PAYMENT IN ANY 
CURRENCY 

@ MANY ITEMS FOR 110 VOLTS A.C. 

@ TRANSISTOR RADIOS 

@ ACCESSORIES 

@ LARGE AND UP-TO-DATE STOCKS 

@ PROMPT REPLIES TO EN QUIRIES 

Carriage and packing charged at cost. 

PRE-RECORDED TAPES All makes in stock including 

ALL E.M.I 


(RETAIL) 
LTD. 
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TAPE RECORDERS, 





Ee s— TAPES ACCES: 


Whatever you want in tape, Modern Electrics 
are there to help you with everything from a 
complete installation to a few inches of leader 
tape. S.A.E. brings comprehensive list. 


Grundig Models at New Prices 


@ MONO 
Brenell Mk. V ... 


64 gns. 3192 
Brenell Three Star aon 58 gns. $174 
Clarion Transistor Battery 25 gns. $75 
Cossor 1602 4-Track ... ie 37 gns. Sill 
Cossor 1601 4-Track, egiey .» 59gns. $177 
Ferrograph 4AH “ aaa --. 86gns. $256 
Ferrograph 4AN po -- Sl gns. $243 
Fi-Cord 101 53 gns. $159 
Grundig Cub ... ae -. 26gns. $68 
Grundig TK24 with Mic. in -. S5S5gns. $165 
Grundig TK20 with Mic. ona «. 42 gns. $126 
Grundig TK30 . a -.. 65 gns. $195 
Grundig TK35 ... a “ -.. 75 gns. 
H.M.V. . fas oa a $143 
Philips 4-Track . id -. 34gns. $112 
Philips EL3536 4 Track Stereo «. 92 gns. $276 
Philips EL3542 4-Tra fost -. S9gns. $177 
Reflectograph 4-Tr. oe «. 95 gns. $285 
Reflectograph 4-Tr. “B” -- 105 gns. $315 
Simon Minstrelle a ‘ss «. 39gns. $137 
Stuzzi Magnette oe -. 5S9gns. $171 
Stuzzi Tricorder a $189 


gns. 
£93.13.0 


Vortexion W.V.A. Type IV Deck $268 
£110.3.0 $315 


Vortexion W.V.B. Type Deck 
@ STEREO 


Ferrograph 4SN Deck... -. 42gns. $126 
Ferrograph 808... ‘. . 105 gns. $315 
Ferrograph 45/N 88 gns. $264 
Ferrograph 45/H 93 gns. $279 
Brenell 3-Star ... 89 gns. $267 
Brenell Mk. 5... a oe --- €93.16.0 $268 
Grundig TK60 . ws .. 128 gns. $304 
@ DECKS AND era 

Wearite 4A Mono ove «. £36.10.0 $105 
Wearite 4B Mono a -. £41.10.0 $119 
Brenell Pre-Amp and Amp .... .. 24gns. $72 

Brenell Stereo Deck ... pa «-- £33.16.0 $101 
Brenell Mono Deck... pee - 28gns. $84 


@ MICROPHONES AND saaaapenge 

Bang & Olufsen Ribbon £16.0.0 $46 
Lustraphone LD/66Z ... i --. £4.12.6 $13 
Lustraphone LFV/59 Dynamic . 8 gns. $25.50 
Lustraphone VR/64 Ribbon . £7.17.6 $23 
Lustraphone VR/65 N.S. Stereo! ‘Ribbon $45 
Reslo Ribbon RBL/T or CRR.. £8.15.0 $25 


Film Industries Ribbon MI8 ... £8.15.0 $25 
Grampian Moving Coil ee AF $22 
Simon “Cadenza” ‘ad ... lO0gns. $30 
Simon “‘Cadenza” Crystal Roe -. £3,136 $11 
Acos Crystal Stereo os «. 6 gns. $18 


Grundig Mixer GMU.3_ 3 
Heathfield Electronic Mixer ... 


TAPES 


SCOTCH BOY, IRISH BASF, GRUNDIG, AGFA, 
MSS, FERROTAPE—ALL SIZES IN STANDARD, 
LONG PLAY AND DOUBLE PLAY. 


Components and accessories by leading manufacturers 


6 
£19.10.0 $56 


120 SHAFTESBURY AVENUE, LONDON, W.! 


(Opposite Columbia Cinema) 


Telephone: GER 9692, TEM 7587 & COV 1703 
Cables: MODCHAREX, LONDON 
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Connoisseur’ 


FOR STEREO OR MONAURAL 



































Stereo 
Variable 3 speed motor. For 33}, 45 and 78 r.p.m. Pickup 
Stroboscope fitted with internal light source. Type CSI. 


Pickup arm fitted 
with integral lifting 
device. The pickup 
head employs 
miniature ceramic units, frequency range 
20-16,000 c.p.s. output 20 mV with chan- 
nel separation of 20-25 dBs. Downward pressure 
34-4 grams. Diamond stylus. Will accept Mark II 
monaural heads. Pickup (complete as illustrated) | 
£9/15 plus £3/4/10 P.T. Pickup Head £6 plus 
£1/19/11 P.T. Pickup Arm £3/15/-, plus £1/4/11 P.T. 


oo AR SUGDEN & CO(ENGINEERS) LTD. 


STAND No. 64, Room 221, MARKET STREET, BRIGHOUSE 
AUDIOYFESTIVAL EXHIBITION 


Synchronous motor dynamically balanced, 
and resiliently mounted. Mechanical speed 
change giving 4% variation on all 
speeds. £20/10/- 
plus £7/6/1 P.T. 




























Stereo Tape Deck 


3 speeds 4@tracks 3 heads 


The Tandberg Series 6 is a ‘no compromise” in- 
strument capable of delivering consistently fine 
“professional” quality when used with comparable 
amplifier and speaker systems. 





FEATURES INCLUDE :— 

@ Free-Standing or Build-in Teak Cabinet 

@ Flawless Technical Specification 

@ High and low level mixer inputs & cathode follower 
outputs 

@ Two Recording and Two Playback Amplifiers 

@ ‘‘On and Off the tape’’ monitoring 

@ Sound-on-Sound Simultaneous record and playback 


RETAIL PRICE 110 gns. 


From Specialist Tape Recorder and Hi-Fi Dealers 














Tandberg <® 


ELSTONE ELECTRONICS LTD - EDWARD STREET - TEMPLAR STREET - LEEDS 2 - Tel: Leeds 3-5111 (7 lines) 








ese ana 
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] What the reviewers say about the MASTER Stereo Control Unit. . 


The following extracts are taken from two reviews which have appeared recentiy dealing with the 
MASTER Stereo Control Unit and RD JUNIOR Stereo Anvplifier. Written by acknowledged 
authorities in the high fidelity field, they speak for themselves. . . . 


“Unless there is a most remarkable change in signal techniques this design appears to cover every 
contingency and should be as useful in ten years from now as it is today.”” “Whilst the circuit 
diagram of the Master Control Unit is very complex it is very logical, and the chassis layout is 
engineered so that every component is readily accessible.” ‘*. . . this technique of mounting 
components on both sides of the metal chassis gives far greater space between components and 
simplifies assembly and any possible replacements. Altogether it is a finely conceived design and its performance fully justifies its cost.” “*. . 








every figure quoted in the manufacturer’s specification was checked . . . the measured figures are remarkably near to the manufacturer’s 
figures, and in no case less than those published.” ‘*.. . the output signal viewed on a precision Cossor oscillograph was as near a perfect 
square wave pattern as | have seen, with no ringing or overshoot.” ‘“‘The ganged 18-stud volume control is an unusual feature im domestic 
0 equipment . . . no contact noise is audible or ever likely to develop.” “The distinctive and decorative appearance of the Master Controi Unit 
; will attract interest wherever it is seen, whilst its performance ensures that it will do full justice to any form of input signal one is fikely to 
ip meet for many years.” ‘‘The measured hum and noise figure is one of the lowest I have ever met and in the review equipment was —87dB 
. below 12 watts output.”  “*. .. it has fully justified the manufacturer’s claims and must be rated im the best three or four really high 
SI. quality amplifiers on sale in this country.” 
ed (The above extracts are taken from TECHNICAL REPORT by John Gilbert in the September 1960 issue of The Gramophone.) 
ng “The control unit has been designed to ensure maximum accessibility and the resultant ‘clean’ layout is very apparent.” ‘‘Of special interest 
is the precision ganged volume control, which comprises a dual 18-way selector, wired with 5 per cent resistors and which ensures accurate 
up audio balance at all volume control settings and avoids the possibility of noise in operation.” ‘‘A three position high pass filter circuit is 
also included ... This facility is particularly useful for dealing with turntable motor rumble (60'c.p.s.) and microphone I.f. cut-off (120 
ys cp.s.).” ‘“The Master Control unit is flexible in the extreme and has many useful applications for tape recording and tape playback.” 
ge “In all respects performance of the amplifier was up to specification. It runs quite cool for long periods and to check this, continuous 
16 hour runs were made with an input signal driving the amplifier to nearly full power output.” 
in- “The exceptionally low hum and noise level makes the pre-amplifier arm ideal one for high quality 
tape recording and tape re-play. The various controls are quiet in eperation and one can change 
ire over rapidly from one signal source to another without noise and fuss.” “If you are contemplating 
II a really high fidelity outfit, then this is it! The Rogers equipment meets the requirements for high 
fidelity in every respect.” 
>d) (The above extracts are taken from AUDIO REVIEWS by F. C€. Judd in the December 1960 
lus issue of Popular Hi-Fi.) 
e 


Illustrated Literature may be had free and post free on request. 


ROGERS DEVELOPMENTS (ELEcTRONICs) LTD 


‘RODEVCO WORKS’ 4-14 BARMESTON ROAD CATFORD LONDON,. S.E.6 
Télegrams: RODEVCO, LONDON, S.E.6. Telepttene: HiTher Green 7424/4340: 


THINK AHEAD! 


Enjoy your records to the full NOW with te 


Blair 


TRIPLE-FOUR-S 


Only the superb TRIPLE FOUR = 3 | Stereo and Mone 
has all these advanced features... = : REPRODUCER 


opment, © sata, | 
le iome mM a : re oie 
PULL AMPLIFIERS. Ceramic pick-up, gt E-A’R LIBRARY 


© 3 speakers, 110/230V. eh: | + STEREOGRAM 39gns 
x ” SS. i ef . . 
a ‘ é ; Ti - 
7” x 4 Intermediate Radio/Tape. r Po ap cman yt 
“nd Treble Unit @ GarrardChanger . ae poping <e th 
ane treole ° with Manual matching walnut, 11 gns. each. 
@ Volume, Bass, position. Legs (optional) 30/- 


Treble and Bal 
— 49cns* 


Triple-Four-M (Mono only) 34 GNS 





























E-A’R 
MUSICMAKERS 


Bigger and more sensitive 

%e Standard matching Extension Speaker for the Triple-Four = pon thingy pote naaee of 
STEREO is the E-A’R Type ERS9, price 6 gns. Provision is also quality. Standard Model 19 gns. 
NPim} made for the connection of any good quality matched pair of De Luxe 22 gns. Stereo 25 gns. 
RR) speakers (3 ohms). Floodlit control panel 


- 








‘Write for coloured brochures of other E-A‘R Models from 
‘ikain, mene ond sania 6 ‘ ELECTRIC AUDIO REPRODUCERS LTD. The Square, Isleworth, Middx. 
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STERN’S presentation of MULLARD designs 
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MULLARD “5-10” 
MAIN AMPLIFIER 








MULLARD’S PRE- 
AMPLIFIER TONE 
CONTROL UNIT 








COMPLETE MULLARD3; 


bs ideal Amplifi 
mall high- quality ‘t,t Pa 4 
lation, 








Employing two production 

For use with the MUL- | EF86  vales and Ou bag al Outpu 

LARD 2-stazge Pre-amplifier designed to operate with the Mullard MaiN to the Mcpate 

with which an undistorted | AMPLIFIERS but also_ perfectly suitable for other specification ine 

power output of up to 10 | Makes. Our kit is strictly to MULLARD’S SPECIFI- ply of ding 

watts is obtained. We CATION and incorporates: @ Equalization yd Ro components, = 

supply SPECIFIED COMPONENTS and NEW MULLARD | Jatest R.I-A-A, characteristics. | @ Input for Cryste’ and, PARMEKO" ouTpt: 

VALVES including PARMEKO MAINS TRANSFORMER @ Input: (a) Direct from High Imp Tape dead. (b) intlde eitctied tnpute for ere A. als 

and choice of the latest ultra-Linear PARMEKO or the | From a Tape Amplifier or Bre-Ammithar: Sensitive plus a Radio position. Extra power to d Tecord: 

PARTRIDGE Output Transformer. Price: £10.0.0 Microphone Channel. @ Wide range Bass and | Tuning Unit is available. O drive a Radi 

Complete Kit (Parmexo Output Transformer) TREBLE petenees £6 6 0 

Alternatively ASSEMBLED AND TESTED £]],]0,0 | COMPLETE KIT oh: See ae 0. COMPLETE KIT OF PARTS ............ £7.10) 

Carriage and Insurance 6/6 extra. WE SUPPLY ASSEMBLED AND | + JESTED £8. 0 0 Alternatively ‘ 
Above incorporating Partridge Output Trans, £1/6/- ex. (Carriage and Insurance 5/- ex . ASSEMBLED AND TESTED .............. 

These two units purchased together are offered for KIT of PARTS £15/15/- or pe nin ER £18/18/- (Plus 6/6 } Carriage and Insurance.) £8,194 

MULLARD “5-10” aoa Se SS SS SS SS Oe ee 


MODEL 510/RC 


The popular and_ very 
successful complete 
**5-10’’ incorporating Con- 
trol Unit providing up to 
10 watts high quality 
reproduction. Only Speci- 
ed Components and — 
MULLARD VALVES 





STERN'S fidelcty TAPE EQUIPMENT 


[TAPE AMPLIFIERS and PRE-AMPLIFIERS PRESENTED FROM MULLARD _ DESI¢K; 


 MULLARD TYPE “C” TAPE PRE-AMPLIFIER 


supplied soeuaaie PARMEKO RMEKO pang te eo i 

and choice 0: e lates or = 

LTRA-Linear Output Transfor ERASE UNIT 
ee ake pep ASSEMBLED £13.10.0 Emme “Hi-Fi 1ink 
Carriage and Insurance 6/6 extra. to add full tape 
HIRE PURCHASE (aes Amp. only). DEPOSIT recording facilities 


£2/14/- 12 months at ABOVE incorporating 
PARTRIDGE OUTPUT TRANS. £1/6/- extra. 


STEREO “3-3” MAIN AMPLIFIER 
Comprions two ‘3-3’ MAIN AMPLIFIERS on one chassis 
and designed to operate without DUAL-CHANNEL 
PRE- AMPLI IER for both Stereophonic or Monaural 


operation. PRICES: 

COM TE KIT ASSEMBLED 

OF PARTS $ £10.0.0 AND TESTED £11.15.0 
UNIT 





ae and Insurance 6/6 extra) 


MULLARD FOUR CHANNEL MIXING 


Self powered with 
Cathode follower out-%& 
put. 4 : 
inputs 














z 0 
KIT OF PARTS 

Assembled _ and Tested £10. 0. 0 
TERMS: Deposit £2 and 12 months at 

MODEL I.L. one Microphone Input Ae oy for moving 
Coil or Ribbon Mike £1/17/- extra. 


STEREO DUAL-CHANNEL 
PRE-AMPLIFIER 


This model incorporates 
two Two-valve Pre-ampli- 
fiers combined into a wae 








es coabliy Loi to be u 
HONIC oF (MONAURAL 
TB ay Tt is designed rimarily to 
with our range of MULLAR N AMPLIFIERS but 


w ° 
fier requiring an input of 250 m/volts. 
please advise MAKE and Model of Amplifier in use. 


COMPLETE KIT 


COMPLETE KIT £12.10,0 ASSEMBLED £15.0.0 


THIS STEREO PRE-AMPLIFIER IS OFFERED 

bs eed pg WITH 

(a One LARD “5-10 MAIN AMPLIFIER 

KIT OF PARTS £21/10/- or assembled £25. 

H.P. Deposit £5 and 12 mont*s at £1/16/8. 

(b) Two MUL 5-10" MAIN AMPLIFIERS 
KIT OF PARTS £31 or assembled £36. 
H.P. Deposit £7/4/- and 12 months at £2/12/- 

(c) MULLARD STEREO ‘3-3 MAIN AMPLIFIER 
KIT OF PARTS £21/10/- or assembled £25. 


H.P. Deposit £5 and 12 months at £1/16/8. 
i 
RECORD PLA VERS 

stock y at REDUCED 


cme debeny BAO Monel s are in 
RICES!! S.A.E. for iistrated tf Leafie 

® Latest Ga 4 ‘e RARD TRANSCRIPTION ‘£22. 7: 3 
MOTOR 


@ The new sGAR RARD MODEL 4 HF Sieh-qualtty 
Single Record Player fitted with the lates 
A.12 Pick-up Arm and G.C.8 crovtal £18. 7.6 
ARD Model ‘TA/MKii ‘Singie “Record Player 
fitted with high output Crystal Pick-up 
agg eo ee . was ° % saien mE “5 ™ 
re e xer 
Autochanger with Cryst ‘ up £6.19.6 
The new COLLARO xG60" ‘ae eed £7 19 6 
changer Unit with Studio ahead 
The new LLARO Model R.P.594 4-speed £9 18. 9 
Pine Record Player Studio Cartridge .. — 
£6.9.6 
Ga RC/209_ 4-speed Autoch 
fitted with latest Crystal pick-up , anger £9.10.0 
Ww y 
GOODMANS : W. B. STENTORIAN : WHARFEDALE 
. Illustrated and Priced Leaflets on request 


E.M.I. 4-speed Single Record Player 
with crystal pick-up tad tenors aha’ +55 Fe 
>. a B.S.R. Model UA12 is in or. 
oe a? MIXER AUTOCHANGE 
H.P. Terms available on all units eayiave and over. 
Carriage and Insurance on each 5s extra. 
“HI-FI? LOUDSPEAKERS 
e have in stock a complete range b' 





to High _ Fidelity 
home installations. Incorporates FERROXCUBE POT 
PUSH-PULL TOR 


LA 3-speed 
t treble eoualisasion by FERROXCUBE POT C 
INDUCTOR. F RITE-COLLARO-TRUVOX or 
BRENELL TAPE DECKS gins which when ordering). 
Includes separate Power Supply Unit. 


eg 0. or ASSEMBLED £17.0.0 
(Excludin, Power Unit £11/15/- and £14/10/- 


respectively). 


(a) The COLLARO ‘AP CK and 
our Mullard Type on PREAMPLIFIER £29. 10. 0 
and Power Unit. Assembled and Tested 

H.P. Deposit £5/18/- and 12 months at £2/3/3. 

(b) As above but Type ‘‘C’’ PREAMP. 

supplied as complete KIT OF PARTS £26. 10.0 
(c) The COLLARO Mk. IV TAPE DECK and MUL- 
LARD TYPE ‘'C’’ PREAMP. and Power £35. 
Unit assembled, tested ..........cscecoee 

H.P. Deposit £7 and 12 months at £2/11/4. 

d) As (c) but Type ‘‘C’’ as COMPLETE 
PrASe(*) Aube vee “C28 COMPLETE £32.0.0 
(e) Pkoe TRUVOX ht VI ee and me assembled 
Nt Sg ** Pre-amplifier an ower Un 

H Deposit £8 and 12 months £2/18/8. £40.0.0 
(f) As above but Type ‘‘C’’ as arenes 

KIT OF PARTE ......ccece coccccccccce £36. 10.0 
(g) te BRENELL Mk. Vv CK ond assembled 
T: “C” PRE-AMPLIFIER an POWER 


H.P. Deposit £9/4/- and 12 months at £3/7/6. 

(h) As (g) but e ‘‘C’’ as complete 

KIT Gr PARTS sp il ts semua £43.0.0 

‘> ae WEART TE 4A DECK with 8 assembled and 
“Cc” Pre-am) mcorporatin: 

ffeaD L Trans. assemble d a na tes ted £56. 0. 0 

H.P, Deposit £11/4/- and 12 months rr £4/2/1. 

PLEASE ENCLOSE S.A.E. WITH ALL CORRES- 

PONDENCE, 






MODEL HF/TR3 TAPE 
AMPLIFIER 
(MULLARD 
TYPE “— 
DESIGN) 

A very high 


quality Amplifie 
incorporating 3- speed Gh 


BRROX: 

Sation using the a 

CU POT CORE . _ For _COLLARO. 
TRUVOX-BRENELL on NWEARITE Tape Decks (star 
which when _ ordering). 
former, Includes separate Power Supply 
KIT OF PARTS £12/15/- or ASSEMBLED £16 WW. 

Carriage and Insurance 5/- extra. 


SPECIAL “ COMBINED ORDER” PRICES WE’ OFFER 


(a) COMPLETE KIT to build the HF/TR3 Amplifier 
together with the COLLARO ‘‘STUDIO” £25. 100 
DECK 


Sr scRnar tite stig PMR 94 


(b) As above but with A aa supplied 
ASSEMBLED d TESTED 


a eh: sera 
H.P. Deposit B508/- and 12 monte at £2/2/6, 
(c) COMPLETE KIT to puis the HF/TR3, together 
with the Mk. iv COLLAR: “TRAN- £3915) 
SCRIPTOR” TAPE DECK ............0. ° 
(d) As above but MF/TR3 “supplied ASSEMRLD 
Ss above bu supplie 
~~ Be... o SP eee - ae 2 


H.P. Deposit £7 and 12 months £2/10/5 
(s1 extra if we wire up Deck Switch Banks.) 

) COMPLETE KIT to build the HF/TR3, together 
with the NEW TRUVOX Mk. VI TAPE £36.00 


Dep. *2£7/18/- & 12 months £2/17/11 
(se). “COMPLETE KIT to build the HF/TR3 AMP. 
FIER with the BRENELL Mk. V TAPE £4, 100 
1. SF Rep 
(a) As ‘above but HF/TR3 supplied ASSEMBLED 
Eee res 45 5.0.0 
He. Deposit £9 and 12° months £3/6/-. 
Carriage and Insurance on each above is 10/- extn. 
Attractive a CASE is available to accom- 
modate the UVOX or COLLARO TAPE DECKS ani 
Peover with ROLA Wg i 10 x Gin 
ARE OOe ek CRYST. MIC NE— 
. SPOOL E.M.I. TAPE-ALL FOR £9/104 
Gata and Insurance 5/- extra. 


e 

228 
oe 

Sa 

Me 

Ol ae 

ope 








The MODEL HF/G2R PORTABLE TAPE RECORDER 
(Original price £33.0.0) 
for 
only 22 gns 
H.P. Deposit £4/14/-, 12 
months £1/13/9. (Car- 
riage and Ins. 10/- 
extra.) 
te TOgeER ATES 






LARD TYP: 
and specifically developed to _ ope- 
rate” the GARRARD DECK, PRICE 
INCLUDES SUPPLY OF the GARRARD TAPE 
MAGAZINE and a 4in. SPOOL of DOUBLE PLAY 
TAPE. Comprises a Twin Track Recorder — 
at 33in/sec. speed and roviding up to 1 hour 
mins. playing time. Truly ‘‘Portable’’ weighing only 
Q2lbs. the outstanding features being its excellent 
_Performance and extreme simplicity of operation. 


A LARGE PURCHASE OF BRAND NEW and FULLY GUARANTEED TRUVOX and 
GARRARD TAPE EQUIPMENT ENABLES THESE OUTSTANDING PRICE REDUCTION 


The MODEL Tk, “4 Iv 
Pha T 


(Origine! peel £49 10 0) 
for 


-- £36. 10. Orcs pes 
of EMI Tave. ope Deposit 
£7/6/- and 12 months 
£2/13/6. (Carriage and 
ra 








Ss 
LOUDSPEAKER a 
the Truvo ~ ype 
AMPLIFIER specifically 
developed by Truvox Ltd. to 

correctly operate their Mk. IV Tape 
| Deck. ‘As a result we are able to, Present a 
perfected tape recorder providing 
| which truly justifies the title caiieh 4 idelty, 

Twin. Trac: ‘wo Speed_ model operating fi ra 
| Tin/sec. speeds and INCORPOR 

DICATOR AFETY B 
EXT. 





Tote! pb oS ar 


TONE and VOLUME CONTROL 








WE ALSO HAVE A SELECTION OF HIGH QUALITY 
TAPE RECORDERS FROM £39.10.0 


STERN RADIO LTD 


| “Send SALE 





Dep. G. RUM I04 aa ee 


FLEET STREET 58 





Telephone 





a a a 


wilitaa 
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LLARD3.; 


ifler f 

ality ad 
roviding ¢. 
repr 2 


4 £29.01) 
i £2/2/6, 
rR3, 


~ £30.15, 


an 
DUCTION 
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AN INSTRUMENT FOR THE TRUE ENTHUSIAST 


PHILIPS STEREO 


TAPE RECORDER 


You get the finest value ever with Philips Model EL3536. Every modern 
technical development, including stereophony is here presented in one 
revolutionary recorder that leads the way into an exciting new era of 
sound recording. Make a point of seeing your dealer as soon as possible! 


Packed with these brilliant advanced features: 
e 4 track monophonic and twin-channel stereophonic recording and play- 
back at 3 speeds. 
e Gives up to 16 hours’ recording on one reel of double-play tape at 1}” sec. 
¢ Superimposing and mixing facilities. 
¢ Stereo and mono monitoring possible. 
e Electronic magic-eye recording level indicator. 
¢ Special Pause button temporarily interrupts tape motion. PHILIPS STEREO TAPE RECORDER 92 gens. 


e Automatic tape stop on all operations. (Made in Holland) COMPLETE 
¢ Two loudspeakers : one internal, one in lid. 


¢ Complete with stereophonic moving-coil microphone and base, reel of 7” 
long-play tape, screened connecting lead and empty 7” spool. 


Plus many more-—see it, hear it, at your dealer’s now! 


rs 






One more wonderful product from 


be 4 Li PS -the friend of the family 


PHILIPS ELECTRICAL LIMITED - CENTURY HOUSE + SHAFTESBURY AVENUE * LONDON ° W.C.2 
(PR3682C) 








Lhapman lead with quality and elegance 





P 1 Uni 
bald Control Unit affords every facility for high-quality stereo or pee 
single-channel radio, gram or tape reproduction. It accepts direct tape 7 : 
head signals and can reproduce pre-recorded tapes without a separate Stereo Main Amplifier 
pre-amp. 





It can be used with low output magnetic or crystal 


P/U, records, stereo and mono tapes and is supplied See and hear our range of 
(£18.18.0) ready for connection with the 305 Main amplifiers and tuners at the 
Amplifier. This instrument (£21.10.0) gives 8 watts 2 a ti 3 
per stereo channel and 16 watts in parallel. FM and International Audio Festival and Fair 
AM/FM Tuners, similar to the 305 Control Unit, are STAND No. 19 


also available. APRIL 6th-9th. HOTEL RUSSELL 


Write now for full details 


*% CHAPMAN ULTRASONICS LIMITED 


MEMBER OF THE DERRITRON GROUP 
24 UPPER BROOK STREET, MAYFAIR, LONDON, W.1. Telephone: HYDE PARK 2291 


Da36IG 
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99. 
} TRUE “HI-FI” is not necessariy 
confined to “‘luxury-priced” equip. 
: 60 ll 0 Hy ment, in fact a selected combination 
' of low-priced units can give grati- 
eer fying results. The following provide 
, very nice reproduction at a reason. 
| ll ry r able cost. 
e Rogers a. Mk. II Mono 
. plifier £12 
, sp entire gamut ad e Rogers —, Stereo Control es 
lesigns are yours to ay £12 0 9 
command at Webb's. Hear e W.B. Na al 10” Loud- P 
and compare in comfort speaker unit ... 41s 0 
* S  cekattete Lenco **GL58” Motor with G60 
the great names in ‘Hi-Fi e arm and Ronette "'Stereo| 
5 coe ff a 6a ae 
ale, Goodmans, W.B., momen 
With R. E. COOKE B.Sc. (Eng.) at? Garrard, Connoisseur, © £50 18 11 
" as Technical Editor aor { Rogers, Stereodyne, a 
3 — — a. <3 Conversion to stereo is simple—plug in 
aaa d panty Ae e another “Cadet” Amplifier (£12) and connect 
se jis e a second L.S. Unit at £4.15.0 
] 
224 Pages. 160 Iilustrations (of which 110 are original). Fine art paper. » @ As usual, there is al- ad § OORS 
Cloth bound, Price 15/6 (16/6 post free) ways something new at e » If a cabi peaker ata r bk 
OTHER BOOKS BY G. A. BRIGGS INCLUDE Webb’s — the B.T.H. , price is required we eo penenoer: you 
‘Sound Reproduction’ Price 17/6 (18/6 Post Paid) , Stereo Amplifier £51.9.0 © hear the B-j**S "it 
on hy me oyord a: 1 oo ene ihe _ Paid) with control unit, excel- . cellent and offers good value at 
ianos, Pianists and Sonics’ Price ‘ost Pai - 7 
‘Stereo Handbook’ Price 10/6 (11/6 Post Paid) aa and re- : £16.6.11. 
roduction. N 
Published by { 
Sold by Radio Dealers ‘ag 
AIRE os WEBB’S RADIO 
) > I BRADFORD YORKS 
AI i, ar ex ale mee DFORD VG 14 SOHO ST., OXFORD ST., LONDON, Ww. 
WIRELESS WORKS LTD Tel: Idle 1235/6 . Telephcne: GERrard 2089/7308 
Grams: ‘Wharfdel’ Idle Bradford. } Shop Hours: 9 a.m.-5.30 p.m. (Thursdays 9 a.m.-7 p.m.) Saturdays 9 a.m.-! p.m, 
a ate ! 























Cooper-SuutA 


High Fidelity Amplifiers 


Laboratory Built or Do-it-yourself Kits 
SUPPLIED DIRECT TO HI-FI ENTHUSIASTS ALL OVER THE WORLD 


Guaranteed 3 years 











Recommended for oe OC a 2 8 
STEREO / 
PRODIGY brings full descrip- 
or tion, constructional 
details, articles and 
BANTAM parts lists of any one “PRODIGY” 
ra of the following:— 
6 watt column 
bass reflex B.P.I. 10-12 watts PRODIGY 6-9 watts 
Main Amplifier...€14. 5.0 Kit £12. 5.0 Combined Amplifier and Control Unit 


SPEAKER 


Control Unit ... £10.17.6 Kit £7.17.6 £15.15.0 Kit £12.10.0 


ENCLOSURE “MAGNUM” 20W. POWER AMPLIFIER £23.12.6 Kit £21.2.6 
STEREO BANTAM 3-4 watts 
"pully ‘lined. Control Unit ... £15.0.0 Kit £12.12.0 Combined Amplifier and Control Unit 


‘£16.0.0 Kit £13.13.0 £8.5.0 Kit £7.10.0 


Main Amplifier ... 


ci. L. SMITH & CO. Ltd 


For 10” x 6” elliptical 
and 4” tweeter 


£5.10.0 


Suitable speaker 30/- Suitable tweeter 28/4 287/9, EXGWARE ROAD, LONDON, W.2. Telephone PAD 5891/7595 
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THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 200,000 ENTHUSIASTIC USERS 





PROVE 


All Static and Dust 
completely removed 
from your Records 
as they are 

played 





Instantly Fitted. 







Suitable for all 
types of Record. 


Quality improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 1 7/6 (Plus 5/104. Purchase Tax) 


From your dealer, or 
CECIL E. WATTS LTD. 
Consultant and Engineer 
(Sound Recording and Reproduction) 
Darby House, Sunbury-on-Thames, Middlesex 
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STEREO AT HOME 


“But don’t you need a large room?” This oft-repeated question is 
symptomatic of what is probably the most common misconception 
concerning stereo. In fact, it is mono reproduction which is vitally 
affected by the acoustical character of your listening room and requires 
a good deal of space in which to ‘breathe’, whereas stereo already 
contains its own ‘built-in’ acoustics (that of the hall, studio or church 
where the recording was made) and thus needs no positive co-operation 
from your room. Stereo will suffer if the room is too large and over- 
resonant, but thrives on the conditions found in a well-furnished lounge 
of small to average size. : 

Nor is it true that stereo equipment is more difficult to accommodate 
in your home: the results obtainable from a pair of small, bookcase- 
type loudspeaker units (e.g. the CQ Junior—ca. 10 x 9 x 17 in.) are more 
satisfying by far than mono reproduction from a much larger and 
costlier single speaker system! We shall be delighted to have the op- 
portunity of proving our point; you only have to visit our pleasant 
Queensway studio, where you can listen at leisure to the music you love 
best on a wide range of hand-picked mono and stereo equipment. 
Among recent additions to our range we highly recommend the Archon 
Stereo Amplifier and FM Tuner, while the new Tandberg 6 Stereo Tape 
Unit—a 4-track, 3-speed model, whose remarkable performance at 
33 in/sec gives you 6 hours mono or 3 hours stereo recording of first- 
rate quality on one 1,800-ft. reel of tape costing only 50s.!—has proved 
a sensational success. 

MUSIC.IN THE HOME represents an unequalled service embracing 
every aspect of the subject: it includes frank advice concerning the 
choice of recordings (backed by more than 15 years’ record-reviewing 
activity), not to mention the most expert and helpful after-sales service 
to be found anywhere. The latest record releases are surveyed in LIVE 
RECORD REVIEW, our weekly series of free recitals—2 to 4.30 every 
Saturday afternoon—at which all are welcome. Programme details can 
be obtained in advance by telephone; any problems you may have 
concerning records or equipment can be discussed after the recital. 
Hours of business: 9.30 to 5.30 (9.30 to 7 Fridays; Closed Thursdays). 


Thomas Heinitz = music in THE HOME 


BAYswater 2077 100 QUEENSWAY LONDON W2 
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Introducing 





to Readers of 
“The Gramophone’’ 


FRANCIS OF STREATHAM have long 


been known to readers of Tape Recording 


Journals as one of the foremost and liveliest RECORDERS 
suppliers of tape-recorder and high-fidelity 

equipment in the country. This is the HI-Fl 

reflection of a policy of customer confidence NO EXTRA FOR 


gained from service and attention to detail. 
Now that our more recently established hi-fi 
department is flourishing we feel readers of 
this journal will want to know about us too. 
Your enquiries invited. 


CREDIT TERMS 
Good stocks and 


Service 


FREE SERVICE DURING GUARANTEE PERIOD 


TAPE RECORDERS BY 

Brenell 4 Cossor ye Elizabethan > FER- 
ROGRAPH %& GRUNDIG  Marconi- 
phone ye Philips ye Robuk %& Reflecto- 
sraph ye Spectone % TELEFUNKEN 
Ror %& VORTEXION %& Wyndsor 
won %& Butoba %& Fi-cord y& Stuzzi *& 

rs 


Microphones, Tapes, Accessories. 


HI-FI ITEMS BY 
QUAD @ LEAK @ ROGERS @ JA- 
SON @ Whariedale @ Goodmans @ 
GARRARD @ Tannoy @ Lenco @ 
Shure @ DECCA @ Connoisseur @ 
Armstrong @ Dulci @ H.M.V. @ WB 
@ Lenco @ Pye @ G.E.C. @ Kelly @ 
Mordaunt 
ALL AT ADVERTISED PRICES 

Also Cabinets, Styli, Dustbugs, etc. 


TAPE RECORDER HIRE SERVICE @ Tape-to-disc 
and Disc to Tape Copy Service 


Recorders at 169-171, STREATHAM HIGH RD., LONDON, S.W.16 
Hi-Fi Dept. at 181, STREATHAM HIGH RD., LONDON S,W.16 








Between STREATHAM STN. and St. Leonard's Church @ STReatham 0466/0192 


Seine 
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BIB TAPE ACCESSORY KIT 


COMPLETE IN A STURDY BOX CONTAINS: 


@ Bib Tape Splicer chromium plated on flock sprayed base, 
complete with cutter. May be mounted direct on tape deck. 
(Available separately 18/6.) 

@ Bib Tape Data Card. Provides playing times for standard, 
L.P. and D.P. tapes for 12 sizes of reels for 1, 2 and 4 tracks. 
Capacity of 6 sizes of reels for 3 types of tape. Performing 
times for 48 classical works. 





@ Reel of Splicing tape on dispenser. 


@ 6 Spare razor cutters. @ 24 Bib Tape Reel Labeis. 





BIB TAPE TITLE REEL NO. 
REEL 
LABELS 
Self adhesive 
suitable for 
typing or 
writing. 
Packet of 

24: 2/6d. 


— LP — SP 





Available from your usual dealer; if in difficulty. 
send remittance to: 


MULTICORE SOLDERS LTD., Maylands Avenue, 
Hemel Hempstead, Herts. TASI35 
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FOR ALL THAT’S 


NEW 


IN HIGH FIDELITY 
EQUIPMENT 








Come and choose from London’s 
Largest Stocks of all the very latest 
high fidelity equipment in our 
Demonstration Studios, or let us 
serve you by post. If unable to call 


@ TAPE RECORDERS 
@ TAPE DECKS 

@ MICROPHONES 

@ AMPLIFIERS 


send for @ CONTROL UNITS 
LASKY’S FABULOUS @ AM/FM TUNERS 
HI-FI CATALOGUE @ RECORD PLAYERS 


@ AUTOCHANGERS 

@ TRANSCRIPTION TURNTABLES 
@ PICK-UPS 

@ LOUDSPEAKERS 

@ SPEAKER SYSTEMS 

@ CABINETS & ENCLOSURES 


Over 100 large pages, 114 in. by 84 in. 
in photogravure and colour, copi- 
ously illustrated. Price 3s. 6d., part 
post 6d., (fully refunded on making 
your first hi-fi purchase). 


H.P. TERMS AVAILABLE 
207 EDGWARE ROAD, W.2 42 TOTTENHAM COURT RD., W.! 
Near Praed St. PAD 3271/2 Nearest Stn. Goodge St. MUS 2605 
Both addresses open all day Saturday. Close | p.m. Thursday. 
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RECORDING TAPE 
made by FERRODYNAMICS Corporation Y SA, 


THE BEST TAPE VALUE! 
NOW 
AVAILABLE 
FROM 
LEADING 
DEALERS 
EVERYWHERE] ...,., sans ond om 


More and more tape recorder enthusiasts are tt 
“Brand Five’? tape—for quality of Recording and ba 
duction it is reaily first-class and the price will suit yor 
et. Next time you buy tape insist on genuine “Braj 
Five’’—you’ll not be disappointed. 
Wholesale Enquiries to Official Distributors: 
Vv. L. DEWITT LTD. 


24/26 Hampstead Road, London, N.W.!. 
Telephone: Euston 5533 


Enquiries from Tape Recorder Manufacturers and Foreign Importers to: 


ELECTRO-TECHNO-DYNAMICS LTD., 
101 Leadenhall Street, London, E.C.3. 
Telephone: AVE 6982 


High Grade Acetate Baw’ 
SAS. 5” 600’ 1.5m, . 
cs 900’ 1.0m, 14 

52” 1,200’ 1.0m, Bi 
. 1,200’ 1.5m, %. 
LA7. 7” 1'800° Om. 




















THE PROFESSIONAL TAPE RECORDER CENTRE 


The Largest Selection of Highest Quality Recording 
Equipment on Show 


FERROGRAPH mopeis 
4 AINSI ons. 2z, tern 
4 S/N 88 ons. Brera. 


B08 105 cns. ors 4 AN. 


VORTEXION mopeis 
WVA £93. I 3.0 2 Speeds 


Weearite Deck, 4 Watts Output 


WVB £110.3.0 as atove, 
plus Monitor Head 

REFLECTOGRAPH 

TYPE “A”? 95 cus. 

2 Speeds, Monitoring Facility 
AMPEX EQUIPMENT Ask for free information on all 
150 MACHINES ON DISPLAY Models 
APPOINTED AGENT FOR BRENELL, GRUNDIG, PHILIPS, SOUND, TELEFUNKEN, STUZZI 


STEELMAN, SIMON, VERITONE, WYNDSOR, ROBUK, FERROGRAPH, REFLECTOGRAPH, VORTEXION, 
etc., etc., etc. 


THE LEADING TAPE-RECORDER SPECIALIST 
@ No interest terms over 12 months (18-24 months available.) 
@ Generous allowance on your Tape-Recorder, Hi-fi equipment. 


@ Immediate Delivery (Normally waiting time on above machines 
is 12-16 weeks). 

CALL IN PERSON OR WRITE TO OUR MAIL ORDER DEPT. FOR IMMEDIATE ATTENTION: 

TELEPHONE: 


REW EARLSFIELD LTD. ee 


266 UPPER TOOTING RD., LONDON, S.W.17 
100 yds, from Tooting Broadway Underground Station 





REFLECTOGRAPH TYPE “A” 











LANCASHIRE HI-FI 


The Norths First Name in Sound / 





All the Latest 
QUALITY EQUIPMENI 
available, including... 


S. M. E. Arms - immediate delivery 

MICROLIFT P.U. device - 30/- ex. stock 

Be O. Stereodyne Cartridge - a ‘best buy’’ at 7gns 
MORDAUNT “ARUNDEL” LOUDSPEAKERS 
AUDISTATIC H.F. Speaker Units 
ARMSTRONG Tuner-Amplifier Chassis 


8 DEANSGATE (‘“crosvenor ) MANCHESTER 
We shall be at the... —— «..68m 1 
L. P. RECORD FESTIVAL 
NORBRECK HOTEL, BLACKPOOL 
March 4th and 5th 


Our demonstration room is SUITE No. 2 
Mr. HIGHAM will be in attendance 
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FREE H.P! 


We have the Largest Sales 
of Tape Recorders in the 
Country. Why? Because we 
give you the Best Terms! 


these include: 
NO INTEREST CHARGES 
x 2 YEARS TO PAY 
x DEPOSITS FROM 10%, 


% FREE SERVICING FOR TWELVE MONTHS—NO 
CHARGES ~% FREE DELIVERY ANYWHERE IN U.K. 
NO PURCHASE TAX y%& SPECIAL FREE TAPE & 
COMMISSION OFFERS PART EXCHANGES AND 
CHEAP SECOND-HAND MACHINES. 








40 machines in stock—80 different new and second-hand 

models on permanent demonstration in our showrooms 

Main Agents for ALL the best makes > Open all 

day Saturday % Our Mail Order Dept. covers all 

England, Wales, Scotland & N. lIreland—order from us 
in complete confidence wherever you live. 


Write, Phone or Call at once for Free Brochures and full details of our Terms— 
it saves you money if you buy from us. 30 minutes from Central London 








HOWARD 


TAPE RECORDERS 


218 HIGH ST. BROMLEY, KENT. RAV. 4477 


nmous #ACeres€ 
free terms! 


ALL GOODS SENT CARRIAGE AND PACKING FREE 
£1 per week for 41 weeks and £11 deposit will bring you 
the fabulous QUAD Electrostatic Speaker. Cash £52 
10/- per week for 47 weeks and £6 deposit will bring you 
GOODMANS AL/120 Speaker System. Cash £29/10/- 
10/- per week for 29 weeks and £3/19/9 deposit will bring you 
GARRARD 4HF/GC8 TURNTABLE. Cash £18/9/9 
10/- per week for 54 weeks and £6/15/- deposit will bring you 
LEAK Troughline Mark Il Tuner. Cash £33/15/- 
£1 per week for 32 weeks and £8 deposit will bring you 
ROGERS HG88 Integrated Stereo Amplifier in case. Cash £40 
£1 per week for 52 weeks and £14/3/- deposit will bring you 
HMV Model 555 Integrated 10 watt Stereo Amplifier. Cash £66/3/- 
£1 per week for 41 weeks and £10/9/- deposit will bring you 
LEAK ‘Point One” Pre-Amp and ‘Stereo 20’? Amp. Cash 49 gns 
10/- per week for 21 weeks and £2/16/- deposit will bring you 
P TANNOY ‘‘Vari-Twin’? Mk. II Stereo Cartridge. Cash £13/6/- 
10/- per week for 40 weeks and £5 deposit will bring you 
) QUAD “22” Stereo Control Unit. Cash £25 
10/- per week for 38 weeks and £4/18/4 deposit will bring you 
; GARRARD 301 (Strobe) Transcription Unit. Cash £23/18/4 
10/- per week for 46 weeks and £5/17/6 deposit will bring you 
QUAD FM TUNER. Cash £28/17)6 
10/- per week for 45 weeks and £5/17/- deposit will bring you 
, ARMSTRONG ST3 Mk. If AM/FM TUNER. Cash £28/7/- 
10/- per week for 33 weeks and £4/10/- deposit will bring you 
wr DECCA Stereo Arm FFSS. Cash £21 
(0/- per week for 40 weeks and £5 deposit will bring you 
10/- 
10/- 





SME Model 3009 Transcription Arm. Cash £25 

per week for 54 weeks and £6/12/- deposit will bring you 
ARMSTRONG Stereo 55 AM/FM Chassis. Cash £33/12/- 

per week for 63 weeks and £8 deposit will bring you 

pt: MORDAUNT Arundel Speaker and Enclosure. Cash £39/10/- 
All other Hi-Fi Equipment available on our famous no interest terms 
fand?many other items. We will quote you for your requirements. 


TLC he MME (Dept. G.15.) 


153 Tottenham Court Road, London, W.| Tel. EUSton 2221 
Near Warren St. Open Weekdays 9-6 Saturdays 9-1 


= 
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IN A WIDE VARIETY OF 
STYLES, COLOURS & SIZES 














WRITE FOR ILLUSTRATED LITERATURE 
AND PRICE LISTS TO —""-- 





HENRY ELWIN LTD, oeer. m1) 


PLUMPTRE STREET, NOTTINGHAM 











FOR ENTHUSIASTS WITH 
GOOD TASTE and 


careful spending habits 











There is no limit to the pleasure 
you will have from buying a 
VOLMAR  Vivasonic Gramo- 
phone. A high quality printed 
circuit amplifier and 10” x 6” 
speaker in bass reflex type of 
housing give VOLMAR wonder- 
ful tone and volume. Acoustically 
designed cabinet work is smart 
and durable. 


For good listening at a 
reasonable price — choose 
VOLMAR. 





STEREO @ MONO @ AC-DC 


“SOLWAY” Stereo, 


GRAMOPHONES & RECORDERS 


FROM LEADING STOCKISTS EVERYWHERE ob 


Leaflets on request 


VOLMAR LTD., 154 HIGH ST., BRENTFORD, MIDDLESEX. 


Telephone: ISLeworth 116! 





WihiaAd 
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A QUARTER OF A CENTURY, 


For 25 years we have been buying and selling— 


CLASSICAL RECORDS & HI-Fi EQUIPMENT 


We are always willing to accept your unwanted goods for cash 
or in exchange for other— 


RECORDS or EQUIPMENT 


Write, if you cannot call, for lists of — 


RECOMMENDED USED & NEW ITEMS & CABINETS 





H. CC. HARRIDGE 58 moor sTREET, CAMBRIDGE CIRCUS, WwW. 


Hours of Business : 
MONDAY, TUESDAY, WEDNESDAY: [0a.m.-5.30p.m. FRIDAY: 10a.m.-7p.m. SATURDAY: 9a.m.-5p.m. THURSDAY: CLOSED ALL Day 


Sabine 


CROTCHET RECORD LIBRARY | A COMPLETE HI-FI STEREO 


Bournemouth - :: —_ a : Southampton A S $ t M E L Y at almost ha If Cost 


The Crotchet Library now adds 
THE TELEPHONE 


to its list of exclusive services for Members! We are the only 
library that is now as close to you as your own telephone! 
Orders, enquiries, urgent requests, etc., can be passed to us in 
a moment, and, as usual, will get our immediate and personal 
attention! Starts 14th March. 











REMEMBER:— 


That Crotchet has a 5-star unique service to offer: 
% No waiting for your change of records (see last month's 
advert). 
* Membership for 3, 6, 9 or 12 months (No deposits). 
* Special monthly subscribed memberships. 
* Second-hand records department for buying and selling. 








* AND A REALLY PERSONAL SERVICE. -Ostno. Cent Eee DSB ns ee 
TWIN AMPLIFIERS 64 GNS 
What is more:— or Dep. £7.15.0 and 12 monthly payments of 43/2, P/P and insurance \Q)- 
The average cost of borrowing a record from Crotchet is less Genuire, brand new, perfect condition Hi-Fi @ PRE-AMP 

than I4d. a day (STEREO OR MONO) and that brings within Amplifier System, world famous manufac- @ 78/LP compensated 

your reach a catalogue of 3,500 records of CLASSICAL music. Gries siencperemn end coavol mae wih |S a 

i i ws 5 hy @ Usable also for mono 

telephone after Lath March) details, so post coupon below (or inputs for records (L.P. and 78), radio, tape © Bass control a 

P and microphone, selected by buttons; bass, to —I5 dB at ISejs 
ois cts ahece Wes 9 ammmlmmeaaan rocoto ae an ma treble and volume control, stereo balance, @ Treble +15 Bue 

To: CROTCHET & CO a controls. Also two U/L 18 dB at 10 Kejs 

class B power amplifiers rated output 12 W, @ Stereo balance + 35 

1 Longhills Rd., Church Stretton, Shrewsbury, Shropshire matching for 15, 8 or 3 ohm speakers. dB to 12 dB per ch. 

Please send your free booklet by return of post. These units can be mounted into cabinet or @ Harmonic distortion 

. left free standing. Leaflet available. less than 0.1% max 

0 Slee geet UB grates Ri cs | ARNE Se Pa eR ROR Ae TEN @ AMPLIFIER 
NEW MAX ELECTRONICS LTD. = ¢ Nez. feedback 0 
Pai ees. ok cea ots has ob ee @ Hum and noise 60 4 
re 220 Edgware Rd., London, W.2 below 
Sewer cere renee ees e sarees sees sees Ee eeee esse eee SEe Sees seesesesesoes . 5 mins. Marble Arch. PAD 5607 e Spare power outlets 

































WARP-PROOF RECORD 


oe STEREO OWNERS 


FOR LESS THAN THE PRICE OF ONE L.P. 
STANDARD Model holds 50 10-12” 
£1.19.0. Black/Mahogany-All Mahogany 


Fully 
Patented 





es ooe of SinenEs _ THE FIVE TOWNS STEREO RECORD LIBRARY now 
conical-spring-loaded — sup- | use “The Gramophone”’ complete stereo list for mem- 
E adjusting. Your records ere | J bers to choose from. CLASSICAL, LIGHT and JAZZ. 
gentie. warp-free ‘ceahloned _ ASPECIAL OFFER of 10/6 annual subscription (for new — 
& en, Gaaven ied woe: members joining between Ist March and 31st August) | 
Send name ant address for | enables you to hire records AS and WHEN you require | 
. : —” of this and other | them. Write for details;- 
Boe Power judd & Co. Ltd. _ 39, Mayne Street, Hanford, Stoke-on-Trent 


94 East Hill, London, S.W.18 
Phone: VANdyke 3304 Sal sad 





























ave saa 





W.1 


ALL DAY 


ee, 


REQ} 


cost} 





RICE 
S 


wrance \()- 
iP 
mpensated 
put matching 
Iso for mono 
trol + 17d 
1B at IS cis 
+15 dB w 
10 Ke/s 
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dB per ch. 
ic distortion 
1 0.1% max. 
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records 
and 


equipment 


daily till 8 pm 


Thursdays 1 pm 








ROCOCO RECORDS 


FAMOUS VOICES OF THE PAST 
Fine Reissues on 12” LP, 38/- each, inc. tax 
Latest issues 


No. 24 Giuseppe De Luca 

No. 25 Claire Dux 

No. 26 Fernand Ansseau 

No. 27 Ernestine Schumann-Heink (Vol. 2) 
No. 28 Olimpia Boronat 

No. 29 Emma Eames 


Full catalogue with complete details from: 
Ross, Court & Co., 92 Trafalgar Street, Brighton |, Sussex. 


or 
Rococo Record Co., 2098 Yonge St., Toronto, Canada 
Trade enquiries invited. 








SAVE OVER £25 


WITH THIS HI-Fi QUALITY 
THREE SPEED 


TAPE RECORDER 
T’ Reels Guaranteed Factory New 


Designed and built by a leading 
manufacturer the “‘Royale”’ comes 
to you at a fantastically low price 
as the result of a frustrated ex- 
port order. Bass and treble con- 
trols, three speeds, two volume 
controls, six watts amplifier; Originally 67 gns 
pause; seven inch reels, tape 

and microphone. Monitoring and £45 or £9 dep. and 

mixing facilities; push-button 18 monthly payments of 46/- 
track change. Two inputs. Built 


in speaker. 0 Edgware Road, London, W.2 








NEW MAX ELECTRONICS LTD Phone PAD. S607 Marble Arch 








Today’s best value in 


heavy gauge STEEL 


Mimi] SHELVING 


i Brand new — Manufactured in our works. 
Shelves adjustable every inch. 

Heavy gauge shelves will 
carry 400 Ib. each. 


: Stove enamelled dark 
DELIVERED FREE! OOS 


THE ONLY HEAVY GAUGE 6 shelves per bay—Extra 
SHELVING AT THIS PRICE shelves 8/- each. 


N.C.BROWN Quantity discounts. 
LTD. 


(GRAM WING) 















ese ana 





| 


| tion the stylus precisely. It readily 
| gives location accuracy within one 


AURIOL 


PICKUP CONTROL 
accepted by The Council of industrial Design 
SETS THE STANDARD 


The only control which will posi- 


micro-groove, at any pre-selected 
part of the record including the first 
groove. 

The unique pneumatic lowering at 
variable preset controlled speed provides cushioned contact and com- 
pletely eliminates damage to records and stylus. 

Patented and proved in use throughout the world—it is suitable for use 
with any make of pick-up arm. 





PRICE £3.3.0d. Model for autochanger/manual players £3.16.8d. 


Order NOW or send for details 


| AURIOL (GUILDFORD) LIMITED, By-Pass Works, Guildford, Surrey. Tel. 66712 








HEYWOOD - LANCS - Tel 69018 (6 Lines) | 





LANE’S SERVE SOUTH 


The largest Hi-Fi & Recorder Stockists 
serving Sussex and the S. Coast 


s = DELIVERY 











THIN 25 MILES a 
r) auasnnnnter BY TAPE RECORD RDERS - oa 
LEADING MAKERS RS LOUDSPER: . 
@ COMPONENTS, been wars IN 
BOOKS, ETC. LEAD! d Lad prices 
@ DEPENDABLE SERVICE Phbernicvrtyorr en obligation 
@ SHOWROOM WITH Enquiries Write, Phone oF 





DEM CONTROL PANEL 
LANE’S — 1! GARDNER STREET, BRIGHTON 


(Between North Street and North Road) 
Half-day Sh Phone: BRIGHTON 20773 











DIAMOND STYLI 


° 
FOR DIAMONDS 


Manufacturer's offer to users—send us your old stylus arm and we will retip 
with finest Transcription quality Diamond. 
To ensure best reproduction every Diamond is inspected for finish and radius 
with 500 magnification. 


FOR £1-0-0 ONLY 


Or we will supply complete with any stylus arm for £1 5s. Od. Tax Paid and 
will despatch within 48 hours of receipt, post free. 


All Diamonds are Guaranteed for One Year 


(Sapphires also supplied 4/6d. Tax Paid) 
Mail Orders to: Dasco, Frith Park, Tadworth, Surrey 











HI-Fl EQUIPMENT AND RECORDS 
London’s Finest Demonstrations 
and Record Recitals 

till 10 pm daily! 

Good Music on the Best Equipment 


Free advice ' 
Equipment 

od ly D I 8) 9 9 tailored to fit 

UJ your budget! 


Sundays Spm to 10pm 










Closed on Thursdays 
Q Q 57 FAIRFAX RD SWISS COTTAGE NW6 MAI 8855 
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BLACKPOOL FOR THE TOWER SCORE | Each month, members are offered a full score x 
BENFELL FOR HI-FI retail price. With every fourth score bought withing 
All Popular Siatinn tx Geek OF THE yar a peso ~~ free of charge, may be chosen 
sive lis 

Demonstration Facilities | H.P. Terms Available MONTH Se, ; Tlie 
- " ease write for details to )» Boosey g 
F. BENFELL LTD. 17 Cheapside (Off Abingdon Street) CLUB | Hawkes Limited, 295 Regent Street, London W,| 
Blackpool, Lancs. Telephone: B/POOL 28756 | "y 

















L.P. RECORDS POST FREE | 


Each record packed guaranteed in perfect condition. All makes supplied 


H. CLOAKE, LTD 


“Eee oles 





imac eeaae ton. cane eet ee ee renan cuales Phone: STR 7304 
Specialists in High Fidelity Phone: 23093 93 34 THE BOULEVARD, BRIXTON, S.W.9 eri an 25135 





SOUTH LONDON’S LARGEST RECORD DEALERS 


HI-FI in SUSSEX 








150 HIGHER BRIDGE STREET 


BOLTON 











ibaa ENCLOSURE for 
Goodmans - : A. D A Vv 5 £ S ono B.B.C. 
G.E.C. - Westra Jensen 
AMPLIFIERS - CHASSIS - LP RECORDS - cauan CABINETS 


H.P.Terms available - Demonstrations without appointment * Open till 5.30 Saturday 


A. DAVIES & CO. (Cabinet Makers) Cabinet Dept., 3 Parkhill Place 
off Parkhill Road, N.W.3 GULLIVER 5775 


Advice and Comparative Demonstrations on every 
aspect of Pick-ups, Amplifiers Loudspeakers & Tape 


BOWERS & WILKINS Ltd. 
| BECKET BLDGS., LITTLEHAMPTON ROAD 
WORTHING 5142 














L.P. & E.P. RECORDS POST FREE 
* GUARANTEED PERFECT x POLY TINIE COVERED 


STEREO & MONAURAL 45s., E.P’s AND L.P‘’s OF ALL MAKES AND 
TYPES SENT IMMEDIATELY 


WALLY FOR WIRELESS LTD 


ESTABLISHED THIRTY YEARS TELEPHONE: BiShopsgate 2996 
281/3 WHITECHAPEL ROAD, LONDON, E. 





TRURO—-CORNWALL 
FORD’S 
of Pydar St., Truro 
TAPE — RECORDS — HI-FI 
EDMUND FORD, A.M. BRIT. I.R.E. Electronic Engineer 














































































































sesh PIANISTS : 
Fitted to: guarantee 
“Ortofon”. £5.5.0 including new rubber suspensions. FORMER PIANISTS 
Only Shefi 45° “‘naked”’ top-quality diamonds used. 
“Elac’’ stereo £4.5.0 either -0005” or °007” ‘‘naked”’ diamonds. WOULD-BE PIANISTS Ao 
Ar 
: : i Te ee A completely new and realistic home-study method. Based on An 
Microdiamonds ye dural mounted £3.19.0 written instructions, musical texts, commentaries and LP |— 4u 
Shefi “ULTRA” 45° LP only nee ee £4.18.9 RECORDS, all lucidly presented by a teacher of international | “" 
Steel shanked type LP and 78 . See £1.4.5 reputation, Two self-contained Courses. No. 1 for absolute [> “" 
ALL ABOVE IN STEREO "0005" or 0007” icnangiers No. 2 for those who can already play. VE Be: 
S R SS EEEnEREEEEEEEe S -an est lesson in — — wet o all, ery ee a 
EPL. when of the piano. ’—Lione alter, usic Leacher, rebdruary || \ 
TYLUS ACEMENT ERVICES Free Brochure hom PIANOPHONE TUITION Ltd, | be 
42 SOUTHEND LANE, LONDON, S.E.6 HiTher Green 2063 (Dept. G), 188 Vauxhall Bridge Road, London, S.W.1 WP Bro 
Che 
Cits 
Clos 
7 e Coll 
this is a ORDER FORM cr 
Crot 
‘ 49 EBRINGTON ROAD, KENTON, MIDDLESEX, Day 
designed to protect I enclose my subscription for 24/- (or 26/- including Index) = 
your L.P’s from for one year, post free. (Subscription to U.S.A. and Canada $4) Dely 
d d ab A (BLOCK CAPITALS) Den 
ust and abrasion beginning with.......... number. Wate 5. 6 vice 196.. Deut 
In packets of 12 Mr., Mrs., Miss owe 

Tin-—2/4d: Win-—-3/9d: 12in-—S)- postin ae Neh Hse argh Roe an Sr Ris 
Sinet Ginuhass chuck thar. Swains ee eee ean ee re i = 
Post-free prices in the U.S.A. (Unless requested, NO receipt will be sent in respect of this remittance) Elstc 
7in.—50c; 10in.—75c; 12in.—$1 PAPERCRAFT LTD. Copies of “The Gramophone” are obtainable from Newsagents bm 
OVERSEAS AGENCIES INVITED DEPT. 9, BUCKHURST HILL, ESSEX. and Railway Bookstalls throughout the country. = 
. _ —— | m 
QUERY COUPON.—This coupon must be cut out Pive 
and attached to any inquiry, together with stamped : General Pord 
addressed envelope, if a personal reply is desired Printed by Gibbs & Bamforth Ltd., St. Albans, and Published by the Proprietors, 10. Pran 
relating to matter editorial. It does not refer to Gramophone Publications Ltd., 49 Ebrington Road, Kenton, Middlesex. — Wordsworth 2010 | 

display or classified advertisements. DE IN LAND 

Available until March 31st. 
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= CITY SALE & EXCHANGE LTD 


7 93-94 FLEET STREET, LONDON, E.C.4. Phone: Fiéet street 9391-2 














EE FOR YOUR ENTERTAINMENT WE OFFER THE COMPLETE RANGE 
ss OF H.M.V. HI-FI EQUIPMENT 


"ss MODEL 555. STEREOSCOPE F.M. TUNER, E-M.I. PICK UP AND 
10+ 10 INTEGRATED AMPLIFIER EQUIPMENT CABINET 

UR AGASSI 7 inputs. Mixing Facilities. AVAILABLE. 

X n0000068 63 gns. 

"6 A RETURN OF POST SERVICE ON RECORDS “s i 


: S 
d. MODEL 556. STEREOSCOPE IS AVAILABLE. EACH RECORD IS CARE- Ax 
SELF POWERED STEREO PRE-AMP. FULLY CHECKED CRORE TENG =f 
—— 9 Inputs. Output 200MV.—6 Volt. 39 gns. DISPATCHED. ts 
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ALSO AVAILABLE TAPES, GRAM 


ce So 
MODEL 557. 10+ 10 STEREO ACCESSORIES, RADIOS, CSE — ff 
AMPLIFIER TAPE RECORDERS. ’ eg so PA 


1-Fl 


ss 
@ ey 
Sensitivities of I60MV. or | V. approx. SEND FOR VE on ff Ps 
LIST AND aS - Me ee 


30 gns. H.P. DETAILS YO OAS Sf I 
4. 
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HIGHLIGHTS FROM 


MESSIAH “=. 


7 ROYAL LIVERPOOL PHILHARMONIC ORCHESTRA 


HUDDERSFIELD CHORAL SOCIETY 
With ELSIE MORISON - MARJORIE THOMAS - RICHARD LEWIS - Chorus Master: HERBERT BARDGETT, 0.5.£. 
Columbia SAX2365 (stereo) or 33CX1713 (mono) 





: Si MalcolmsS t 
] Ee eee ace ee es ae ER Baer tase Se RR 
y Pe HANDEL « MESSIAH HIGHLIGHTS + SARGENT ste reo 
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Bardgett O.8.£. 
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Ro eats sshbivnliie Greletire a ' 
Sir 


Mi colm Sargent 














Complete recording: 3 records in presentation bor or available separately 
Columbia SAX2308-10 (stereo) or 33CX 1668-70 (mono) 


THE BEST WAY OF CLEANING 
YOUR EP AND LP RECORDS 


Wipe them each time before 
playing with an ‘EMITEX’ 
RECORD CLEANING CLOTH. 


The ‘Emitex’ cleans and 

lubricates the grooves, 

reduces wear and surface LONG PLAYING 334 r.p.m. RECORDS 
noise, and each cloth cleans Mauer deteten te oe 
100 sides. Price 1s.6d. 














E.M.I. RECORDS LTD., E.M.I. HOUSE, 20 MANCHESTER SQUARE, LONDON, W.1 
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